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THE MUSICAL COURIER 








New York. _ 


—<—— = == 


Mr. FRANCIS STUART, 


Teacurce oF SINGING Puri, or LAMPERTI THE 
Ever 
(Ten years in California.) 
“Being in full possession of my method of sing 


ing, he has the ability to fe orm great artists.” — 
FPaancesco LAMPERTI : ; 
Studios: 1103-4 Carnegie Hall, New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Church, Concert and School Positions Secured 

MRS. BABCOCK 
Carnecite Hatt, New York 





Telephor 2634 Columbus 
THE 
INTERSTATE TEACHERS’ AGENCY, 
609 Canal Street, New Orleans Louisiana 
res ] ege and servatory posi 
tions for foreign and American teacher f musik 
MAX KNITEL-TREUMANN, 
BARITONI 
1 { t of Sir "4 
t Carnegie Hal 
Mail a Pif \ New Rochelle, N. Y 
PAUL SAVAGI 
OICE ¢ rURI 
8 Carnegie Ha 
New Y 


Miss MARY | 


Author of Origi Metl sight nging 
Ear Training, Mus gra All materials 
copyrig i 1 teachers in Greater 
New York 
New York o Brook yn, 
115 Carneg Ha 48 Lefferts Place 


DUDLEY BUCK, Jr 
OCAL INSTRUCTION 


Summer term at special rates. 
8:0 Carnegie Ha New York City 


Mrs. KURTH-SIEBER, 
AL INSTRUCTION 

Residence 4 Grand A Brooklyn, N. Y 
Stud Pou Mansior 

WALTER HENRY HALL, 

Organist and rmast f St. James Paris! 
New Y tk; ‘ tor f the Brooklyn Oratori 

r id the M re New York, & 
— = 8, Park pote New York City 


WALTER J. BAUSMANN, 
VOCAL INSTRUCTION 
CHORAL DIRECTION 
Studios » | Twenty-third St 

(Madison Square.) 


ELIZABETH K. PATTERSON, 
OPRANO 
Seadios 24 We re Ph Bags Ie J, River 


FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 
Bretton Ha Kighty-sixt treet and Broadway 
New York 


FLORENCE AUSTIN 
VIOLIN SOLOIST 
» East Twentieth St New York 


E. PRESSON MILLER, 

VOICE CULTURE 

The Art of Singing 

» Carnegie Hall, New York 
Telephone 1350 Columbus 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratori 
235 West Eleventh St., New York 


EUGENE ( HEFFLEY, 
aE AND TEACHER 
Studio: zo7-708 Carnegie Hall 


WILBUR A. LUYSTER, 

{ Sight Singing, Metropolitan Opera 
Director School; Brooklyn Institute of Arts and 

! Sciences; New York College of Music 
SIGHT SINGING VOCAL CULTURE 
Studios: Opera House, 1425 Broadway 

133A Quincy St., Brooklyn 


Miss RHODA G. McLERAN, 
PIANIST-—-INSTRUCTION, 
(Pupil of Rafael Josefly and Edward MacDowell ) 
Tuesday and Friday at Residence Studio, toa 
North Sixteenth Street, East Orange, N J, Mon 
day, Thursday, Saturday afternoons at Studio, 
rres Carnegie Hall, New York 


BRUNO HURHN, 
s8 West Fifty-seventh Street, New York 
Piano and Organ Lessons : 
To Vocaliste—Style, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuerizey Maetuop 
Studio: Carnegie Hall, 








PAUL DUFAULT, 


ss 
Oratori yncerts, Recital 
INSTRU ( TION 
"Phone, 2992 Chelsea 310 West 23d Street. 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
11 West 21st Street 


GUSTAV L. BECKER, 

CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 

Address: 1 West togth Street, New York 





GIORGIO SULLI, 
Mario Sammarco’s Teacher 
VOICE CULTURE 


Carnegie Hall, Room 8:6, 
ew York (Saturdays) 


Insurance Building 
New aver 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
a2 Carnegie Hall, Wednesdays and Saturdays 
Residence Studio: “The Emerson,” s0e West 
raist St., New York City 


Signor FILOTEO GRECO, 
Twe Art oF SINGING. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 





PERRY AVERILL—Baritoneg, 
OPERA—ORATORIO—CONCERT 
any VOCAL INSTRUCTION. 


220 Central Park South, New York. 





HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street. 


Mae. NOEMI FORNIER. 
PIANIS1 AND TEACHER—RECITALS 


Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 6oth St 


J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
Rest, ss: Fifth Avenue. 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN 
Residence Studio, 154 E. 46th St., New York. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German. 
French and Italian Residence Studio 

No. 39 West Twentieth St.. New York sent 








MERRILL HOP KINSON, 


BARYTONE 
ORATORIO—RECITAL—CONCERTS 
‘ty Professional Bidg., Baltimore, Md., o 
naderees Musical Bureau, > Te. Ob Gy Be Ve 


Dr. HERMAN SCHORCHT, 


Conservarory oF Music, 








20 East Broadway 
Residence-Studio, 2610 Broadway. 
Phone, 5730 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
1§1 W. 7oth St. 


FRE ‘DERICK E. BRISTOL, 
TEACHER OF SINGING. 

Ryan Building, Room 11: 

No. 140 West — St.. New York 


ENRICO DU 2 NSI, OPERA TENOR. 


Teaches Old Italian Method. Teacher of Pauls 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West Street, New York. 


HERBERT WILBER GREENE 


SCHOOL OF SINGING. 
864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 








HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: wonmegg A Hall. 
Brooklyn Studio and Residence: Eighth Ave. 


New York —_ 





Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
York 


Hotel Flanders, 133-137 W. 47th St. New 
City. ’Phone: 3021 Bryant. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


Moe. C. p—E RIGAUD, 


Voice Culture and thorough walaing See Gyes 
Concert and drawing room Singing jet — 
on request. Address Residence Studio, 2647 
Broadway. "Phone: 1152 River. Downtowm Stu- 
dio, 11 West 2:st St. Assistant teachers for act- 
ing languages and piano. 


FRANK HEMSTREET, 


Baritone. Teacher of Singing. The sixt “seventh 


ALICE GARRIGUE MOTT, 
ART OF SINGING 
172 West 79th St.. New York. 


Mme. ESPERANZA GARRIGUE, 


THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 172 West 7oth St 








WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 


Classes in Methods for Teachers. 
120 West :2gth St., New York 


Mr. ano Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York 








St. Studios, 27 W. 67th St. ’Phone, 1123 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Sone Interpretation Accompanying. Studio: 27 
Ww 7th St. Phone: 1123 Columbus. 


RAFAEL NAVAS, 
PIANO INSTRUCTION. 


Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera re 
toire instructress, recommended by Sig. B 
Hammerstein's celebrated tenor. 345 W. s8th St. 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
Voice Piano. 
Studio (and invariable address): Carnegie Hall, 
New Yor 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 
Piano by Assistant Teachers. 
Carnegie Hall, Mon. and Thurs. P. M. Ad 
dress esidence-Studio, Hotel Walton, 7zoth St 
and Col. Ave.. New York. ‘Phone: 2934 Col 


FLORENCE HINKLE, 
SOPRANO. 


Management: Haense! & Jones, 
s42 Fifth Avenue, New York. 


HERVOR TORPADIE, 
VOCAL INSTRUCTION, 
807 808 Carnegie Hall. Telephone 1350 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
Address: too East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
535 Washington Ave.. Brooklyn, N. Y 


EDWIN H. LOCKHART, Basso. 


VOCAL CULTURE, VOICE BUILDING 
STYLE, TONE EMISSION, SOLIDITY 0) 
TONE, REPERTOIRE, FINISH. 


Studio: seo0-so01 Carnegie Hall, New York. 
ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 


Voice Buildirg, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


ROBERT CRAIG CAMPBELL, 
TENOR. 


Soloist, ‘Little Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street. 
"Phone, 3101 Bryant. 


F. W. .REBSBERG, 
INSTRUCTION—PIANO, ORGAN, HAR. 
MONY.~ _ACCOMPANIST. 


Residence- Studios 4s4 Eighth Ave., corner s6th 
St., New York. ‘Phone: 355s Columbus. 


MISS LAURA HALSTED GRAVES, 


CONTRALTO. 
Oratorio, Concert, Musicales 
49 = Ninety-fourth Street. 
Meneqament J. Francke, Steinway Hall, New 
York City. 


Mr. anpj Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and Repertoire 
Studio: 7o9 Carnegie Hall, New Yo: 
Telephone: 1350 Columbus. 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 


Prepares for Church. Concert, Custante and Gyese. 
303 Carnegie Hall. 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
3405 Rroadway, New York. 
Management Allied Arts Association, 26 Court St., 

os Brooklyn, N. Y 


MME. 











DANIEL VISANSKA, 


VIOLINIST. 


Just returned from Berlin after nine years’ owe 

cessful concertizing and teaching, will accept ew 

gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. New Yor’ 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St., New York. 
“I can confidently state that Mr. Parson Price’e 
knowledge of the voice, both male and female, 


and his style of singing entitle him to a high 
rank among teachers.""—Manvuer Garcia. 





Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts and Musicales Arranged. Mon. amd 
Thur., 589 Main Street, East Orange, N. J. 1 EB 
4eth St., New York. ‘Phone: 893-38th 
SALLY FROTHINGHAM AKERS, 
SOPRANO 


Vocal Instruction. 201 West 87th Street. 
"Phone: 1379R Riverside. 








ISIDORE LUCKSTONE, 
THE ART OF SINGING 
153 West Seventy-sixth St., 
Telephone: 7093 River, 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
ata West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST 


PIANO INSTRUCTION. 


Lesshetheby Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul M 
914 Carnegie Hall, New Yo 


Dr. EDOUARD BLITZ, 
slGuT SINGING. 


826 Carnegie Hall. 
Monday and Pgs 1 to 10 p. m. 
. ‘Phone: 1067 Morningside. 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated — of Vannuccini. 
1203 Carnegie Hall, New York. 


New York 











WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 
80 Washington square, East. 
Telephone, 6340 Spring. New York City. 
WALTER L. BOGERT, 
University Extension Lecturer on Music. 
MUSICAL DIRECTOR 
Address 72 Lawrence St., Flushing, N. Y. City. 


Dr. CARL E. DUFFT, 


Studio: 3o East Twenty-third St., New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 








New York. 





Miss EMMA THURSBY, 


SOPRANO. 


Will receive a limited number of pile. 
Studio-Residence, 34 Gramercy Park, 
"Phone: 364 Gramercy. New York City. 


MILTONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hall, New York 


WALTER S. YOUNG, 


VOCAL INSTRUCTION 





Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 
MARY HISSEM DE MOSS, 


SOPRANO 
106 W. goth Stree 
"Phone 3552 River 
udon Charlton. Manager 
Car negie Hall, New York 
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NEW YORK. NEW YORK BOSTON. BOSTON, 
EUGENIE PAPPENHEIM, THE NEW YORK INSTITUTE FOR me . EBEN HOWE BAILEY, WILLIAM ALDEN PAULL, 
THE CELEBRATED PRIMA DONNA. Sates” ULTUR VOICE CULTURE, ARTISTIC SINGING, SINGING AND SPEAKING 
Voice Culture in All Its Branches. — ite 3 of education given to students PLANOFORTE. Intoning and Delivery Specialized 
ae mS Teto Riveraide. ee a a to the highest perfection. 30 Huntington Ave., Boston, Mass. 312 Pierce Building, Boston, Mass 
F. & H. CARRI, Directors. . IESSIE DAVIS 
MANFRED MALKIN, nen AS concert; ARTHUR J. HUBBARD | PIANIST. 
FRENCH PIANIST. DOUGLA Basso ORATORIO VOCAL INSTRUCTION Concerts—Recitals—Lessons 
Concerts and Instruction. LANE RECITALS Pt esesuninte Studio: Steinert Hall. : 
__Studio: 15 St. Nicholas Avenue, New York. _ Tone Specialist and Coach. MADAME BUBBARD and FRED J. LAMB Ee 
; 7th St., New Yor 
ADELE MARGULIES TRIO, _| St#iee: | $3 w. Pare Si, Newark, N. J 159A Tremont Street - - soston.Mass.|/ FRANK E, MORSE ...0%2.:: 
’ VOCAL INSTRUCTION 


Leorotp LicwTen 

Leo Scuvutz, ‘Cellist. 

For terms and dates . 2 Miss Magcutizs, 
$8 West s7th St ew York. 


5. C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
_STUDIO: Room oes: CARNEGIE HALL 


Apvere Maacutiss, Pianiste; 
serc, Violinist; 


WEIS 
PIANO, VIOLIN AND HARMONY STUDIO 
course in harmony and sight reading 
is included .  aeaee pupiis : : 
151 Bast 54th S New York. 
ADULT BEGINNERS A “SPECIALTY 


LILLIAN VERNON WATT, 
SOPRANO. 
Clarendon Hotel, New York City 


A SANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare specimen, for 
merly the solo instrument of a well known artist 
500. Also a Joh. Babt. Guadagninl, very fine, 
000, and two Testore, two Gagliano, Stortoni 
|. Guitandus; a Francesko Ruggeri ‘cello, 
1,200; very fine Francesko Presenda ‘cello, $1.0 
Testore, besides 200 other old violins 
and ‘cellos from Fine bows, 
strings, ete. 
8. BR. KNOPF, 119 East 234 Street, New York 


Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 


PAOLO GALLICO 


PIANIST 
STUDIO: i East 69th Street 


JEANS SINCLAIR 
INSTRUCTION in PIANO and THEORY 
Special classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall, New York, 564 Hancock Si. Brookive 
cuss of Le sae eeny ba Heffley, Alex. Lambert. 
jeory Ob bia University. 


= EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Studio, 131 West S6th St Phone, 2503 Columbus 


cases 





NEW YORK 





MRS. 


M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED Wabie, 


A. J. GOODRICH 


Author of “Anal al Harmony,” “Theory of 
Interpr Musical dag 
Ra gl Counterpoint,” “New Method of Mem- 


a 
ee iio: 80 z Nicholas Ave., New 


WILLIAM J. FALK, 


Aasistant to Mr. Ovear Saenger. 
Teacher of Singing. 

interpretation and Artistic Finish 

Numbers among his pupils 





Residence-Studio 
York. 





many well-known grand 
124 Bast 2d 8 
Yb ong ‘in Tob 
MRS. CLIFFORD WILLIAMS 
Thorough Instruction Voice Culbure, Old Italtan Method 
Residence Studio: 463 Central Park West WEW YORK 
Mme. Hildegard Hoffmann 
Mr. Henry Holden 
Recitals and Piano 
Instruction 
and Boston Symphony Orchestras, &c 
STUDIOS: Carnegie and Steinway Halls 
Address, 144 E 160th St.. New York City 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
| Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
WARS. CARRIE L. SUNNING, 225 Highland Avense, BUFFALO 4. Y, 
ADOLF GLOSE, 
CONCERT PLAnEst 


opera and concert — 
SOPRANO, CONCERTS, RECITALS, CLUBS 
Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 
DUNNING SYSTEM 
acknowledged by all who know of it 
tion. 
PIANO INSTRUCTION 








\ddress: 1415 K St.. N. W.. Washiagton, D. C 
Everett House, New York 
Teacher of Oriska Worden, soprano, now sing 
ing sevens Mrs. Clarence fiale, soprano; Mrs 
uit, concert and oratorio singer f 
( eR. S George B Barker, tenor 
New York; Miss Belle A. Fisch, soprano, New 
ark, N Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr. }. Egan, tenor, now singing in opera New 
York; Miss Kate Travers, soprano; Mr. Enrico 
Oromont, baritone, with tae Glaser; Albert 


tenor soloist at Brown Memorial Pres 


byterian Church, Baltimore, and vocal teacher; 


Miss Mamie Chadbourne; Miss Josephine Lumb, soprano, now teaching at Liberty, Mo.; Miss Emily 
Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; Mrs. Leon Wayave, contralto, now singing in 
Brooklyn; Robert Ford, tenor, New York; John McFarlane, tenor, New York; Charles Connor, 
tenor, singing in light opera; Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
BARITON B 





™e WELD 


Management of J. E. FRANCHKE 
Kaickervocker Betlding, Room $34, 1462 Broadway 
NEW YORK 





JOHN YOUNG 


Personal Address New Haven, Cono. 


TENOR 
267 West 113th Street 
"Phone 2345-L, Morningside 





O4OMZAn 





CS 


PIANIST 


ONSOLO 


202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 
Send for Special Catalogue 





MRS. A. M. VIRGIL, Director 





Studio: 30 and 31 Steinert Hall, Boston 


Mary Ingles James “*:"" 


Author of “Scsentific Tone Production.” 

SYMPHONY CHAMBERS, BOSTON, MASS, 

FLETCHER MUSIC 
EVELYN A 


Address: 107 








Mame. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION, 
246 Huntington Ave., Boston. 
Opposite Symphony Hall. 


GERTRUDE FOGLER 


Yersin Method of French 
SYMPHONY CHAMBERS, BOSTON H 


Mass 
HJALMAR 


VON DAM ECK 


Reference, EDOUARD DE RESZKE 


816 CARNEGIE HALL Interviews Tuesday and Friday, | to 3 


HARRIET FOSTER | fzz0 


ist W. 105th Street. CONTRALTO 


WILLIAM D O N L EY . 








ry 
LECTURER 


METHOD. 
FLETCHER-COPP 
me Thorndike Street, Brookline 





SOLO VIOLINIST 
THE DAMECK STRING QUARTIT 


Residence and Studie 
1377 Lexington Ave., Hew York 











Vocal Culture, Song Interpretation 
Diction, Style, Finish 
Teacher of Geo. Hamlin and other finished artists 


Tel.. 4198 River 


Concert Organist and Supervising “Architect INDIANA. 
TaNwoOo-; 
Boloist St. Patrick's Cathedra! 
" Concert Oratorio Recital! 
pee Broadway 


Morningside 


SOPRAKO 


916 West 108d Street 
NEW YORK 


« CRANE 
Phone, 7880 River 


THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


INCORPORATED 1906 
Teachers’ Course preparing for Certificates and State License commences January, 1907 
A. E. ZIEGLER, Pres't. A. DE GUICHARD, Vice-Pres't. M. KNITEL-TREUMANN, Treas 
163 West 409th Street, N. Y. 


MME. ROSA 





ORATORIO Contralto 
RECITAL 
; 38! Central Park West 








Peabody Conservatory of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent 
Masters, 


European and American 


including 


W. Ed. Heimendahl, Pietro Mivetti, 
-C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


Otis B. Boise, 
Howard Brockway, 
Alired C. Goodwin, 











SALESROOMS: 
mag te Ohie: Nes 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 
Woodward Ave 
DAYTON, Ohie: No. 131 S. Main St. INDIANAPOLIS, Iad.: Nos. 138 and 140 


North Penns. St. 
RICHMOND, Ind.: Nos. 931-935 Main St. 


TOLEDO, Ohie: No. 329 Superior St. 
CINCINNATI, Ohio: No. 139 West 4th St. 


SIX WEEKS COURSE FOR TEACHERS, sove\m 


CIAL. RATES 
AMERIC by? F aeee rUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OF MUSIC 

Stivers, President 212 West 50th St.. NEW YORK C ery 

"hone: 2329 Colum! 
William Mason, Albert Ross Parsons, 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, 
von Ende, Kate S. Chittenden, William F. Sherman, O. 
McCall Lanham, Mary Fidelia Wert, Adrienne Remenyi von Ende, 
nie Greene, and others. 
Send fer Circulars and Catalogues 


Evcar O, 


Rare 
Herweg! 
man (,ow 


Pan 


The Paculty and Examiners 


Geo. ¢ 





KATE S. CHITTENDEN, Dean of the Faculty 
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ESTABLISHED 1823 


Hieker tng 


PIANOS 





Particular 
attention is 
called to the 
QUARTER GRAND 


Made esololy by 


CHICKERING & SONS 
791 Tremont Street Boston 














For correct tone values— 
The Conover Piano 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 






































STERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 





Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and Septem ber. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not se shert as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO. bRis2so 








CINCINNATI CONSERVATORY of MUSIC 


ss Clara Baar 


Instructs, trains and educates after the best metheds of Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artiste of today. 

Blecution MUSIC Languages 
Location ideal with respect to home comfort and luxurious 
surroundings. The finest and most completely equipped build- 
inge devoted to music in America. Day and resident students 
may enter at any time. [llustrated Uatalogue FREE. 

Mie CLARA BAUH 
Wighiand Avenue, Oak Street and Burnet Avenue, CINCINN Ti, ONN0. 


KRANICH & BACH 


PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 

































FACTORIES AND WAREROOMS 
233 to 2465 East 23d Street NEW YORK 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 














WEBER PIANOS 


| THE WEBER PIANO CO. 


Gentlemen:—I| am most happy to confirm in writing what | told you 
| personally, that my decided preference is and always has been for the Weber 
| Piano. Since the earliest period of my musical career | found it a piano 
| apart from all others. It cannot be surpassed for richness and beauty of tone. | 
and responds delightfully to every emotion of the artist. 
Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


‘THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York 


STRASSBERGE CONSERVATORIES 
stabiisnes to. OF MUSIC 
Northside: Southside: 
| 2200 St. Louis Ave. Grand and Shenandoah Aves. 
ST. LOUIS, MO. 
The most reliable, complete and best equipped Music 
Schools with the strongest and most petent Faculty 
ever combined in a conservatory in St. Louts and the 
Great West. 
51 Teachers—Everyone an Artist 


among whom are:—————__—_.. 




































. Goldbeck, eope . G. Parisi, 
Sacks me oy ches Kalk ne 
. s A. mano. 
R. beck, tember Ist. Horace P. Dibbie, 
Alfred Ernst, TERMS LIBERAL. Bp Suescberac. 


“ Stason ote. CATALOGUE FREE. CW. Kern, etc., etc. 
re scholarships for deserving pupils and many othet 
vantages. 
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WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rar good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiuam H. SHeErwoon.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 


Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANQ CO, Cincinnati, Ohio 
























































On the Piano Question and the Pianists. 


Paris, May 15, 1907 



















lhese features of the present active rivalry of piano 


4, HERE is a well founded idea pre- 7 manufacturers to secure pianists in Europe may not be 


Aes 


Sa 


vailing throughout musical circles of vital interest to the public, which will attend piano 
in Europe to the effect that { concerts and recitals chiefly because the local piano deal 
Paderewski is to receive a large ers, commercially interested in the publicly played 

“honorarium’’—as they so nim- pianos, stimulate the public all over the land to listen to 


bly call it here—for his Amer the instruments; but they certainly interest the Euro 





ican tour next season, a sum hov- pean pianist for various causes, which are partly known 


ering around the figure 225,000 and yet not exactly publicly heralded, for good reasons 


with the dollar sign in front of it, ne reason for special interest lies in the undeni 





] Y making it over 1,100,000 francs. able fact that pianists—-and musicians generally-—make “ 
ij ae This is the figure that prevails no money here. I[ do not mean this in a relative sense; 
' while the subject is under the musical microscope. Now I mean in the absolute sense. If they made much, very 
| comes the news that Rosenthal has a return engage- much, less in Europe than they make in America, it still 
ment for America, season 1908-09, which will bring him may, in a relative sense, be making money, but there 1s 
for 80 performances—at the rate of $1,000 each—the no money made in Europe by any pianists, except in 
sum of $80,000, and that, under this new contract, prac teaching. For instance, Gabrilowitsch, who has just 
tically all his expenses while in America are to be paid. made such a pronounced success in America on the 
In the Paderewski case a Pullman car is to be used for Mason & Hamlin piano, played here about a week ago 
the tour, and his expenses and those of six others are to Most of the seats were filled by people who were invited, 
be included, the car to be provided for him also. I can- and his receipts were about $100—certainly not more 
not conceive that these figures are given out as a part of Rosenthal, who will now get 400,000 frances for a six 
the scheme of the Aeolian-Weber piano house, although months’ tour in America, receives more than he has re 
it may be possible that, as a result of certain journalistic ceived in all his European tours net. As to Paderewski, 
attacks at the time of Paderewski’s engagement to play he has been paid more in one American tour than all his 


the Weber piano, the company may have decided can- total receipts in Europe from the day he first played in 


didly to state that the pianists engaged are engaged not public until this moment. 
only to illustrate the qualities of the Weber piano, but Take Lhévinne; this gifted pianist cannot make as 
also to prove the faith of its builders, who show that much money in Europe in ten years as he makes in 
they do not hesitate to put it to the most severe tests to America in two seasons, and Lhévinne, Paderewski, 


prove publicly its endurance besides its quality Rosenthal, Gabrilowitsch, Hambourg, Sauer, Reisen 
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auer—all of these have made and are making their real 
money, that money which is laid aside, in our great, 
wonderful country, which is a country that pays for art. 
(That is the true reason why the art treasures of 
urope are going to America. ) 

In view of this the announcements that Rosenthal 
and Paderewski are to get these large sums will create 
a high range of demands on the part of all pianists, and 
the result will be—and this is one point I am driving at 

that piano manufacturers in America will arouse 
among the people the suggestion that their profits must 
be huge to incur the risks associated with the handling 
of these pianists. It should, therefore, for the safety of 
the American piano business, be shown that there are no 
losses connected with these tours of the European 
pianists; that is an essential matter. Hence the piano 
manufacturers, in presenting these cases, as long as 
they are now generally known to be the real impresari, 
should, at the end of the season, publish the receipts of 
their pianists to show the offset to the great expense; 
for otherwise the public will say: “If they give $80,000 
to one pianist besides his expenses, then | must pay part 
of that when I purchase a piano of that make.” 

The real danger lurks in that possibility, and no one 
questions that the shrewd piano men who are not iden- 
tified with the exploitation of pianists are constantly 
utilizing that forcible argument, no matter what class of 
pianos they are handling 

Here in Europe there is no such danger, because 
the public knows that the musician, including the 
pianist, makes no money as a public performer. Retsen- 
auer played here a month ago, and his share in the con 
cert could not have been $10—probably nothing; and 
| have already told of the fact that the people who heard 
Kubelik and Sauer here were invited, because no one 
gvoes to the concerts unless invitations are sent out. 
Chey are not even advertised. The papers make no an- 
nouncements because there is no advertisement. Nat 
urally no one knows. 

In England and Germany, while there is a limited 
amount of advertising, the public does not attend in 
large masses, and the popular prices are so low that 
there are no net returns to the artists. 

| know, of course, that my disclosures are killing 
the “bluff” of the European artist, but that will do no 
harm \merica welcomes all artists, whether Europe 
pays them or not; and it is only after America has en- 
dorsed them that they secure a firm foothold in Europe. 
Joachim has been playing in England for years, season 
upon season. He has not as much money today as any 
violinist who has made even a fair success in America. 
Ysaye’s ‘money is American. So is Thomson's; so is 
Kreisler’s. It is all American money except that money 
which is made by teaching De Reszke’s is American 
money, and nearly all his pupils are Americans. He 
could not keep a dogeart on his income from European 
pupils 

lhere is no reason in the world that | know of why 
| should not tear down the curtain and expose this whole 
musical scene as it should be seen in America. 

Russia is the only country that offers somewhat of 
a counterweight to our liberality, but Russia is de 
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pressed just now, and yet Josef Hofmann, who is con- 
sidered in Russia the greatest of pianists, can secure 
$50,000, or 100,000 roubles in a dozen recitals there. 
Other pianists, such as Godowsky, fare very well in Rus- 
sia. But Russia has a few piano factories only, and with 
no piano manufacturer to supply him with the means 
and ways of public performance, the pianist is helpless ; 
hence the pianist as a type, compared to his opportuni- 
ties in America, is helpless in Russia, with the exception 
of Hofmann and Godowsky, and one or two—probably 
two—toore. 

The fact is that the American people sustain mu- 
sical Europe; that is about it. The great singers and 
players get their bread and salt here. Their profits, their 
investments, their wealth, to which they are entitled, 
have come chiefly from America, and are coming from 
America now. 

This being, so, it seems doubly strange that Amer- 
ican piano manufacturers should show such an anxiety 
to drive into the very extremes the prices to be paid to 
the pianists. No doubt the great American home com- 
petition is at the bottom, and yet that cannot account for 
it altogether, not even in part. [ven if a pianist makes 
a profit on a tour in America—a profit for a piano house, 
| mean—it appears to me that the profit should be in 
creased, and the way not to increase it is to pay such 
huge sums that finally the whole scheme must collapse. 
and the poor pianist will be compelled to remain in 
Ikurope, play for nothing and devote his time to teach- 
ing. 

And where—oh, where—is the American pianist? 
Oh, he comes here to Europe. | know he is not playing 
in America. MacDowell could not get many engage- 
ments when he did play. Then why should Americans 
study piano playing? Why should they come here and 
enrich European studios, most of which would be empty 
without American students, when, after all, the Euro 
pean pianist will be engaged for public performance, 
and not the American? And the American can do so 
much better in America as a railway man, an electrician, 
a miner, a banker, a coal operator, or a piano manufac 
turer. What object is there in being an American 
pianist? The last one who played here in Paris was 
whistled off the stage because a Steinway piano (a for- 
eign piano) was used; an incipient riot took place, and 
the police had to be called in to prevent a general mélée 
in the whole neighborhood. 

Very naturally, it will he asked: “Why do you ex- 
pose this situation? Tne Musicat Courter is receiv- 
ing a large advertising patronage from this system of 
piano playing in America. It is not a question of com- 
merce. It is a journalistic duty to reflect the situation, 
advertising or no advertising. If the advertisements of 
the IXuropean artists or any one could control the opin 
ion of this paper it would not be here today to be con 
trolled, because it would not exist. 

Furthermore, this is not an exposé; these conditions 
have been known by most of the intelligent people of 
America, those engaged in the contemplation of musical 
affairs, and no one seriously objects to the practice of 
importing pianists to exploit pianos; there is no wiser, 
no more artistic method thus far found to bring to the 





























public ear the wonders of a modern American grand 
piano than this method of public performances by 
artists. There is no objection whatever on the part of 
the public to the foreign pianist, none that can be traced; 
and certainly neither the American piano manufacturer 
nor Tne Musica Courter has any objection to the 
foreigner, but there are reasons why our American mu 
sicians should not thus be annually sidetracked and in 
case of distress, as in the MacDowell case, be forced to 
look for charity linally, while the foreign pianists make 
their money solely in America and have no real relations 
with, and no sympathy for (in many cases the very op 
posite), our country. I never suggested when I exposed 
the high salary crime in opera that our American sing- 
ers could substitute en bloc the foreign singers; but | 
did claim—and that claim was a sensible claim—that 
unless we made a beginning with American singers in 
grand opera we would never have any great American 
singers, and would have to depend forever upon the for 
eign singers, and that is my claim for the American 
pianist. We shall never have a first class array of 
American pianists if this system of importing foreign 
pianists continues unbroken, and particularly when the 
cleavage is made so pronounced by showing not only 
that we are prepared to lay fortunes at their feet when 
Europe provides them with small incomes only, but that 
we are not prepared to pay our American pianists any 
kind of a decent gratuity; only charity—vide Mac 
Dowell. 

“Oh, what nonsense and idealism you are putting 
forth; don’t you know that the American people will not 
pay any money to listen to an American pianist; that 
they want foreigners and foreign names; that a pianist 
named John Smith, born at Macon or Grand Rapids, 
playing better than Liszt and Tausig combined, could 
and would not fill three rows of a recital hall?” Yes, I 
happen to know that, and because I know it | am call 
ing attention to this condition. If that were not so there 
would be no reason for writing or publishing this. 

“Trot out your pianist,” a piano man recently said 
to me when | discussed this very question; and naturally 
I could not. There is no American pianist who can play 
like most of the European virtuosi, except, perhaps, Wil 
liam A. Becker, who, as an American, probably will 
have a hard time to secure the engagements in America 
which the European pianists get, although his European 
press notices are just as ardent and as enthusiastic as 
those of the natives here. Such being the case, I ask, 
what object is there for an American to come to Europe 
to study piano except for the purpose of returning to 
America to become a piano teacher? And he can do 
very little in America as a piano teacher, because the 
American music schools come to Europe for their teach- 
ers and give the American piano teacher his seat in the 
back row—as usual. 

“You must look at this thing as purely commercial, 
all based on the law of supply and demand,” is the reply. 
That is exactly what I am doing; that is the reason this 
is written—another reason besides the one given above. 
It is purely commercial. And for that reason the Amer- 
ican musician who can escape comes to Europe. After 
spending the greater part of his life without recognition, 
as he deemed it necessary, in America, Sam Franko, as 





I see in the latest number of this paper, has decided to 
become a member of the American musical colony over 
here, joining Godowsky, Kaun, Kelley, Kranich, Strong, 
Bird, Bollman, Shapleigh, Lucas, Jonas, Swayne, 
Baernstein, Anderson, C. W. Clark, the baritone, who 
has made such a vivid success; and Frank King Clark, 
the vocal teacher, who has the largest class in Paris; 
and Dossert, Osborne, De Sales, and Wetzler at Ham 
burg, and Field, and Sherwood, and a hundred opera 
singers who cannot get their feet into our grand operas, 
and many others whose names do not come to me at 
once. 

Certainly it is commercialism. These Americans 
would have remained at home had they been able to exist 
with a prospect of fair competition. In Europe the 
have exactly the same chances for a small income that 
is offered to the natives, and there is no discrimination 
against them; that opportunity of a free and fair career 
unprejudiced by conditions makes it far more pleasant 
and thankful to these musicians than at home, where 
local and national feeling always favors the foreign mu 
sician and gives him the first choice. Even the New 
York Institute of Musical Art, founded by American 
made money for Americans, comes to Europe for its 
faculty. The money even in this case, intended for 
America, goes to European teachers, who in most cases 
flee from America back to their haunts here as fast as 
they can get enough money there to ensure them com 
fort on this side. 

No one need hope that this is going to be changed 
for a while, and certainly no one asks the American 
piano manufacturer to risk his money in any effort to 
reform our taste. He cannot afford it. This paper must 
also be excused from any further effort in that thank 
less and ungrateful pursuit known as reforming; Tr 
Musica Courter is through with the role of reformer, 
and finished that years ago when it found how the very 
beneficiaries repudiated any desire for a change. But 
we are not through telling the story and making facts 
graphic. At least the world may as well know the actual 
condition. It may lead people who have the rare quality 
of common sense to direct the future of their children 
in paths that have some opportunity for unprejudiced 
development. 

In the meantime the piano manufacturers are plac 
ing the whole musical world of America under the deep 
est obligations, for without them we could not hear the 
great European pianists. ‘They could not visit America 
unless they were engaged by our American piano manu 
facturers, and the vast development of the American 
piano industry is the source and the direct cause, the 
basis on which rests the prosperity of the European 
pianist, for, as lam prepared to show and will show, 
most of them would be piano teachers only if they had to 
remain in Europe. In other words, those who are play 
ing exclusively in Europe receive very little monev for 
their playing—no $80,000° in six months and all ex 
penses paid, even if they are Rosenthals. It is all there 
fore a question of commercialism—pure, unadulterated, 
fine commercialism—based on the law of supply and de 
mand. And this highly significant fact will not and 


must not be forgotten. 
BLUMENBERG. 
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CHARLES W. CLARK WINS 
TRIUMPHS IN ENGLAND. 


stearner from England brought over a budget 
( ppings that tell of new triumphs won by the 
, Charles W. Clark, in London, Liverpool and Man- 
1e appended notices refer to a recital that Mr. 


I 


e in London the last week in November. 


LONDON RECITAL 
secks to transl 
we among his artistic baggage a great command 
must be able to plumb the depths of songs 


ate for us the meaning of song 


is to take a high place among his con 

s W. Clark has these qualities in an uncommon 
he wed at his recital—the earlier of two—given in 
Hall yesterday afternoon before a very large audience. 
and the singing 
The alternation of the speaking voice with the 


frank we do not like, and for that reason 


of a truly catholic description, 


f that reason—we did not greatly admire Wei 
“The Buccaneer,” in which song and recitation 
The n cal ideas are inclined to the commonplace, and 

fresh or original way, and the art of Mr 
ie ( \ f terprete failed to make very great things of 
er groups of songs he showed all the 

h he is capable—and that is much—and proved how 
re t 1 ce he is making. For example, to sing Rameau’s 
Bean pin : g A |! “Permettez, Astre du jour,” Wolf's beautiful 
" and Strauss’ “Schlagende Herzen” in practical 
a tr h of versatility, and Mr, Clark sang them thus, 


ar icke wi n oss of skill or feeling Bungert’s re 
Sandtrager’ was given with real manly 
whine, and the paean of joy uttered by the 
eller with the tarving, frozen family when a cus 
formed a lendid climax, as done by Mr. Clark. 
l j The Eagle wa ag with appropriate vigor, and Elgar's 
Mr. Ka Wenn ich deine Augen sch,” with pre 
restraint, both these latter, by the way, being re- 
other songs In the manner of his phras 


M Clarh iowed a fine mastery.—London Telegraph, 


( 4 fs " very imteresting songs, among them being 


" Rameau’s “Permettez, Astre du 


ou Winter Wind, 
“Sandti ager’ P and Strauss’ 





Blow tlow, The ’ Elgar’s “After,” 


: Wolf Verborgenheit, B ingert’s 


“Schlagende Herzen,” and he sang them all well, for he is a fine 
artist, with a great gift for expression —London Globe, November 


27, 1906. 





Mr. Clark is a remarkably intelligent artist, and he has the gift of 
bringing out the meaning of a song in a very high degree. He 
began with an interesting selection from several half-forgotten 
French operas, such as Rameau’s “Indes Glaantes,” Sacchini’s “Eve 
“Cephale et Procris,” and he included in his 
scoring special suc 
and in a curious 


lina” and Gretry’s 
program many fine songs by modern composers, 
cesses in Strauss’ spirited “Schlagende Herzen,” 
and clever song entitled “Sandtrager,” by August Bungert.—London 
Graphic, November 27, 1906. 





Charles Clark, the American baritone, gave his first recital this 
season yesterday at the Aeolian Hall. He is always at his best in 
songs of a dramatic and emotional nature, as his range of expression 
For this reason his most striking effort was 
a fine performance of a pathetic song by Bungert. 
Mr. Clark’s impressive rendering made the contrast between the 
tragedy and pathos of the song very convincing. “The Eagle,” by 
Busch, was also given with dramatic and forcible expression. The 
second part of the concert consisted of a performance of the 
‘Buccaneer,” a song story by Aldin Charles Noble, set to music 
by Weidig. It is cast in the form of alternative song and recita- 
tion. The music does not always faithfully illustrate the spirit of 
the words, but in the two love songs it is of a graceful and melo- 
dious character. The varying moods of the song story were ad 
mirably interpreted by Mr. Clark.—London Standard, November 


i§ an extensive one 
“Sandtrager,” 


27, 1906. 


Chrissie Smith's Art Work. 

Chrissie Smith, of Melbourne, a_ sister of Nevil 
Smith, the violinist, who is at present concertising in New 
Zealand, is a gifted young painter and sculptor. The walls 
of her studio in Berlin, where she pursues both branches 
of her art, are decorated with her own sketches painted 
by her in Switzerland, Hungary, England and various 
parts of Germany while on her summer vacation tours, as 
well as with numerous portraits. The bust of Professor 
Hartweg, the former president of Berlin University, has 
been praised by numerous connoisseurs and art critics. 

Miss Smith will remain another year in Berlin, after 
which she expects to return to Melbourne, where she will 


open a studio. 








H —-SONDERSHAUSEN ROYAL CONSERVATORY OF MUSIC 


i Director PROFESSOR TRAUGOTT OCHS 


FEES: For active participants, 


weekly 


$24; for students wishing to attend without 


W/ weekly. BACKHAUS will direct a master-class for piano playing from June 10 to July 10, three times 
/ 


active participation, $5. All further information on application to the Secre.ary of the Conservatory 


at Sondershausen, Thuringia, Germany 


Theodore Spiering’s Pupils. 

Theodore Spiering, the distinguished American violinist, 
is now one of the most successful violin teachers in Ber- 
lin, and next winter three of his pupils will make their 
public debut in that city. Nicoline Zedeler, of Chicago, 
will appear at Bechstein Hall on October 17; Edith Brown, 
of Indianapolis, will play on February 8, and Herbert Dit 
tler, of Atlanta, on March 31. 

Mr. and Mrs. Spiering gave a musicale at their home, 
18a, Bamberger Strasse, Berlin, W., on Tuesday, April 30, 
when Miss Zedeler played the Saint-Saéns A major con 
certo and Wieniawski’s andante elégiaque and scherzo 
tarantelle, besides the first violin part of the Bach double 
concerto with Mrs. Grace Barrow King, of Cleveland, 
the second part. 

Miss Zedeler studied with Spiering in Chicago and ac 
companied him to Germany. She is a violinist of unusual 
ability; her playing of the works mentioned was superb, 
and she stands as a splendid illustration of the results ob 
tained by Mr. Spiering as an instructor, 

Mr. Spiering himself is now in London, where he will 
give two recitals. 
William J. Falk's Mother Dead. 

William J. Falk, the singing teacher, has received many 
messages of sympathy during the past week in the loss of 
his mother, Bertha Falk, who passed away at her residence, 
124 East Ninety-second street, Wednesday, May 22. Mrs. 
Falk was seventy-one years old. Besides her son William, 
she 1s survived by Charles, Louis and Max Falk and two 
daughters, Etta Gratzner and Martha Mayer. The funeral 
services were held Friday morning and the interment was 
at Fresh Pond, Long Island. 





Southern Music Teachers to Meet in Montgomery. 

The Southern Music Teachers’ Association, having rep 
resentatives in many States south of Mason and Dixon's 
line, pies hold the annual convention in Montgomery, Ala., 
June 11, 12 and 13. The Alabama State 
have one e day for stself, June 12. 


“ Pianist and Instructor. For Eight 
A Years the Only Assistant to 
e GODOWSKY 
} Mommsen Str. 43, Bertin, W. 


Association will 











HOWARD D. SALINS, %°2597;,2807-°8 


Directing, Coaching, Oratorio, Opera Clubs, Choral Societies. Ilus- 
trated Musical Lectures. En tour in U. 5, after September 15 
Address, Farrepricusrre. 89 B., Berlin, Germany. 

Avpirorium Buripinc, Chicago, IIl. 

S. M. Gordon, assistant violin instructor in Mr. Salins’ Berlin 

studios, 





THE EICHELBERG CONSERVATORY OF MUSIC 


Paul Elgers 


28 Charlotten Strasse, Berlin, VW. Directors | 


PRINCIPAL TEACHERS 
SINGING: Mme. Mathilde Mallinger, (Royal Chamber Singer) Mme. Maria Jpes-Speet, Frieda Barthold (of the Royal Court Opera), Elisabeth Schumann, Maestro 


P Franz Emerich, Gustav Friedrich, Dr. Alfred Hassler. 
> PIANO: Fritz Masbach, Marie Barinowa-Malmgren, Maria Leo, Eduard Behm, Theodor Prusse, Franz Sittig. WIQLIN : Paul Elgers, Richard Hagemaister, Otto Nikitits. 
OPERATIC CLASS: Georg Vollertun. 


Fritz Maasbach 


¥ ‘CELLO: Leo Halir. HARP: Julius Foth, HARMONY AND COMPOSITION: Otto Taubmann, Eduard Behm. 
3 SCHOOL OF ACTING: Jacques Burg. 


Instruction from start to finish. Full course or 
“ht Prospectus free on application. 


single branches. 


Instruction in all branches given in the English language. Pupils may enter at any time. 





Mme. MARIA SPEET 


VOICE CULTURE 


System based on natural and 
psychologically correct methods of 
tone production. 


Principal Teacher at Klindworth- 
Scharwenka Conservatory. 


Gives private lessons in English, 
French and German at her studio. 
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NEW COMPOSITIONS 


ELEANOR EVEREST FREER HUG@ KAUN 


Op 12, No - ab eeeveses oc. Op. 68, No. 1, Niachtiges 
“| a She acer Soe Wandern . .40e. 
4 1, She Is No «“ «© © » Wie wun- 


Fair to Out: } 


eard View dersam ....40C. 


eee oe In der Mahle Soc. 


a, I Have Done. : ae - ' 
’ Am Heim- 
Put By the \ 4 
Sa wee sxe WER 260.25 -GOe. 


P. TSCHAIKOWSKY 
Op. 72 (Last Works) 18 PIECES FOR THE PIANO PUBLISHED SEPARATEL\ 


To introduce these 18 compositions by this great re we will 
send the complete set (finest edition) upon receipt of $ 


WM. A. KAUN MUSIC CO., Milwaukee, Wis. 





Scharwenka 


PASMORE 


One of the principal teachers of 
singing of the Klindworth- 


HOLSTEINISCHEST®. 28. 


During July and August 
in Switzerland Special Sum- 
mer terms to professionals. 

BERLIN, W. 


Conservatory. 
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EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauenzien St., 198A, Berlin, W. 
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BARITONE. 
Vocal Instructor. 
KLEIST STRASGE 27, BERLIN WwW. 











Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68, Porta! |! ERLIN, W 


Prof. Rudolf Schmalfeld, = 
Mme. Margarethe Schmalfeld-Vahsel 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 
Wagner Singing. 


Helibronner Str. 


KIRK TOWNS 


BARITONE 
Chief Assistant of Groro Frrousson 
BERLIN, W. MUNCHNER ST. 


LESCHETIZKY METHO 
and SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. Apply Nurnbergerstr. 54, Pt. r. DRESDEN 
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24 Lurrrotp Srrasse, ' 
Bertin, W., May 11, 1907. ! 

In connection with the twenty-fifth jubilee of the Berlin 
Philharmonic Orchestra, a representative of the Berlin 
Lokal Anzeiger interviewed Arthur Nikisch and drew 
from him his views on the modern orchestral conductor 
In an introduction to the Nikisch remarks, the writer says: 
“In Arthur Nikisch is embodied today the most interesting 


type of the virtuoso conductor—that modern kind of artist_ 


who, in popularity on the concert platform, rivals even the 
most celebrated soloist. Nikisch’s art is not bound down 
to the earth—the empire of the sun is the air—so that he 
seems to be cut loose from time and place. The day be- 
fore yesterday he conducted the symphony orchestra at 
London, yesterday he led the Berlin Philharmonic, and 
now he is on his way to St. Petersburg whence he will take 
the most rapid of all trains to Paris where, one hour after 
his arrival, he will have an orchestral rehearsal. Thus he 
often, after a single rehearsal, gives masterly performances 
and everywhere with a different army of artists at whose 
head he stations himself, frequently without even time to 
make himself acquainted with them. How are such suc 
cesses possible under such conditions, how are the position 
that the conductor occupies in the musical world of today 
and the enthusiasm which the public shows for him to be 
explained?” The following are the remarks of Nikisch, 
himself, on the subject: 

“We are right in calling the art of conducting a thor 
oughly modern one; it is closely associated with the devel- 
opment of instrumental music and has been possible only 
since Beethoven. The conductor of earlier times had no 
opportunity to develop an individual conception and an 
artistic individuality; it was enough if he beat the time in 
traditional manner. By anyone in possession of some 
sense of style, several orchestral compositions could be 
well reproduced in this way tach in this, as in many 
other respects, occupies an exceptional position; his flight 
of ideas, from an orchestral point of view, too, soars far 
above the musical technic of his time. The boldness of his 
thoughts, the wealth of his means of expression are so 
astounding that we must declare him the most modern of 
all composers. 

“Bach, more than any modern composer, leaves to the 
conductor a free hand, in that he gives no directions in 
regard to tempi or delivery. But who could have probed 
into his works at a time when there were no permanent 
orchestras, when one found. here two oboes, there four 
string instruments, and at a third place a wind player? 
Under such conditions Bach often had to help himself out 
with a much misunderstood ‘continuo’ with which he gave 
the ‘regens chori’ the possibility to make up for the in- 
struments that were lacking on the organ. Here the mod 
ern conductor can complete the retouch, and he must do 
this also with Beethoven. Beethoven, too, was compelled 
to reckon with the primitive conditions of the musical in 
struments of his time. He often interrupts the tone pro 
gression of a wind instrument and introduces a string in 
strument because the wind instruments of his time could 
not produce the desired tone. Today, with our modern 
chromatic and valve instruments, we can reproduce Bee 
thoven’s instrumental thoughts 

“In the same way the modern conductor is justified, 
nay, often compelled to depart from Beethoven’s direc 
tions in regard to tempi and expression in order to bring 
out the real intentions of the master. If one were, for 
instance, to conduct the first movement of the “Ninth” 
symphony following his directions exactly, then this glo 
rious music would be made unbearable. The conductor 
must probe deeply into the spirit of the work and build 
it up, as it were, anew. The modern conductor is a 
recreator; herein lies the independence and the productive 
character of his art, and for that reason the individuality 
of an orchestra leader plays such an eminent role today 
Contemporary composers comprehend this thoroughly 
Once when I was conducting a symphony of Brahms in 
his presence at Leipsic, the master at first could not get 
over his surprise; indeed, he became quite nervous and 


called out again and again: ‘Is that possible; did I really 





compose that?’ At the conclusion, however, he came to 
me with joy in his face and said: ‘You do it all quite 
differently, but you are right—it must be so.’ 
“Conductors who look at their task in this way have 
existed in reality only since Bilow; Berlioz conducted 
nothing but his own works. When I have observed a 
new piece of music I feel like this—now I must create 





this work anew, but freely and according to my own 


ideas; and the public feels with me, the public under 
stands that modern instrumental music becomes lifelike 
only through the individuality of the conductor. With 
the mental deed alone, however—with the individual 
irtistic conception of the composition—the task of the 
conductor is not fulfilled. His real art is displayed in the 
way in which he gives expression to his conception. The 
instrument on which he plays is an orchestra. He must 
have as absolute control over his musicians as a virtuoso 
has over the piano Che better the orchestra the greater 
are the musicians in it, of course, each artist representing 
anew an individuality, a conception. How, then, can these 
different conceptions—conceptions that differ among them 
selves and differ from that of the conductor—be attuned 
to each other in one or two rehearsals? That is the real 
secret of the success of a conductor. In this respect there 
must be an endless combination of forces that work to 
gether—magnetism, suggestion, experience of life, the art 
of putting one’s self in the place of the performers, the 
art of persuasion and even humor! One must understand 


iow to take the orchestra members whom one meets 








ee — 


A Bust or Cesar THOMSON 


often for the first tune Difficult though this seems, the 
experienced conductor knows how to do it. Each group 
of instruments requires different treatment. It is not at 
all necessary to become acquainted with the artists person 
ally in order to strike the right tone, for in general, as 
in all professions, so in particular in the musicians’ calling 
does the instrument make the man. It is most difficult 
with, for instance, the oboe and bassoon players, and the 
reason is plain—these men have to play through a thin 
reed by pumping the chest full of air and then letting it 


out slowly and carefully; that causes a flow of blood to 
the brain and makes the men nervous, and they must 
accordingly be petted. Their opposites are the men who 
play the big wind instruments, and the violas; these in 
struments give their players strength, composure, ‘Gemuth 
lichkeit’; they can stand a different kind of treatment 
from the conductor, The clarinet player, on the other 
hand, inclines toward sentimentality; he must be spoken 
to tenderly or humorously, according to his natural mood 


If one has a predilection for such studies one will recog 
nize how the entire character of the various musicians is 
due to mechanical causes, the effects of which are so 
regular in their recurrence and unavoidable that one can 
hardly ever make a mistake in the treatment of the musi 
cians. The conductor must, as it were, have an entire 
orchestra at the tip of his tongue—he must play for every 
musician another instrument; then he will attain his goal 
His tactics culminate in making each performer think that 
he is carrying out his own original intention, while he is 
in reality subjecting himself to the conception of the con 
ductor. 

“If such a contact has once been established between 
conductor and orchestra it is often possible, after a single 
rehearsal, to give perfect performances. It is self under 
stood, however, that a conductor as a rule gives his best 
only with an orchestra that he has known for years and 
has personally drilled. In that case he can carry out his 
conception into the most intimate details and thus bring 
them before the public. If he is deprived of this possibility, 


he can nevertheless give the public a clear idea of his in- 
tentions by restricting himself to giving the skeleton, the 
architecture, of the work, on big, broad lines as he sees it 

“Of late, women have had the ambition to become con- 
ductors. Several female candidates applied for admission 
at my school of conducting in Leipsic, but I refused to 
take them, and for the reason that, as matters stand today, 
women, even if they are exceptionally gifted, have no 
chance to become practical conductors; their education 
would hence be for their own pleasure only, and with my 
limited time, if 1 took them, I should have to reduce the 
amount of time given to the men. As to the conducting 
itself, I see no reason why women, who are so often musi 
cally gifted, should not have the talent for this, too.” 

eS = 

[he Eichelberger Conservatory has secured for the 
coming year the services of the following artists: For the 
piano department, Marie Barinowa-Malmgren, the distin 
guished Russian pianist, and Eduard Behm, the well 
known Berlin pedagogue, and for the vocal department, 
Mme. Maria Speet and Maestro Franz Emerich, two of 
the leading singing teachers in Berlin. Paul Elgars, the 
new director of the I ichelberger Conservatory, 15 hiinsel f 
a successful violin instructor, and he will teach at the 
school, beginning next September I recently heard two 
of his pupils who promise to make their mark, Francesco 
Seogozza and Hilda Fordan. Scogozza, a young Italian 
who a year ago had no conception of artistic violin play 
ing, now 1s on the high road to virtuosity; he gave a cred 
table performance of the Mendelssohn concerto and the 


Carmen” fantasy by Hubay. Fraulein Fordan is a young 





Berlin girl of sixteen summers. She gave a spirited ren 
dering of Vieuxtemps’ bailade and polonaise, displaying a 
clean, reliable technic and a sweet tone 

@ & 

Che Belgian sculptor who produced the bust of César 
Thompson, which accompanies this letter, canght to perfe« 
tion the spirit of this remarkable physiognomy The like 
ness is striking and the philosophic look, the slight touch 
of melancholy, the “lost to the world” expression that one 
often sees in his face when he is playing in public, and all 
the other traits of character so familiar to all who in 
timately know and love the great Belgian violin virtuos 
are there The bust is attracting much attention at the 
Venice Art Exposition, where it is now on exhibition 

ArtHur M. Anrit 


Sergei Kussewitziy, a “ Singer" on the Contrabass. 
It would be impossible to imagine, without heat ng tor 
’ ‘ } } | 


mes sell, the unsurpassable charm of tone drawn tron 
the great contrabass by Sergei Kussewitzky; so full, deep 
and rich in the ower tones without a suspicion of a 


grumble, but rather resembling the timbre of a fine old 
cello with the difference that it posseses more individ 
uality; the higher and flageolet tones of a quality that 
baffle description in their mellow and refined beauty By 


, 


his art, the great Russian has raised the contrabass to im 


mediate recognition as a solo instrument of importance 

Among the many pre notices of his work was the 
following 

Another interesting evening to break the usual ru: { programs 
und put the ncert goers in a state of expectation Her Serg 
h sewitzky « splend playing, | rious te nic and 4 
feeling quite r le forget at is mm it fr C r ght t 
see anybody play raba I he ' giver handled the us 
gainiy instrument is so easy and refine i manner that gave « 
much from him that all side issues were absolutely overiooked 

He must be placed in |! art on a level with his colleagues 
Schwabe, Pekarek and Laska His tone is so large and so beautiful 
that is closely related to that of the elle nly of @ more if 

rtant volume H Kussewitzky pla 1 a concerto transcribed 
by Simandl, originally imtended f boe which gave him f 
pportunity to show his highly deve ed art in a brilliant ght 
If this served the urely musical standard, a further neerto, by 
the artist himself, gave hum a remarkable ¢ ber { techs 
ems, which he P with the great 4 ease ave eve 
elegance 

This lightness f treatment re« ed a A n ¢ atu 

a's a etty ait r t ‘ 4 € : 4 te { I 
ene fa zz by ¢ ‘ i sang H 
Kussewitzky’s fingers { ‘ He perfectly disprove he state 
ent that t ' are themselves har 
able 
He : we : A : grandiose tecl 
i ar f ‘ toge the wit 1 
flected ned ‘ a f s ‘ i ’ 
y beg Leipziger Tageblatt, Leipzig, November " 
Moritz Mayer-Mahr's Pupils. 

I he isters Cacilie and Else Satz, pupils of Maye 
Mahr at the Klindworth-Scharwenka Conservatory. hav 
played durmg the past winter in Berlin, Dresden, Frank 
furt and Danzig with brilliant success The Dresden 
Nachrichten calls them two exceptional talents!” The 
Dresdener Zeitung says “a great future is assured these 
two sisters.’ The Frankfurter Musik and Theater: 


Zeitung writes “Else and Cacilie Satz are astonishing 
both in point of virtuosity and art The Breslau Ger 
eral Anzeiger says “the sisters Satz show remarkable talent 
and healthy musical development.” In similar vein all the 


principal papers of the cities mentioned praise the sisters 
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EDITH NOYES PORTER 
AS COMPOSER AND WOMAN. 


in Edith Noyes Porter, 
er vel atility in a wide range of piano 


composer 


besides a few written for some 
rument “IT composed a little piece 
ld,” said Mr 
| 1s Gwe 
> te} i no special training. She has 


Porter, “and played 
studied 
n her extraordinary talent and the 
accomplished are considered 

d MacDowell were her teachers, and she has 
the guest pupil of Emil Paur, at 


» i r home, wher he will coach and 


hundred works, fifty of which 
is now completing some very 
tring and chamber compositions, which will be 

Bost rie eason. Her works have been pro 

England, but both her songs and 

as mpositiot been heard in England, France, 


est son: for violin and piano, is 
ind composed about five years 
in its melodic construction, and Mrs 
t thing she ever wrote. An oper 

ner,’ with libretto by a young Harvard 
{ luced for charity, and met with instant 

ria dedicated to Emil Paur, with another 
Captain,” by Walt Whitman, and written on 


o, have been greatly admired 


ited to make this gifted com 
—— re widely known are: “In the Forest,” dedi 
Edward MacDowell; “In Autumn,” a beautiful 
and written ¢ pecially for Emile Ferrir, of 

ny Orchestra; a European suite, and 

“Album of 
“Drinking 
| by The Splendor of Thine Eyes,” 


is 


of Seven Love Songs” and 


oOo! which are 


published . 


d Young and other 
2 ( RIER representative, Mrs. Porter said: 
ind am called the. tonist. I write 


| have done much of my best work 
the White Mountains.” Her style 


Mme. Regina De Sales 


SINGER AND TEACHER 
a Particular Attention Given to Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 





= 


is individual, simple and melodic, belonging more to the 
Schubert school, and her harmonies are unusual 

Edith Noyes Porter is an inspiration to young musicians, 
many of whom she has taken literally “under her wing,” 
and taught without compensation. Her enormous capacity 
for work seems remarkable. Besides all of her writing, 
she conducts one of the largest piano classes in Boston, 
and brings each pupil up to a certain meritorious standard 
As both composer and woman she is broad, gifted and re 
markable. 


Florence Mulford in Ithaca. 


Florence Mulford, as one of the stars of the recent 
music festival in Ithaca, distinguished herself at each ap 


pearance, as the following newspaper extracts testify: 
Probably the triumph of the concert was the singing of Mme 
Mulfard, of “O, Rest in the Lord.” To her natural beauty of voice, 
Mme. Mulford added an artistic conception which completely capti 
vated her hearers.—Cornell (Ithaca) Daily Star, April 27, 1907 


look and pose and 


action She infused into the score an imaginative element and gave 


Mme. Mulford was a wonderful Delilah, in 
so much dramatic force to the expression, that there was little, if 
anything, left to be desired. Whether reveling in feigned love, or 


reverently adoring her god, or fired with bitterest hate, she was ex 


quisite Ithaca Daily News, April 29, 1907. 


Mme. Mulford made a superb Delilah. Her voice, clear as crystal, 
brilliant as an opal, incarnated every mood which formed in the 
soul of the wonderful woman of love and passion, of revenge and 
artfulness, that Saint-Saéns imagined Delilah to have been.—-Ithaca 
Daily Journal 

Florence Mulford sang the part of Delilah To her art as a 
magnificently trained vocalist possessing an inspiring voice, she added 
an interpretation of her role which contributed in the greatest 
measure to the dramatic story that she sang. The exquisite beauty 
of Mn Mulford’s solo, “My Heart I'l! Surrender,” 


liant close rnell Daily Sun 


made a bril 


the first act Co 


A Homer N. Bartlett Program. 


At a recent meeting of the Kane Lodge (Masonic) m 
York, Kane 
Lodge Choir gave a program devoted to the compositions 
of Homer N. Bartlett, a Mason of high degree. The 
Bartlett settings were: “Our Father” (chant), “Dangers 
of Every Form,” “Almighty Father” 
Now ‘Thy Creator” (anthem), “Lead Us, O Father” (in- 
“So Help Us, God” (response), “Glory to Thee, 
(ascription), “In the Midst Do Thou 
“In the Dark and Cloudy Day” (misérere), 


“T Will Lift Mine 


the Austin Room of Masonic Hall, New 


(hymn), “Remember 
vocation), 
O God" 
(reception), 
3 Heard a Voice” 
yes” —_ un n chant). 


Appear” 


( processional , and 


Florence Turner-Maley’s May Engagements. 


Florence Turner-Maley, the soprano, sang at four pri 
vate musicales, all in New York City, during May. She 
appeared at the residence of Mrs. Troop on May 2, at the 
after dinner musicale at the home of Mr. and Mrs. James 
Lynch, 333 West Seventy-eighth street, on May 16; at the 
last musicale of Mr. and Mrs. Gustav Becker, May 20, and 
May 23 at the home of Mrs. J. H. Reede. Mrs. Haley will 
spend her summer at Brielle, N. J. The singer expects 
to return to New York in September. 





Katharine Goodson Bookings. 


Katharine Goodson, the English pianist, will return to 
America in time to appear as soloist at the Worcester 
Festival in September. Miss Goodson has also been en- 
gaged to play with the Chicago Orchestra in October and 
the Hartford Philharmonic Orchestra in Hartford, Conn., 
early in November. Other orchestras are now settling 
details for the engagement of Miss Goodson, and many 
recitals have been booked for her with musical organiza 
tions and schools throughout the country. Everything 
points to a very busy season for Miss Goodson next year 


Helene Noldi's Operatic Career. 

Helene Noldi, prima donna of the Van Den Berg Opera 
Company, now at the West End Theater, in New York, 
was first engaged with Scalchi, with whom she toured 
throughout the United States. Then followed a séason 
in Mexico, after which she was associated with the Man- 
telli Opera Company on tour. She was a great favorite 
when singing in Boston with the Castle Square Opera 
Company. Mme. Noldi will probably study new roles in 
Europe this summer, for another season at the Metropoli 
tan Opera House. 


Clemens Strassberger on the Ocean. 


director and proprietor of the 
in St. Louis, sailed 


Clemens Strassberger, 
Strassberger Conservatories of Music, 
for Europe Saturday of last week. Mr. Strassberger will 
spend his entire hdliday abroad 


York, Pa—J 
Church, at Hanover, Pa., 
May 14, at Christ Lutheran Church, assisted by Lila H 
Snyder, contralto soloist of the Madison Avenue M. FE 
Baltimore. Both artists succeeded in making a 
good impression. 


Frank Frysinger, organist of Emanuel 


gave a recital on the evening of 


Church, 
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DOSSERT VOCAL STUDIOS 


PARIS: 57bis, RUE SPONTINI 
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TEACHERS of Miles, J ulia [inteey §6 Grand Opera, Paris); Jane Margy! (Grand Overs, Paris) ; jutendte (Grand Opera, 
Paris); be Garden & pera-Comique, Paris); 





a Opera-Comique, Paris); Dalbany (Brussels); Anne 
Ralph Osborne (BostonConcerts), ete. 


ACTING AND MISE-EN-SCENE 


ila(Concerts du Consérvatoire); MM. 


La Palme (Opera- Comique, Paria); Jane Henriquez 


wanfeldt (Leipsic-Munich) ; 


6 Rue d’Otfemont (near Park Monceau and Place Malesherbes) Paris 





DUMARTHERAY’S “Ftt'hnexcr 


35 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Declamation 
Collaborateur: Louis Detaumay, Sociétaire de la Comedie-Francaise. 


Pupils: Mile. Jane ind of the Fests Opéra; Mile. Gertrude 
Sylva, of the Brussels Mme. G. Whist ler-Misick, American 
contralto; M. Oumiroff, bomen baritone; John Silvester James, 
of New York; Captain “Saxton, Professor of French at West Point 
Academy; also the Editor of Tux Musicat Courier. 





MME. E. BRIFFOD-FROMENT, 


- Pupil and Assistant of 


eae MME, PAULINE VIARDOT-GARCIA 


¢ STUDY OF THE DIFFERENT MUSICAL STYLES 


Impaired or Lost. 


12 BOULEVARD PEREIRE (near Place de Wagram), 


ADRIEN FROMENT 


PROFESSOR AND SPECIALIST 


For the Scientific and Rational Restoration of the Singing Voice— 
Perfecting of the Articulation and the Various 
TIMBRES. Entire Suppression of Foreign Accent. 
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(NEAR PLACE VICTOR HUGO) 
Cable Address: “FRANARK, PARIS” 
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JULIANI SCHOOL OF OPERA . 


REPERTOIRE—THOROUGH VOCAL TRAINING—ACTING 


dtahan Method of Perfect Emission and Ti Busldr 
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Mmes. Heéglon, Cécile Thevenet, M. Noté and others, to of Marcel Chailley, Lov Gravrand, Frule Macon and 
gether with the famous band of the Gard Republicaime Raymond Marthe NI mx brielle D " excellent 
eS: = neer, was heard im tw 1 ss of | n teresting 
Paris is to have a new lyric theat n the autum at mig accompanied by the t Pa Vida (mong 
Hippodrome in the Place Clichy has been taken on lease other new compositions, the program contained a quartet 
by M. Saugey, formerly director of the Nice Opera and in E by Louis Dumas, last year’s ner { the Prix de 
now director at Vichy A syndicate with a capital of Kom 
1,600,000 francs has been formed, with the object of fitting Ge = 
up the premises as an international lyric theater, to be he Albert G Qua 12 een heard in tw 
KNOW! is the eau I que International M. three concerts, to be given at the Salle Berlioz The first 
Georges Marty, the excellent conductor of the Conserva- was devoted to composit by Camille Chevillard. the 
ire concerts. will | tin nus jit to } 
toire concerts, will be t Musical directot omposer co-operating as pianis nd a mpanist M 
— Mathilde Cauchy selected two song Attente ul 
» eh ' , j 1} ’ - 
Ysaye and Pugno, i e Grand Salle Pleye (in reality Chemnis d'Amour 1 sonata was plave y Albert Geloso 
a very small hall), are giving a series of four sonata re ind the composer: four pieces ¢ oes se iola by ¢ 
citals, the first being devoted to Bach, Mozar und Franck compose vit Pierre Monteux gq t closing 
while the last three comprise the sonatas for vi and the rst — At ft , : Meader 
piano by Beethoves Ss THO kk ’ tlelene \l 
ad _* ~ 
‘=- v= ladame Monteux-} ¢, p t 
At Brussels the Supren ( of Belg is g , ram include by |} ré . whic the 
{Artists contemplating American engagements can ;.. gerijics i) thy ton | = a and ; ine ‘ R 
‘ ) g q \ 2 
secure valuable practical advice by consulting Mr- <0 Pyecini acaine: certan nograoh d 
Ss » — = ss ‘ n pPTsQonns . ‘ il quintet tor ing Ls y 
Delma-Heide, Paris representative of The Musical ,,, reproducing their compositions without paying a { : : ; , 
Cc ue sucing comp sv pay tex I th ert derstand, will not ‘ 
urier. } In the first trial judgment was given in favor of the m a 
, = <= 
14 Rue Lineoiy, Avenve ves Cuamps-Exysers ) posers The Court of Appe to which the phonograph \ , , , 
Casi ano Tececram Appress, “De_manerp > . . 7 I le [re iving this \ K tor | \ r 
Pants Slay 1a. 1607. ' makers carried the case, reversed the decision of the first ., F , . 
. shat ! ICHpatles tsy s¢asol } tl ‘ i fea 
> . ourt, and the Court of Cassati be f whicl Sy , 
Ere this, Musica, Courier readers have read the Paris ‘ - ; : ‘ « wa deme ready ik ; ; t Mile 
naa ra : . . 4 tmally laid, has now detinit deci lt th Is no nee 
Salome” impressions of this paper's editor-in-chief, and ‘ ew vse wey there is no need Trevis ars inge® a great many of the best private conc 
¢ ‘ tor makers disks of phonog: d gramophones 
therefore the present writer does not feel it incumbent : ; ' iad gramophones tO .. which three of her pupils v 
if ¢ ay an author's fe n Belgian : 
upon himself to report either the performance or his own ?* a this sea 
eo: «=: 
impressions in detail, which agree with those who are the oe eS = 
} | 
. , , n his own litt theater, M. Jea : ké promise 
most enthusiastic admirers of Strauss’ great orchestral art Reszke | , huthiee BA Ali ‘Tur M 
“ , , n the 25th inst give a performan 7 tarbier de ‘ nai 
Is it or account of the brutal character of the subject . tase ; ft Le Barbier de Couriers ‘ . , , \ 
“ Sevill with Minx Adelin Patti imself douar ‘ 2 so. ; . 
asks Gabriel Fauré, in his criticism, “or only to innovate, , , P rd d Lun 
: : , Reszké and Mario Ancona in the cast ill be — 
that Richard Strauss has introduced so much cruel dis a ” ; —_s @t ee 
= treat tor thos rivileged to | resent . = 
cord that defies all description? Perhaps it is to distin . yi : ill paca tate : 
‘ : : ta recent Tuesday afternoor ception given by Mm ! the ! ne 
guish good from evil that he introduces the most irrecon - as y S \ M 
. . " ( vel tt ! \ 1 
cilable tonality. His fascinating orchestra makes us excuse \I , 
: , \. Blumenberg at t ‘ 
all else. But while listening to such terrible discordance, | i 
- ape e Boulogne | ving i t nt fros ( 
thought of the words of Salome when she kisses the lips of ‘ . ; 
‘ ‘ " ‘ Lork Hera 
the decapitated head. “There was,’ she says, ‘an acrid savor . 
I Ip 
At Mr M. A. Blumenberg 
ou his mouth fut in this criticism I do not mean to . 
\ \ M \ 
ent venue phand ist Sunday \I \ e 
show up weak points; | only wish to state that I cannot ea 
. ing esice n 1 tr Rig et ree ne by ( 
sympathize with such musical means. Nevertheless, | a P ; 
, " \ ons accompanied { p As I ‘ 
knowledge the work is vigorously conceived, scientifically \ ee .D Kal ' 
\ two song vy Braht Robert Ka Gartner,’ and 
executed, with a virtuosity of first order, and that it con \ } SI | 
“ts ‘ herman p ‘ ! 7 
tains many very effective pages For instance, the first ; ; 
; 7 - , n s. a berce e bw Ce t ; the tr eme 
appearance of Jochanaan when he comes out of the cisiern 
. of Samt-Saen thir cert p 
is quute a little drama in a great one; the strange, comical , } 14 
" . i the plan a er t if \ 
discussion of the five Jews, and, above all, the very beauti . ‘ 
i | ” ‘ those present were: M M \. { M 1M 
’ ful final scene 
ae a a itd . aes . , K ewitzky, Mad Sale | Gelde Madar 
Salome’ wiil be much criticised,” says Piérre Veber in : 
: , Quatremain a Ml Q Madame ) " 
his account, “but even those who criticise it most cannot , : ; . 
hel r F ’ ; ; . , Madame Ski \1 I hk rt Mi y h 
wip aamiring the unheard of power, the marveious abun 
hes ' Madame Chailley, M \\ e, M ( 
dance the author reveals in this work. It would seem to 
} i b] ' Sebastiat B ssc tile ef \ I \i | 
| . \ S Os * to » Turthe it 
be the climax of art. It is tmpossible go further Arthur M. Pe ) | i 
least with the orchestra of the present. The poem, mort Jane Noria, M i 
over, is admirably chosen lt is simple, brutal, dramat« Lord , 
e » sOrdaen ow 
without artifice. The piece consists of three or four great 
Le Mi rie 
scenes and a dance.’ : : : 
‘ tue Famous Parts Composer, Cu. M. Winos ARICA 
In an editorial in his paper, Guy de Cassagnac supports 
: : : rurep BY Hecror Dumas N Method of 0 E 
Gaston Méry in his attacks on “Saiome In the first ew Method o pera Encores. 
place, he refers to the work itself as “the drunken vision” [frank G. Dossert in her hotel. Rue Spontini, the follew Victor Maurel has recently beer ngi Baree 
7 . . ith whicke Oo oO } h Th 1 ’ , } , } ‘ ‘ " le et A ft 
of one intoxicated with wiiskey r pium, the nery ng splendid program was. admirably performed A dagi wher he appeares ) Migol \ r 
tremblings of delirium tremens, an attack of hysteria set sostenuto from the “Kreutzer” sonata of Beethoven, M_ the second app é h ended gagement 
to music with a great clash of brass.” The writer then) Cyerny and M. Mannit (a) Mei Lieb’ ist grin uuhence refused to leave til Maurel pr | that 
i comments on the presence of many society people at the (Brahms) 1, ‘ meinet yt o Schmerze would sing agau t few : bhree extra pera were 
first performance, and blames them unreservedly, saying: (Franz), (c) “Herbststurm” (Grieg). Mrs. Dossert: p given, but on the last night the dience agai refused to 
“In ‘Salome’ we are face to face with a pathological case: jogue from “I Pagliacci” (Leonecavallo). M. Bernal-Resky leave. The curta raised and M 
the élite of French scciety is found to be suffering from [oayra’s scena e romanza from a Giceonda” (Por ettes until the enthusiasn erstepped all boun At 
mental aberration, etc.” Several other writers and musi hiclli), Mme. T. L. de Ofiativia: (a) “Aimemoi® (Bem o'clock in the morning the audience st ren ed appla 
cians express their opinions in language not unlike the pers), (bh) “Le Soir” (A. Thomas). Mrs. Dossert pre ing, but Maurel came forward and | re { 
foregoing. I verily believe that, had Salome acted and jude 6{ Rachmaninoff, M. Ernest Manning: and Mrs. ¢Xt winter,” the lights wet tinguished It lier 
“gloated” over the head, as is demanded by the text, the Francis Debenham, née the Princess Milikoff. recited at length dispersed 
opera in «Paris would have been doomed to the same fate Schiller’s “S mg of the Bell” in German Among those 
that it met in New York Many in the audience, in nvaheme mae a th. inital Sis , ‘ 
; __ Present were: Jan van Beers Flemish painter; M. Al An Evening at the Master School of Music. 
tensely excited, were vaiting for that final scene, th bert Gihon, M. C. Gihon, both landscape painters ; Countes - pupi ee ’ ' 
Pa . ven pupil i ie ‘ , v om ’ 
moment to condemn. As given here, the “kissing” was de Ravenel, Viscount de Béchévet, Mr. and Mrs. Seyt Brooklyn, g 
: . rook rave i progra ! t 
: mild and tame, not likely to shock anybody's sensibility ot Thomas. M. Maurice Vaucaire. M. Bernal-Reskvy. Baren Thur ' » eventos of ‘ ‘ ' ‘ ' 
| 1. ‘ ° a . ; é irsda) evenin ¥ ' ‘ ) ‘ ! 
i sensitiveness. A certain lady of rank and great influence Ajeya; de Hochwaechter. Mr Francis Debenham AR Bg ae 7 pare atte 
5 ‘ aes we call naa . > 7 : rectors, ACUILY ATG a cw Pe i af 
: with the society under whose auspices these performances (née Princess Milikoff). Mrs. Charlotte Stewart, Mrs. J teacher of theory, pl 1 the ; t t 
: : ai amd : eacher of theory, playe: e accomt 
| are proceeding was heard to say that she “had done all in) © Q’Connor. Count = Vsmentiiee Bien Sone Meola ~ “ 
e . - sas made at pretentiou wr wy. or 5 at j 
j her power to keep that part (the kissing of the severed irs and the Misses Newhouse. Mr. and Mrs. F. Hoeni: y ld d ’ 
1 - . . ‘ ri sho had tudbed [ t ‘ 
head) toned down to a mere nothing, or entire suppres iaus. Miss Scul Ml Nisor Mr ludsor Mr Mann 
i if a ble.” Tt dura f the pe " , years in addition the ther studi : nun 
' sion, if it had been possible 1¢ duration of the per irs. de Mora. Mrs. Smith. Miss Gonzale Mr. and Mr \ jull or stupid ‘ r . t H 
‘ os eZ ; wa il nal | hve by i tte Vig 
; formance was a full hour and a half Enrique de Morales, et : 7 R i ~—— ‘ r 
Thousand Eye Sabyy Boat” anne | Do Not Blam 
tt Gt wt , 1 ' 
— = Phee,” with an Italian song and two part i were 
“Ariane ct Barbe Bleue,” a new opera by Maurice \ delightful soirée musicale s given by M. et Mine sell received The nposition | t SY 
- } } . ’ } 1 ‘ ‘ ; " 
Maeterlinck and Paul Dukas, had its “premiere” at the (Chailley in w = pat pating artists were Mme. recital by pup { Mad Jaeg 
: Opéra Comique on Friday last, an account of which will  Yellor-Jouhber nger Adalbert Mercier omnoset 1 prosper: ea 
appear in next week's letter vianist ; Georges de Lausnay, pianist; Marcel Chailley, vic 
limites « snngenial — =e 
= = mist; Raymond Marthe, cellist Brooklyn Saengerbuad Assisted Hospital. 
4 : ‘ St met : P , 
Caruso appeared at the Trocadéro on Saturday after = The Brooklyn Sangerbund. Hugo Steint 
) noon as one of the participating artists in a benefit con Marcel Chailley, the talented ing violinist. gave 1 ; sted m the prowgran a ert S ft 
N cert for charity Associated with him, as soloists and in concert at the Salle Pleyel with his recenth formed strirw it the Orpheum Theate t bn S 





the quartet from “Rigoletto,” were Mile. Alice Verlet, quartet that proved quite successful. The quatuor consists Hospital, of Brooklyn 
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ABOUT ARTISTS AND TEACHERS. 


Powell has returned from Europe with 
ter fi er school in Brooklyn. 
e concert singer, now living in Chi- 
t Madame Lurig of Paris. 
Waither, the singer and teacher, recently 
ght of her pupils at the home of 
Irs. Gerster, 34 West Seventy-fifth street. 
in Hyde, the contralto, now Mrs. Farmer, is 
n New Yorl Chis artist is a pupil of Jacques 
Par ind Madame Lankow, of New York. 
I ise Plumley there are but five 





kespeare’s plays which do not bear reference to mu- 

Ka edge of instrumental music and of composi 

il is indicated in these references. 

4 um Schuyler, a relative of General Schuyler, is 

much music, showing individual ways of thinking. 

composed two songs for Marie Parcello-Bixbey, 

ngs } cavalry songs with special pleasure 

write ngs herself, but has the peculiarity 
other people to sing them. 


Hughe he Washington, D. C., pianist, has had 


y true and valuable things said as to his playing, at 

ecent recital in the Washington Club Hall. That 

young pianists whose technic is well nigh 

nd purity of conception, beautiful sing- 

é me of tone, clear phrasing and skillful man- 

the pedal are among the criticisms. Mr. 

uupil of Joseffy, and passes his summers in 

tudy at Tarrytown, N. Y Composition from 
iS i praised TONICcA, 


More saropens Tributes to Albert Spalding. 


vert Spalding, the violin virtuoso, has won more 





tributes by recent appearances in Florence, Italy, with 
Florentine Popular Orchestra. At one concert, conducted 
Bimb« the gifted young player was overwhelmed with 
riminating praise from the musicians and showered 
yy the great audience. The critics of Flor 


heir opinions in the following manner: 


In the « t last evening the American violinist, Albert Spald 
He ayed in the concerto, op. 61, by Beethoven, 
know 1 t Divine Comedy” of violinists, 
mber the interpretation of Joachim. He also 

1 in t ntr t ind rondo capriceioso of Saint-Saéns 
What a ‘ e in style and composition! The young and serious 
tist : y ceeeded, however, in giving us the full measure 
\lbert Spalding, although so young, has already the 
f with the work which he is interpret- 

F He } w to reincarnate himself, to find happiness of 

from tyle to another 

{ t progre ince we heard him in the concert in 

h t witl sint-Saés he has progressed in the abso- 


ft nec nist i the faultless sureness of his 





intonation, which is perfectly maintained during the greatest and 
most perilous difficulties. He has great force and his bow is very 
firm and steady, also giving forth, where necessary, supreme ele- 
gance and supreme sweetness. He is an artist who has rapidly 
reached a high point and who will go much higher still. The audi- 
ence, which was most select, applauded him very warmly. In or- 
der to satisfy the repeated demands which were made, he played, in 
addition to the program, the polonaise by Wieniawski. The orches- 
tra, too, conducted by Mr. Bimboni, was warmly applauded 
(Translation) Jarro, in La Nazione. 





As soloist, young Albert Spalding took part—a violinist of 
great merit, for whom a great future is assuredly in store. Young 
Spalding has an admirable technic; moreover, he is a tried and 
perfect artist at heart. He bravely overcame the greatest difficulties 
of Beethoven's concerto and the still greater difficulties in the 
cadences of Vieuxtemps and Joachim, evoking the greatest admira- 
tion. In the rondo capriccioso, by Saint-Saéns, he displayed equal 
bravery, as also in the polonaise, by Wieniawski, which was added 
to the program in deference to repeated clamorings on the part of 
the audience. 

Young Spalding has already been heard by us, in company with 
the illustrious Saint-Saéns; he appears to have considerably im- 
proved, having acquired greater power; he also infuses more warmth 
and more fire into his playing, and can now, therefore, with sure 
step, make for the highest summits of fame.—(Translation) Nuovo 


Giornale. 





* * * Albert Spalding, the young and brave violinist, took a 
brilliant part in the evening's entertainment. He is a “Florentin- 
ized” American, to whom I have already on several occasions ren- 
dered the praise to which he is justly entitled. Spalding still con- 
tinues to consolidate his eminent qualities as a concertist; perfect 
intonation, absolute mastery of the most arduous difficulties of mecli- 
anism; sweetness and vigor alternating at the right moment; ex- 
emplary earnestness and self-composure, and not a suspicion of 
abuse in the shape of “acrobatics.” 

Of all these qualities Spalding gave clear proof in the concerto 
(op. 61), with orchestra, by Beethoven, and the rondo capriccioso of 
hig “friend,” Saint-Saéns—the latter also with orchestral accom- 
In the cadences of these two pieces he evoked a perfect 
storm of applause, and Spalding was compelled to play a third piece, 
not included in the program.—(Translation) C. di Barga, in I 


paniment, 


Fieramosca 





Recital in Passaic by Bennett Pupil. 


Apolonia Dobrosielska, soprano, a pupil of S. C. Ben 
nett, of New York, gave a recital at Willard Hall, Pas 
saic, N. J., some weeks ago, at which the young singer 
had the assistance of Vernon Stiles, tenor; Arthur Parker, 
violinist, and Naina McKenna, pianist. Miss Debrosielska 
was heard in a well arranged program, including songs by 
Mozart, Chopin, Marchesi, Mildenberg, Buccalossi, Man- 
ney and Marie Rich. As the name would indicate, Miss 
Dobrosielska is Polish, and that accounts for such songs 
as “Cyganka,” by Buccalossi, and ‘“Zyczenie,” by Chopin. 
Mr. Stiles sangs arias by Verdi and Leoncavallo and songs 
by Chadwick and Tosti. Mr. Parker played numbers by 
Mendelssohn and Vieuxtemps, Miss McKenna officiated 


as accompanist. 








Anna Lankow 


Aathor ‘THE SCIENCE OF THE ART OF oy egg tl 
ABROAD—Eduard Lankow, ig Opera, Dresden; Martha H ofacker, ae oS ae vi 
Chure e —y Me me ber 


HERE—Concert, Oratorio, ure arguerite *Arcularius - 


guerite Steinberger, Bertha Shack Lay Duce and others. An dreas 
The Studios at 26 West 97th Street,New York City 


Harri, Adele Ree Adele Kroeger, Mer 


Bervhi cca Merdes, W 





COMMENCEMENT EXERCISES 


Pas ORC 


First Presbyterian Church 
Monday Evening, June 3d 


SIXTH ANNUAL 


of the 


GUILMANT 
AN SCHOOL 


will be held in the 





Fifth Ave. and 12th St. 


AT EIGHT O'CLOCK 





No tickets required 


Commend Mills’ Book on Voice Production. 

Many papers, daily and weekly, have followed Tue 
MusicaL Couxier in commending Prof. Wesley Mills’ 
book, “Voice Production in Singing and Speaking.” The 
author is the professor of physiology and lecturer of vocal 
physiology and hygiene at McGill University, in Montreal, 
Canada. Everywhere critics and book reviewers are pro- 
nouncing the work one of greatest value. Two more opin- 
ions are appended: 

Although the volume is scientific in substance, the terminology 
is simple and the author’s ideas are invariably lucidly expressed. 
One can scarcely recommend “Voice Production” too highly to 
vocal students. Would that more singers had even a vague notion 
of what they were trying to do!—Providence Journal. 





Dr. Mills is a professor of medicine in McGill University, of 
Montreal, and a lecturer on vocal physiology in the University of 
Conservatorium of Music. He is also a laryngologist and a teacher of 
the voice, and has had most unusual opportunities for collecting in- 
formation on the subject. The book has had unqualified endorse 
ments from the general press, the musical journals, voice users and 
choir leaders.—Atlanta, Ga., Constitution. 





Bella Thomas Nichols Died in Denver. 

Bella Thomas Nichols, a singer and teacher, who had 
spent some years in New York, but was better known in 
the Far West, died last month in the St. Anthony’s Hos- 
pital, in Denver. Mrs. Nichols was born in England, and 
came to this country in childhood. After completing her 
education in France, Miss Thomas (that was her maiden 
name) returned to this country and went to California, 
where she was married to Capt. David Nichols. They re- 
sided in San Francisco seventeen years. For some time 
Mrs. Nichols and her husband had been interested in 
mining properties in Colorado. 

Mrs. Nichols was a woman of ability, and was beloved 
by a wide circle of friends, professional and social, for her 
unselfish and devoted life. 





Kaltenborn Concerts at St. Nicholas Garden. 

Music lovers in New York and vicinity will be glad to 
hear that Franz Kaltenborn and an orchestra will give 
summer night concerts at the St. Nicholas Garden. The 
season is to open Thursday evening, June 6, and continue 
for several months. This will be Mr. Kaltenborn’s fourth 
summer at the graden and his fifth as leader of summer 
orchestras in New York. After three summers at the St 
Nicholas Garden, Mr. Kaltenborn conducted concerts 
one season at the Circle Theater. The garden will 
again be artificially cooled by an ice plant, and there will 
be other features to make the concerts attractive. 

The programs, as heretofore, will be devoted to music of 
the classical and semi-classical order. Mr. Kaltenborn 
has secured the names of many prominent men and women 
for his list of patrons. 





Concert by Pupils of Madame Ziegler. 

Four professional pupils of Anna E. Ziegler will give a 
concert at Carnegie Chamber Music Hall on the evening 
of June 5. Best of all, these young artists are charging 
an admission, and this ought to encourage other young 
professionals to put an end to the free concert nuisance. 
The names of the four singers are: Susan Levenberg, so- 
prano; Elizabeth Pyle, contralto; Charles Horan, tenor, 
and William Hirschmann, baritone. 

Vienna denies the report that Mahler is to resign his 
position this autumn at the Royal Opera there. 
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The second week of the opera at Covent Garden opened 
with Nicolai's “Merry Wives of Windsor,” which was 
beautifully staged and well sung and acted, the last scenc 
in Windsor Park with the elves, fairies and ballet being 
especially effective. Miss Hempel as Mrs. Ford, Mrs 
lolli as Mrs. Page and Miss Fiebiger as Anne Page en- 
tered thoroughly into the spirit of the parts, while 
Knupfer, the Sir John Falstaff; Zador as Ford, Raboth, 
Zorn, Bechstein and Stockhausen were all instrumental in 
the success of the opera. The conducting of Percy Pitt 
was admirable 
ce & 

lhe second cycle of the “Ring” commenced on Wednes 
day evening, with Van Rooy in the role of Wotan, his 
first appearance this season. He again was Wotan on 
Ihursday evening in the “Walkire,” the performance of 
which introduced a new tenor, Cornelius, who was found 
to be a great acquisition to the forces at the command of 
Covent Garden. Friday evening was devoted to “Bastien 
und Bastienne” and “Hansel und Gretel,” with Fiebiger, 
liempel, Zador, Tolli, Reinl, Hatchard and Thornton 
Percy Pitt scored brilliantly once more with the baton 
On Saturday the “Ring” was continued with “Siegfried,” 
Kraus taking the title part Gulbranson, Kirkby-Lunn, 
Raboth and Zador were also in the cast. Monday evening 
“The Merry Wives of Windsor,” with the same cast as at 
the first presentation, was sung Ihe third week opens 
with the “Goétterdammerung,” thus bringing the second 
cycle of the “Ring” to an end. 

J €& 

The event of this week, however, will be the appearance 
of Meiba in “La Boheme” on Wednesday “evening, with 
Caruso also in the cast. This is really the opening of the 
Italian season, although there will be performances of the 
“Meistersinger” and some of the lighter of the Wagner 
operas interspersed. “Madama Butterfly” is also to be per- 
formed during this week, Destinn and Caruso in the lead- 
ing roles. Campanini will be the conductor both in “La 
Boheme” and “Madama Butterfly,” while Dr. Richter wiil 
continue to lead the orchestral forces in the Wagner 
operas. 

Ze & 

Much was expected of the young American pianist, 
Myrtle Elvyn, when the announcement was made that she 
would give two recitals in London during the early part 
of May, for the reports of her great successes in Germany 
and Vienna had preceded her. It was also known that she 
had been studying with Godowsky, a master whose play- 
ing has been so much admired and commented upon at his 
own recitals here during the past few months. It was a 
matter of course that Miss Elvyn should possess a fine 
technic with such a master, but when added to that she 
was found to have intelligence, temperament, musical feel- 
ing and a great devotion to her art, the brilliant future 
foreshadowed for this young girl seems to hold all the 
elements of success 

Her program, which commenced with a prelude, fugue 
and chorale by Mendelssohn, also contained numbers by 
Beethoven, Brahms, Schumann, Chopin, Henselt, Schubert 
Liszt, Moszkowski, Liszt, and included variations on an 
original theme by the young pianist. The variations were 
very interesting, and there was much applause for the 
pianist-composer 

An additional interest was felt in this recital from the 
fact that Godowsky, who played here the previous Sat 
urday, remained over in order to be present at the London 
debut of his pupil. 

 €& 

Associated with Willibald Richter, Horatio Connell gave 
a concert last Thursday evening at Aeolian Hall. Of his 
three groups of songs, two of them were devoted to the 
Germans, Bach, Mozart and three of Brahms’ Gypsy songs, 
while Haydn and John Christopher Smith furnished the 
English numbers, the latter’s “The Owl Is Abroad” attract- 
ing special interest, as it is seldom heard. The third group 
was divided between Bertram Shapleigh and Hubert Bath, 


“Through the Garden Steals a Perfume” and “I Am a 
Salamander,” by the former, being sung for the first time, 
while the last song of the Bath numbers received an en- 
core. Mr. Richter played one of his own compositions, 
variations in B flat (arranged for two pianos), assisted 
by Siegfried Richter at the second piano. There was a 
large audience present, among them being David Bispham 
Zelie de Lussan, Angelo Fronani, Professor Hambourg, 
accompanied by his wife and son, Jan; Perceval Hedley, 
the well known sculptor, and many of the leading profes 
sional musicians of London 

Some extracts from the daily press are herewith 
recorded : 








The American bass who has a good voice once more showed apti 
tude for varied expression, admirably clear enunciati 
likewise deserved praise lelegra 

Mr. Connell’s fine voice and dramatic diction were shown to 
special advantage im a selection of cighteenth century musi He 
1a8 a pleasant sense of wit and hun Morning Post 

Horatio Connell, is a young vocalist with a rich, p ba 
Tribune. 

The beautiful voice f Mr. Connell was we lisplayed Tin 

—* ee 
v= v= 
Marie Novello, who recently made such a success in het 


own recital, assisted Sylvia Loring last week, playing the 
piano part of Grieg’s violin sonata in G minor and a 
number of solos, further increasing the favorable impres 
sion already made. Her technic was shown to advantage 
and there w 


in Liszt’s “Campanella,” much applause for 


the young pianist 
 & 

The Cathie Quartet has just given the first of two 
musical evenings, when the programs will be devoted to 
chamber music. On this occasion Mozart's quartet in D 
minor, a new quartet in D major, by Vitezsler Novak, and 


I'schaikowsky’s in D major, were played 


Brabazon Lowther was assisted at her recital last week 


by Lydia Obree, a young singer who has been heard im 





An Earty Picture or Patti, THe Diva, in THe Rove oF 
JEANNE v’Ar 


public several times during the past fortnight. Mr. Low 
ther sang his part of the program in a way that gave 
much enjoyment to the large audience. The two singers 
were heard in some duets, “La ci darem” being one of 
them. 

 & 

The vocal recital at Leighton House by Camilla Lands 
drew a large audience, which was enthusiastic in its ap 
plause for the interesting program. Some old Italian songs 
by Caldara, Durante and Caccini were among the numbers 
given, and there were also pieces by Beethoven, Bach, 
with two very modern songs by Mme. Wanda Landowska 
Three old Spanish songs ended the program. The accom- 
paniments were played by Henry Bird, and Adelina Leon 
played some violoncello solos 

 & 

Four of Mme. Hilda Wilson's pupils appeared at a con 
cert given last week. Madame Wilson herself was heard 
in Lane Wilson's cycle, “Dorothy's Wedding Day.” 

ft 2 

Another boy violinist, Lionel Ovenden, appeared at 
Queen’s Hall last week, when he was assisted by the New 
Symphony Orchestra, in Godard’s second violin concert: 
in G minor. This young boy is not only an accomplished 
violinist, but also a pianist and composer, and he played 
the piano part of Beethoven's first piano concerto, with 
cadenzas of his own. He played a number of encores both 


on the violin and piano, but intends making the violin his 


chief instrument. He is an English boy, and has studied 
in England under Gustav Step! 





There are a number in the Wilhelm Sachse 


Orchestra, which appeared last week at Queen’s Hall. The 
principal number on the program was Beethoven’s “Eroica” 


symphony 


Ze & 
There was. a large audience at Aldo Antonietti’s violu 
recital the other day, for he is one of the well known 
soloists, with many friends and admirers His playing 


was much enjoyed, a fact that the audience testified to 














with much applause and demands for encores. The vocal 
ist who assisted was Eena Mueller, a young Australian 
with a rich contralto voice She was first heard in the 
aria, “Ah! Rendir by Rossi, and afterward in three 
German songs by Schubert All were sung with fine dic 
tion, the beautiful qi ty f her voice being shown to 
advantage. She has been singing in a tour of the provinces 
recently with marked success, and has an d future 
efore her in her profession 
=—= & 

Lhere was good a e at Salle Erard when Joseph 

Holbrooke gave a recital of his own compositions last 


week. It was at this recital that his third sextet for piano 

















and strings (or wind instruments) was produced, a work 

only recently published The Nora Clench Quartet as 

sisted in this production, Carrie Crisp sang three songs 
@e <= 

At Hugh Peyton's song recital, Evelyn Suart assisted, 
playing pieces by ( Schutt, Liszt and Leschetizky 

a 

There was a large reception t week at the Suffolk 
Street Galleries, given by Mr. and Mrs. Peppercorn for thei 
daughter, Gertrude Peppers mn, the pianist, whose mar 
riage to Stacy Aumomier took place ist previous to het 
departure for America last Jat y | was the first 
opportunity her friends had of offering their congratula 
ti and there were many present There w music by 
two of the Misses Pepperes mn, t! neest pl img a 

jlin solo, accompanied by het ter at the | 

eS & 

Francis Macmillen is expected t rr from Amer 
ibout the end of next week n time for his reappearanet 
it Oueen Hall on the evening t the 27tl tie is under 
the management f ‘ \ kx ‘ Concert 
Direction 

Se 

The performance of San ! Delil t Ou 
Hall on Saturday afternoon by t London Chor ~ 
ciety, brought out an audience t d that larg 
auditorium The singing of the choir w f special inter 
est as the work they do 1 ilway listinguished by an 
admirable precision with a fine attention to hehts and 
shades of expression The solo parts were well done by 
Kirkby-Lunn, John Coate Thorpe Bates and Robert Rad 
ford 

4 

Mme. Fischer-Sobell, who is too seldom heard in publu 
ippeared on Saturday ifternoon last when he issisted 
at the second recital of J a Szigeti, the y w Hunga 
ian violinist, who has appeared with mu ccess n 
only at his first recital here but comes also with the en 
dorsement of Dresden and Berlin Mine. Fi r-Sobel 
was heard in number y Chopin, Schun lal " Webet 
which were played with all the delicacy and techni skill 
for which she is so well known 

 & 

[here were tour vocal recita n brid two im tl 
alternoon, two m the evening Winifreda Wel was a 
sisted by Fanny Davies, the well known pianist, whos 
solos were much enjoyed M We ing a number 
songs in German, French and English, two of ¢ 1 being 
heard for the first tim They were “Sucl Starved Bank 
of Moss” and a “Cradle Song,” by K. Ramse Marcl 
1one f Tullibardin At Ace n Hail, Leonore Wa 
ner gave her second recital, her program consisting of ten 
songs by Theodore Streicher and seven by Otto Vr 
lander, two composers little known here. In the evening 
Mme. Mary Grey was heard in a recital of ngs t 
ranged from Bach to Stanford, and impressed her a 
ence with her special musical gifts, which include a 
soprano voice The other evening concert was the on 
by Horatio Connell and Willibad Richter 

The date for the first vocal recital in Eng! j {M 
Suzanne Morival, pupil of Jean de Reszké, which she 
give in conjunction with Edouard de Reszké, is now defin 
tely set down for the afternoon of June 17 

fe 

[he program of the London Symphony Orchestra, o1 
Monday afternoon, contained as a novelty a tone poer 

entitled “The Sunken Bell,” by Vladimir Metzl. The com 
poser is a young man of twenty-five who was born in M 
ow and pursued his studi inder Prof. Taneiev and 
Safanoff The interesting work was much applauded 








te ind the other numbers on the pro 
urth symphony, Beethoven's 
md Schuman Manfred” overture 
—- =: 
f the thirtieth anniversary of the first 
ie London of Dr, Richter, in 1877, whén he 
Wagner concerts in aid of the Bayreuth fund 
posers prt ce, there to be a concert on or 
the Londen Symphony, when Dr. Richter 
Beethoven’s C minor ymphony and the 
erture wo works specially associated 
I ippearance 
ft 
t-Sae vas present at the performance of 
d Delilah” | Saturday afternoon, and next 
t iy will take part in the performance of some of his 
ks at t eventh Edinburgh classical concert. He will 
t pianist, Jacques Thibaud, the violinist, and Joseph 
e cellist, on this occasion 
> <— 
Kitty Cheatham arrived only a few days ago 
Lond e already finds her time much occupied. Last 
took tea with and sang for the Princess Victoria 
scl ’ Holstein, and the young Battenberg princes 
brothers of the Queen of Spain he followmg day 
e appeared at Grosvenor House Next week she is to 
one Of the artists appearing at the Playhouse in the 
rity affair being given under the patronage of the Prin 
of Wal Her own concert is to take place on the 
t n of t 2k&th, and on the 30th she is to sing at 
ford H ‘ Phe engagements, with sev« other 
ill keep her very busy for the month of 
mt et 
\ pianist, Donald Ferguson, made a first 
London last week. Madame Flinn’s pupils 
iy Hall, Barbara Battishill, Ruby Cor 
\I t Webster Mlle Sowinska, Elaine Hawkins 
1] Barnato taking part Chere were some violin 
by | ini, and Mr. Bispham sang. Theodore 
‘ econd of the Scandinavian song recitals, 
é by Kjerulf, Madame Backer-Grondahl, 
e “lt lorest’ brought two recalls for the singer, 
i Psa I Prince Gustave of Sweden, with organ 
ympanit t ere luded in the program, which also 
tained numbers by Grieg, Heise, August Enna and 
( \. Lembck« Marie Hela at her vocal recital sang 
gs by ( en, Bohm, Guy d Hardelot, Massenet, Schu 
nn and othe She wa issisted by Herbert Withers, 
cellist, and Thorp sates, barttone, who sang an 
| Massenet Mr. Epstein accompanied Princess 
i L) ‘ ft Argyll, was present at the concert 
‘ I m Lawson, the program being devoted 
{ own composition Che vocalists were 
Lawrie, Cecilia Coughtree, Vincent Harris and 
() There was a Chinese song cycle called 
terns,” me of the lyrics having been 
ie Ode f Confucius. Sefor Sobrino be- 
it the Guildhall School of Music a course of 
x + 
Mi { d'tardelot, the well known composer of 
' ha et with id loss through the death of her 
vl ned ile bathing last Sunday 
\. T. Kine 
Concerts of the Week. 
MONDAY 
0 I x cita \ 
j il. Mr. and Mrs. Mallins ong recital, Folk 
MM R ( we lean Crocker’s 
Roy Opera Covent Carden Die Lustigen 
\ \\ M Manne 2) ( ’ 1 ‘Faust 
UESDAY 
ri al, Mar Dul piano recital Sefior 
t Handel Society's cor Camilla Landi’s 
Spi a's i rec Lilian Griffiths’ 
z oO » < Garder “Die Gétterdan 
| © a ( pany, “Carmen 
WeDNESDAY 
al M I 1 piano recital 
Ls Lulek vocal recital, Aubrey 
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Millward and Florence Jennings’ violin and vocal recital, Alic: 

Pearce's recital, Royal Opera Covent Garden, “La Boheme”; Moody 
Manners Opera Company, “Lohengrin.” 
THURSDAY 

M. Oumiroff’s vocal recital, Alice Ripper’s piano recital, Senor 

José Gomez’s. violin recital, Philharmonic Society's concert, Tilly 

Koenen’s vocal recital, Royal Opera Covent Garden, “Die Meister- 

singet Moody-Manners Opera Company, “Cavalleria Rusticana’ 

and “Pagliacci.” 

FRIDAY. 

Henry Bird and Ethel Henry Bird’s concert, Edouard Parlovitz's 

piano recital, Royal Academy of Music, students’ performance of 

Cosi fan tutte’; Royal Opera Covent Garden, “Madam Butterfly” 


Moody-Manners Opera Company, ““Tannhauser.” 


SATURDAY. 


Etta Gippi’s vocal recital, Royal Opera, Covent Garden, “Die 
Watkur Moody-Manners Opera Company, “I! Trovatore.” 
Press Opinions of Virginia Listemann. 

Some opinions of the press on Virginia Listemann’s 


work follow: 


Ihe strongest and most interesting numbers of the evening 
were two songs, “Wilt Thou Weep,” and “Fancy,” by Sam _ Bol- 
linge Miss Listemnann sang them delightfully. She possesses a 
ure wane voice of extended range and brilliant quality, flexible 
und admirably schooled, agd her interpretations are marked by 
efinement and tastée.—-Chicago Inter Ocean, May 3, 1907. 

The gems of the program were two songs sung by Miss Listemanu 
She fathomed with true musicianship and devoted reverence the 
depths of these songs and gave them a splendid rendition. The ap 
plause was so spontaneous and continued that Miss Listemann was 
bliged to repeat the song, “Fancy.”—Illinois Staats Zeitung, Ch 
cago 

\ notable event in the musical history was the appearance of 
lunes and his superb singers. Miss Listemann was one of the solo 
ists, and better vocal work has never been heard here. Virginia 
Listemann sang an aria from Verdi's “Sicilian Vespers.” She 
nade a pretty picture when she appeared in a costume of pale blue. 
Her smile was bewitching and she sang with great ease and charm 
not with a powerful voice, but one under perfect control, of great 
flexibility and sweetness. She was recalled again and again, and at 
once became a distinct favorite. In the evening, Miss Listemann 
gave “Elsa's Dream.” It was Leautifully sung, and in the prayer 
quintet and finale she carried the entire honors.—Warrcnsburg, Mo., 
Daily Star 

The musical festival of the Galesburg Musical Union proved one 
of the most delightful musical treats ever heard here. In the 
Lohengrin,” Miss Listemann’s rendition of “Elsa’s Dream” was 

atly Although a very young artist her work was 


gre appreciated, 
well done and she pleased the audience in a most flattering manner 
noted violinist, who has ap 

to credit 


Miss Listemann is the daughter of the 


peared in Galesburg with such delight his hearers and 


to himself.—Galesburg Evening Mail. 

Miss Listemann sang Vincennes, 
Owensboro, Ky., May May 22, 23 and 
heard at the music festival in Hopkinsville, Ky.; May 26, in 
Ky., she will sing at Cincinnati. 
will make tour with Innes and his 


Ind., May 18; at 
24 she was 


at 
20. 


and June 2 
1 four weeks’ 


Louisville, 
Later she 


band 


Musicale by Junior Pupils. 

the Virgil School of Music, located at 
corner of Broadway and Eightieth street, were heard 
at the last educational exhibition of the school. Helen 
Haas played some chord exercises and one composition by 
Von Wilm. Julia Wodicka played time exercises, a so- 
natina, by Beethoven, and a scherzino, by Lynes. Kate 
Garretson gave an exhibition of scale work and a num- 
Dinah Palais also illustrated scale work 
by Elmereich. 


Junior pupils of 


the 


Dennee 
exercises, and added a “Spinning Song,” 
Elsie Ruggles played some scale exercises and a piece by 
Heller. Frances Palais played five octave scales, and com- 
positions by Bargiel and Coverly. 


ber by 


Novelty for Cincinnati. 
Gabriel Pierné’s choral work, “La Croisade En- 
ias been selected by Van der Stucken, among other 
next Cincinnati May Festival. 


des 


fants,” 


orks, 


wi for the 
has been 
the 


Amsterdam conductor, 
Museum 


the great 
the Frankfurt 


Mengelberg, 
selected to lead concerts in 


future 
was given with success 


Weingartner’s opera, “Genesius,” 


recently in Cologne 


AN AUTHOR'S COMPLAINT. 
Bartrimore, May 22, 19097 
The Musical Courier: 

In your issue of May 1 I| note that the letter from your 
Jamestown correspondent of the 27th ultimo ascribes the 
authorship of the hymn which was sung on opening day to 
one “W. A. Pelham,” instead of to William M. Pegram, 
who has the honor of now writing to you. The mistake 
on his part arose from the piratical act of a certain person, 
who deliberately stole the hymn, which had been doubly 
copyrighted, separately and in the score, and published the 
same undef two different names, in a program and in a 
magazine, for which he had the publishing concession. His 
using two different names showed clearly that he sought 
to evade the law. After a warning, he still persisted, so 
I took immediate steps to institute proceedings in the 
United States Courts. I never knew a more outrageous 
act, and it brought down on his head the censure of the 
constituted authority at Jamestown and an apology to me. 

I take pleasure in sending you, by this mail, a copy of the 
musical score, with my compliments, and would ask that 
you will kindly make a correction in your next issue, 
stating above facts. It will tend in a degree to remedy the 
evil, and 1 am sure that you would give credit to whom 
it is due. 

Besides, it would set the musical world right through 
your so well known, valuable journal. I am, 

Very truly yours, 
Wa. M. 


PEGRAM 
David Baxter in Indianapolis. 

taxter made his first appearance after his long 

Friends and ad 


David 
iilness in Indianapolis some weeks ago. 
mirers of the singer will be glad to know that he was m 
Mr. Baxter was formerly from 


the best voice and spirits 


Pittsburgh, but is now a resident of New York. Thx 
notices trom the Indianapolis papers follow: 
A large audience was delightfully entertained last night at Caleb 


Mills Hall, by David Baxter, the besso. Mr. Baxter is well known 
and greatly admired in this city for his fine 
ver of singing. Her program ranged from Mozart to the wild!y 
fantastic “Killiecrankie” that closed program. Mr. Baxter is 
particularly happy in his singing of ballads, and the audience had 
the pleasure of hearing him in two groups. The old songs he gave 
with such strong dramatic effect, and yet so simply, that they seemed 
to become a reality. A gem was “Turn Ye To Me” (given by re 
quest), with pathetic power and pleading. Then there was a border 
ballad with all the old Scotch firmness. Mr. Baxter's voice and man- 
ner of interpretation leave the feeling of great variety and perfec- 
tion of delivery from whatever character the song may possess.— 


Indianapolis News, April 6, 1907. 


voice and artistic man 


the 


David Baxter, the basso, in a number of songs admirably suited 
to his temperament and style, was enthusiastically received by a 
large audience in Caleb Mills Hall last night. Mr. Baxter was iu 
splendid voice, and each appearance was the signal for loud applause. 
His voice retains all the mellow beauty and freshness of youth 
and his renditions evidenced his power and artistic temperament.— 
Indianapolis Star, April 6, 1907. 


Reinald Werrenrath, Concert Baritone. 

Among the recent acquisitions to the list of artists under 
the management of Walter R. Anderson is Reinald Wer 
renrath, baritone. Gifted with a fine voice, a capacity for 
hard work, and real musicianship, he will undoubtedly be 
in demand the coming season. Mr. Werrenrath’s past en- 
gagements have been in Boston, New York, Philadelphia, 
Buffalo, Portland and other leading cities. His recent re- 
cital at the Waldorf-Astoria was artistically very success- 
ful. The following opinions are from three New York 
papers: 

A fine baritone voice of real operatic quality was revealed yester- 
day at the Waldorf-Astoria, when Reinald Werrenrath gave a recital 
The program showed him to be the possessor of a voice of good 
range and weight, and symmetrically developed in all registers.— 
New York Herald 

Mr. Werrenrath’s voice is a rich baritone of considerable range, 
and a varied program gave him an opportunity to display many of 


its pleasant qualities.—-New York Tribune. 
ebjpeneee 


enjcyed Mr. 


mannerism., 


Werrenhath’s perfect 
His voice, a 
was excellently 


particularly 
of unpleasant 


The audience 
enunciation and absence 
peculiarly well rounded organ of dramatic quality, 
displayed in its entire range of two octaves.—-New York Evening 


Telegram, 
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VOICE SPECIALIST 
142 Marylebone Road London 
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SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDRICEK (Assict- 
ant of Prof. Sevoik) have opened a School for 
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Verein Orchestra The object of the society is not to Mehan Studio Recital. 
compete with the other orchestras, but to give perform 


: . , Helen Forsythe therine Mae ( Helen | -ren 
ances of the best works at a cost for seats that will enabk ythe, Ka : — ‘ : <r 














those to come who otherwise have been prevented by the 


; , ' , tralto homas Phillips, tenor, at Lyman Wells Clary 
prices from the enjoyment of the classics and the best ; ‘ ' ” 




















, , : , if “ 1 ti f tl Me ~ 1 wh 
modern works Financial profit is not the motive in the 
: , : uted \l \ \ ge. M 2 1 
new venture. Such people as Gustave Mahler, director ot , ‘ . KS 
: : o : ad t issistas f the Lad« ( consisting of Mrs 
the Imperial Opera; Kapellmeister Walter, and others of | . oc 
, — “1 ‘ \\ the Mi I vt ( m Cox D " 
tke high stamp w conduct the orchestr 
eat Viudge. Tenkins. Selwav I Ligt dy \Middauga 
as, Tae d Joy B it Ad 1 Lyma 
Another n ement has been successfully brought tie Wells Clary w p> p 
hrst pont is Government subsidy tor Johann Straus progran feyy ’ j Wi | Gor 
Theate This should hav xisted here years ag 2) eT May P | ( Nant 
course, Strauss operettas are always to be heard, but in © Sad N O \ Lang 
ty where Strauss lived and ruled, and from wher« Rea MM oo = Nevis Co 
nusic has gone er ¢ WwW 1 t see pe iriyv hit y My Ow ) r " ‘ é Ry t 
z t we should hav stage devoted ex vely St . ~ ‘ ss 7 
IX Lazagerucasse x ay ct — c , C \ 
Vienn \y 8 > = Ve \l it ) ‘ | an ft 3) 
Godowsky played the third time this season in the Tuesday evening the Conservatory force celebrated the inden; nocturt N \ Brow Heimweh,” Wolf 
Music Verein Hall, this making altogether his fifth appear eventie:h birthday of Professor Griin. Celebrated pupils Winter Night W i \ufforderung 
ance in Vienna At this latest concert the enthusiasm came from various parts of Europe to participate it ™ M Light \\ I ce,” Madde 
was the most unbounded of the whole series The artist cert given in his honor Ls \l ter ; 2 Apple Bud | 
was in phenomenally good f ind mood, and played eS = y, M t \ \ Brog Long 
with astounding finesse, nobility and individuality Gx M. Mirsky, a very voung singer. gave a recital. He \g Sweetheart MacDow rigs 3 
dowsky’s program included the twenty-four Chopin prelude: pessessed of a really extraordinary voice van n 6 Cy ‘ Mr. IN 
and the pianist’s own arrangement of the Schulz-Evlet Gt ee Folksong k ( S 
arabesque n Strauss Blue Danul Godowsky ; ; sdies’ ( 
é ] n Oo ; pha i « ’ iN Professor Dachs. of the Conservatory “4 : " t 
Chopin playing is free trom affectation, and is wholesome ' . : ‘ re! \ t ing 
: I pia} a ‘ E ° cital in Boesendorfer Hall, assisted by Leo Slezal tt . 
but neverthe ess ne d ved nthe pre udes i the | ny ‘ay r % ‘\ 
. pera 
moods and whimsicalities with which they abound. Other 
I \ ib < eS rag 
numbers played were Bee ven’s “Appassionata” sonat 
Bral ie | i 1 P {nsela Springe Elsa Tegtmei ilso pia t i 
anms wo rhap-odies ind vVariatiot na aganin - ; . 
‘ =? : : ppeared this week. but did not startle Vienna Van Hoose in Five States. 
theme, a Liadoff berceuse, Blumenfeld etude (for the left raga Ne 
' . eS & 
hand) and four encores 
tz In Iinbar Ha Jacques von Lier, the Dutel adil ‘ t t 
, ' : : Nix coma we . and Res { R wit 
* Miss Florence Trumbull, whose photograph adorns th: . gove a se cn —— a 7 , 
‘ ‘ ' . P na the greatest t l ving fr 
Vienna letter this wee 1s talented pupil of Theodor ene 
ot me ent criticis e S 
ve v= 
le ts ! | ‘ ‘ ‘ 
Y 
1USIC OF THE WEE} 
Roesendorfer Ha 
1) Ha ) ' y 2 
( S ‘ , 
Oscar Vachs I : " 
( ] t erg, t : : 
I a Teg em anist 
} I i 
. . 
Ka ‘ 
ty tat - 
lex ‘ Heineman: g L 
Russiar Capella Ch ' ; 
Lenar | i 1 
? acu ‘ Lies nee P 
Bert Saver . 
M usic erein Halls Y 
‘ ebratior sect 4 
Maria Doepper-Fis - 
Sandy Rosdol, } 
Mu. M ky, song 
Profe M h ' 
\t the Opera 
Roheme ve ff Ha \l “« Rig H . 
get HW sh 
1} 
\f Ml (; ; 
Laura E. Morrill’s Musicale. - es 
Guests from Pert] \m Pate Ridgew 
Englewood, N | and trot pois n Long Island and I & cepecia i 
, ' ‘ ’ n ? rk | { 
New York ( attended — the ist on ‘ re 
” from the diel 
7 Laura F M ! at net tud) t r ‘ nr . ie ae , 
; gram made a feature of sprn ngs by Maude V ri M wn HH 
/ White, Chadwick, Weil, Vid 1 Woodman. M 
ngton mg an ber mt ! cript dedicates t eT 
Saeed 
Gaibert Spross nother Americat writer ‘ ‘ t 
please in composition Miss Snelling, wl 
ital at Mendelssohn Hall is still being talked about 
| he group of Bruckner songs there heard Fst R ; 
FLorENCE TRUMBULI : , 
was heard to better advantage than ever et ‘ 
steadiness, impressiveness and conception all being mu ' I i " 
Leschetizky, and will make her debut in recital in London : » Mf ’ M ' 
advanced. She sang in quartets with Miss Snelling lar ogi 
» Mies Trumball h ——— a - Se. ; tion and eleg 
June 10 Miss Trumbull has acquired splendid techni Furbeck, Miss Remington, Mrs. Pamplin, Mrs. Crand “nat / 
and large power, and her f ing is characterized by real Mrs. Dunnell and Herbert Nason and R ell BI Hele } ! 
’ ' ’ € mt eT ase : ‘ »? ¥ 
temperament Strickler and Nona Mal were thers heard M: M 
She has been prepar z pu s for Leschetizky in Vienna rill expect to go to the Ber hire with sever i p 
and has appeared as a performer at numerous of his ‘] ry smmer home studio is but { f 
pupils | wm » : stud . 7 
classes New York. between Lenox 1 Stockbridge. M ! ' F 
a . P . 
¢ — 
ann, from Berlin, the lieder and balla Fe 
1 audience in Ehbrbar Hall WatKin Mills Assisted by Ridgway. ' se 
presented th Rucched Onne<t F . 
esented ) ‘ m Hed ju A At his recent song recita n Dayton, Ohi “ 
Wehmut.” Marschalk by four song : ; - 
oa . , inns Mills. the English basso, was assisted by rie Art 
ver ( ey Der Schwar | hert s ’ 
. Tiley . . pu Ridewa mianist and ccompanist Mr M ~ 
Sasa Sarella,” " Loewe's “Doug Kaun's Auf , . , : 
Sasa Sarella,” Kar ‘ g K Hand ind Haydn arias, and song ‘ ‘ ~ 
leisesten Sohlen, Der Sieger.” and a selection of Schn ies Leleeten: eans Paderewsl pe eT i 
a : «fl ct ‘ a ‘ ¢ ‘ ‘ ss i . ’ ; , 
! t ongs inemant 1 wonderful baritone vo , ! 
' mann song He ema von fu yaritor voice mat Ge d. Laura G. Lemon und ia from G nox s 
of ks = . id nower and much } =e ; ‘ age ie F r 
f large dimensions and power » a? He ha Queen of Sheba Mr. Ridgway played some Chop L. Re 
' , 1 nature and is a wonderful toomented << ert , , 
1 musica lature w“ 1dé ‘ I schaikow ky nd Schubert | sty imber 4 Davy fee 
ae ez yr : : Save W 
= = n press commended both artist ind especially rewarded Ha ' 
¢ ed 
i The Tonkunst! \ : dertaken the ganiza Mr. Rideway for bringing Mr. Mills to Dayton for t reap 
‘ k 
tion of a new orchestra to be known as the “Tonkiimstler occasion age 
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DRESDEN. 


FRAN KLINSTRASSE 2 ' 
May 10, 1907.5 


“Salome” in the Court Opera 
ational The Parisian singer 
lave ever witnessed here be 
ned, her impersonation was drawn 

of Wilde’s character in all its 

Her success was complete, and 
Other singers 
mn to the vocal rendition 
rpassed her histrionically 


iwe in whom we 


of the Chemnitz Orches- 
re. His program was made 
Saint-Saéns, Berlioz and 
yreter of Beethoven he aroused 
deep sympathy and ven- 
Beet en's geni displaying sense of style, 
nd passion. Hans Buff 

vith won 
f the Italian art He gave arias 


ly ntermezzo from “Amica” and 


t great attr tion was the revival 

M net’s “Werther,” in the presen 
:' . ; <celled What wonderful 
+ of \ net score! Mimi Nast as 


rian | the title role to great 


Ire 1 number f heats 

By rt in the title role is a singer 
ngs well and carried 
New as Mephisto 
iled marked 
id power of character 
eavored to portray the 

of the devil, but as a human 

ism, wit and “geist,” 

| intentio iweesting the evil 
\ m former occasions, Mr 
to tl vocal part His technic 
e admirabl That further ap 
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pearances will add greater surety to his already exquisite 
Mephisto sketch goes without saying 
J &S 

Alvin Kranich’s fantasia for piano and orchestra has 
been played by the Dresden Gewerbehaus Orchestra during 
its extensive tours all over Sweden, Norway and Denmark 
with immense success. Harry Field was the pianist. Both 
the composer and the pianist won unstinted praise by pub 
lic and press. Thus again American ‘art is in evidence in 
urope. 

ft € 

Josef Kratina, representing the Sevcik method, gave a 
most successful pupils’ concert in the pleasant hall of the 
Hotel Bristol. Kratina, who is one of the foremost violin- 
ists of the Royal Orchestra, enjoys high reputation as a 
pedagogue. His pupils, one and all, displayed the advan- 
tages of the famous school which he represents—purity of 
tone, excellent bowing and a musicianly conception. On 
the program were: Beethoven, Tschaikowsky, Paul Col 
berg, Dvorak, (“Humoreske”), Ch. de Beriot (ninth con- 
certo), Mendelssohn, Borowski and Papini. Miss Gibbs, 
a highly talented English violinist, last year distinguished 
herself, and is now in London ready to begin her artistic 
career. Those who played the chief selections excellently 
were the Misses E. Klingman, Flinn and Hockner. Others 
highly promising are the Misses Chance, Murdock, Armi- 
tage, Paisley, Southern, Hasper and Frauleins Valeria, 
Kratina, Schoenberger and others. The hall was well filled 
by an enthusiastic audience A. INGMAN 

Kriens Plays in YonKers. 

Christiaan Kriens, the violinist, of New York City, as 
sisted at a concert in Yonkers Saturday afternoon, May 
25, by pupils of Isabella White. Mr. Kriens played the 
by Raff; a mazurka, by Wieniawski; “The 
Swan,” by Saint-Saéns 
Mlynarski, and a “Negro Serenade,” 


Mrs. Kriens performed the piano accompaniments 


Cavatina,” 
“Polonaise de Concert.” by 


his own composition 


MME. MARTHA JURY-TEMME-Six weeks’ summer 
Weekly: three private vocal 
Studio: 30 


course for vocal teachers 
lessons, one class lecture Special terms 
East Twenty-third street. Tuesdays and Fridays. Lec- 
ture course open to teachers and students of singing 


\ddress by letter, as above 


Thomasius Str. 


‘ ARTHUR_NIKISCH 


COACHING FOR LIEDER AND OPERA 


28, LEIPSIC 


A Sanchez Pupil’s Success. 


Alice Ralph, of Brooklyn, sang at the annual concert of 
the Lachmund Conservatory of Music Tuesday night and 
created something of a furore. Her songs were “The 
Sweetest Flower,” by Van der Stucken, and “Should He 
Upbraid,” by Bishop. The insistent recalls would have 
justified her in adding an encore. Miss Ralph is a pupil 
of Carlos Sanchez, who for two years has had charge of 
the vocal department of the Lachmund institution. His 
success has been notable. His admirable method was il- 
lustrated by Miss Ralph, whose singing was artistic and 
satisfying. She possesses a pure, light soprano voice of 
adequate range and power, and controls it like a mature 
prima donna. Under Sanchez she has made rapid progress. 
That she is one of New York’s coming singers there can 
be no doubt whatever, and her career will be watched with 
interest. 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band several seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIERSDORFER, Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, ee MARIE LOUISE GEHLE, Costredions CLARA 
M. HAMMER, Coloratura Soprano, National Grand Opera Co. 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 
Tenor (Old First ae aS Church); ASSUNTA DE ROSA, Colo- 
ratura Soprano and BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera, Paris, and many other successful singers 


Studio, 136 Fifth Avenue, New York City "Phone : 3683 Chelsea 


THE MEHAN STUDIOS 


CULTIVATION OF THE VOICE AND ARTISTIC SINGING 


MR. and MRS. JOHN DENNIS MEHAN 
AND ASSISTANTS 
Special Summer Term, July 8 to Aug. 3 


During which period pupils will be received by Mr. and 
Mrs. Mehan, Mr. Wilcox and Miss Daschbach. Appoint- 
ments for Summer Term should be made by letter or ‘phone. 


OFFICE OF STUDIOS, ROOM 80, CARNEGIE HALL, NEW YORE 4 
Phone, 5946 Columbus. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., A. 


BERLIN: 


Saturdays and 
Mondays After 
September 15. 








STUDIO AT 


___ Barbarossa Str. 42 





GLENN HAL 


TEN OR 


Address Concert Direction Hermann Wolltt 
Flotwell Str. 1, Berlin, W. 


PERMAWENT APDRESS: BARBAROSSA STR. 42. BERLIN. W. 





ue JOSEFFY. 





For Concerts and Lessons 
Aovprgess Letrer Box 38, 
NORTH TARRYTOWN, N. Y. 





Genevieve Wheat, 


OOwTRALTO 
CONCERTS, RECITALS and ORATORIO 
Management; ANDERSON BUREAU 


5 West 38th St. (Phone 349-38th) New York 











CLARENCE > D DY wSnAGON eT 
Management: HAENSEL & JONES 
~ $42 Fifth Avenue, New York 





-STENDER 


SOPRANO 


ORATORIO—CONCERTS—RECITALS 
Management: R. E. JOHNSTON, St. James Bullding, New York 





o-OCma4) 





SECOND SPRING TOUR 
A - } ‘ RK =_BASSO _ Chicago Symphony Orchestra 
Address 142 W. 91st Street, "Phone 5865-J, River 


Exclusive Management WAENSEL and JONES 542 Fifth Avenue, New York 





Feux HUGHES aaron 


Coneert, Oratorio, Recital 
Management: HENRY WOLFSOHN.  fResidence: 4803 Carnegie Ave.. Cleveland, Ohie 


GRACE 
HAMILTON 


MORREY 


Concert Pianist 


PUPIL OF LESCHETIZKY 
INDIANA MANAGEMENT, 
MRS. CHARLES B. FOSTER, Frankfort, Ind. 








Personal Address 


188 West 10th Avenue, Columbus Ohio 





Mm. NIESSEN STONE 


CONTRALTO 
CONCERTS, RECITALS, ORATORIO 


DIRECTION: 


J. E. FRANCKE 
1402 eared 


“NEW Yt vouy 
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Toxto, May 10, 1907 
Tokio Musical College, of which the 
present writer is president, is the only institute in Japan 
At the 
students are the women of the better class, and Countess 
Nabeshima superintends them 


The Woman's 


to educate women musically present most of 
The college is preparing 
to hold a big concert (for the purpose of raising funds) 
on April 30 at the Assembly Hall of the Tokio Conserva- 
tory of Music, under the auspices of Countess Nabeshima 
and some other noble ladies. The players will consist of 


the most noted Japanese musicians and some European 


and American musicians who are staying in Tokio and 
Yokohama 
Ct 

The Kobe Musical College not long wo held a 
concert at the Kobe Music Hall, and Prof. M 
Yokoyama, pianist, and the orchestra of the college as 
sisted. The program was: Overture, “Russlan and Lud 
milla,” Glinka, conducted by Professor Kitamura; piano 
minuet, Huss; gavotte, Huss; “Aufschwung,” Schumann 
‘Funeral March,” Thalberg; “Valse Impromptu,” Liszt 
orchestra, allegretto and presto, seventh symphony, Bee 
thoven; “Le Carnival Romain,” Berlioz; piano and or 


chestra, concerto, B flat minor, op. 23, Tschaikowsky 


Though the Occidental music has been very much in 
vogue everywhere in this country, it was entirely excluded 
from the Japanese theater, the native product alone being 
used in it. Some noted actors, however, have lately de 
termined to adopt the Western music for their plays, and 
a few weeks ago a_ meeting the 
Tokio Kabuki Theater by actors, dancing instructors and 
dramatists, to discuss some important points for adopting 


was held in 


Western music in the Japanese play. Already some pianos 


are installed in large theaters, such as the Minatoza and 
Meijiza 
eS & 
The second concert of the Imperial Japanese Symphony 
Society was given recently at the concert hall of the 
society, and the following numbers were played by the 


orchestra of members: Overture, “Tannhauser”; prelude, 
“Meistersinger”; recitative and aria, Beethoven; violin and 
orchestra, Mozart “The Magic 


Mozart 


concerto; overture to 
Flute,” 
J 

An annual concert was given by the Mikado’s order this 
the 
the court musicians belonging to the Department of the [m 
rhe 


a 


spring at “Chamber of Bamboo” in the palace, and 


perial Household appeared as the players invited 








SCHOOL 


Tox1o SINGING 


[ne STUDENTS OF THE 


mces (rerman 


guests were the Imperial Pru 


the 


and Princesses, 


Ambassador, officials of Department of the Imperial 


Household, 


+} 


and some court attendarits Among some of 


1¢ numbers played were: Bach's “Chaconne”; eighth violin 





piano, “Etude de Concert,” D flat, Liszt; “Blumenstuck,’ : : . 
Schumann; ballade, A flat. Chopin concerto, Spohr; piano sonata in C major, Bach; “Sakun 
eo: 2 tala.” Goldmark, and Schubert's ninth symphony 
= & 
ot et 
P , SS cs 
lisses Yokoyama and Aoyama, who are th wel 
known sopranos in Japan, gave a recital n the meert Public lectures for music were given by some professors 
hall of the Tokio Musical College recently The f the Tokio Imperial University recently in a lectur 
vocal numbers were Gypsy Song,” “Carmen,” Bizet room of the Department of Esthetics of the University 
aria, “Flauto Magico,” Mozart: vocal duct. “Parigi, © The subjects and lecturers were: “On the Hebrew and 
Cara” (from “La Traviata”); excerpt from “Mignon,” Greek Music,” T. Inouye, Ph.D.; “Bach's Fugues and Han 
Thomas; aria from “Mitrane,” Rossi; “Widmung,” Schu- ‘el’s Works,” B. Uyeta, A.M Original Japanese and 
mann; “Der Wanderer.” Schubert: recitative and aria, Chinese Music,” T. Nitobe, LL.D.; “The Modern German 
Handel Opera,” U. Takeshima Ancient Japanese Dance Music,’ 
eS & K. Ohashi, A.M 
: . : : St at 
Mme. Ava Kambe, assistant protessor of the Tokio Con “= “— 
servatory of Music, who was ordered by the Government The Rev. S. Ebina, minister of the Hongo Church, Hon 
to study piano music for three years in France and Ger vo, Tokio, being dissatisfied at the stationary condition of 
many, will sail for Fur pe at the end of this month hurch music in Japan, | lately organized a choir under 
Oratorio, Concerts 
¥, NUS iaiah 
S BASSO-BARITONE 


STUDIO 


26 East 23d Street 
NEW YORK CITY 


SCHUTZ 


(Vocal 


Albert Pattou, Mgr. 
26 East 23rd St. 


Instruction) 


New York City. 








SPECIAL TEACHERS FOR ITALIAN, FRENCH AND GERMAN 
BEGINNING JULY 1, 1907 


Mme. von KLENNE 


ANNOUNCES A 


SUMMER SCHOOL for VOCALISTS 


Methods of Teaching. Lectures and Recitals 


Point Chautauqua, Chautauqua Lake, N. Y 
Address 301 West &7th Street, New York 








(ITALIAN METHOD.) 





rarely to be found, not only in 


~" CARBON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
For Eleven Seasons Leading Member with Metropolitan Grand Opera Co 
ART OF SINGING FROM BEGINNING TO FINISH. 


BONCI, the world famous tenor, says—“Signor Carbone is a true vocal instructor of the classic Italian method 
America, but also in Eu rope.” 


Carnegie Hall, Suite 601-602, New York 











the direction of Prof. S. Yoshisawa, a violinist of the Tekio 

Conservatory of Music. It is understood that concerts will 

be given frequently to encourage the study of 
fe & 

The Nagoya Music Teachers’ Association held its annual 

the M sono 


h music 


enure 


spring meeting for this year at Hall, in 





that city. After the meeting was over, a concert and some 
public lectures were given by some of the members. The 
program for the concert was: Piano in A major, 
Poldini; vocal, Toreador Song from “Carmen,” Bizet; vio 
lin, “Souvenir de Haydn,” Le ird; piano ” Wag- 
ner; violin, “Russian Airs,” Wieniawski; pi nd cello 
sonata, op. 69, Beethoven; p o, nocturne, Griew: sonata in 
B minor, op. 58, Chopin; violin quartet, “Largo, Allegro 
Assai,” Bach-Carri rhe lectures wet Vocal Instruc 
tion,” by Mr. Yasuda; “Scl Music,” by Professor [shi 
“School Music in Europe and America,” by Mr. M wa 
“A Text Book for Music,” by Professor Miyakaw 
Pror. Sa IWAMOTO 
From The Musical Courier. 

‘Il have too many good friend imong Amer com 
posers to care to discuss their work,” Sir Edward Elgar 
is reported as saying Ag 1 deal of dang 1 ambiguity 
about this.—Pittsburgh Gazette-Time 


Black, Itching Spots 


All Over Face—Physicians Called It Eczema 
Worst Form—Cuticura Cured the [ isease. 


‘About four year go I w flicted wit! 
splotches all. over n fac vy bod \ 
produced a severe itching i 
r great deal of ffering Iw ; ,) nam 
of the lead ng phy cial t Atte 1 ti gl 
amination of the dreaded ' ‘ » ome need it 1 

e skin eczema » it “ t t did 
ne no good Finally | 

to discontinue their s« d i 
ingle set of Cuticura Reme valw ai oil 
the breaking t I nti ue tt ( 
Remedies for x mont and tt ' ery tch w 
entirely gone I é t 

for three year M | 0 | ‘ 
Selma, Ala., O > ” 
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BARITONE 
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SOLE DIRECTION 


WALTER R. ANDERSON 


Phone 349-88th 5 West 38th St, NEW YORK 





Season 1906-7 Entirely Booked 





“Season 1907-8 Now Booking 


GHUMANN-HEI 


DIRECTION: 


HENRY WOLFSOHN 


131 East 17th St. 
NEW YORK 








SIGISMOND 


STOJOWSKI 








Head of the Piano Department, New York Institute of Musica! 
Art, accepts a limited number of engagements. 


Address 





BENRY WOLFSOGN, 131 E. 17th St. New York 
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OTTO GOLDSCHMIDT’ S WILL. 


London Telegraph ) 


1 Moreton Gardens, South Ken 

utly deceased husband of Jenny 

ettled property, estate of the gross 

£A,OG4 fw 1 the net personality has been 


testator confirmed the settlement 


Boston, U. S. A., on February 


Jem Lind hereby a sum of £20,000 as het 
f about £30,000 as a common fund, 


ithstanding the depreciation in secur 


ble to incre lightly in value, de 
lite terest ice rding to the pro 
ettlement and by his late wife’s wil! 
desire to be buried at Great Malvern 


Wile ind that no other interment should 


e, except that of a son dying child 


eft £200 to the Vicar of Gre 


Victor ranci Maude the 


ng stick “given to me as a New Year 


her name inscribed on it”; and he 





t | 4 embroidered piano 
ratef luty, to her Royal Highn 
f | vig-Holsteimn.” 
( f Music at Kensington he left the 
I we pie ot the Prince «de 
| printed edition of sacred music, full 
ind the printed full score 
| 1 Ma Dic he Messe 
la vrit which was 
1 Le er my diree 
| t lition and a 
t of Mem f Mme. Jenny 
) ) hed in the pring 
ghiter I l | d all his documents 
lare or, failing 
] MM ibject to 1¢ 
nated by t 
pect the sa le left his copy 
R Walter, and h 
I t « to nd articles 
» | vite ind other pic 
t tu to i i children, aecord 


fe to his sons in 


} | lered valance pre 
won t ter color cde 

{ i St. Cla Stockholm 
moon Ww te Jenny Lind 


at 


ping in order the memo 


ther, her Royal Highness the 


thereto, bequeathed 


| 








SOUSA AND HIS BAND 
Summer and Fall Kagagemeats 

venth Annaal engagement, Willow Grove 

ark. Aug. 10tb to Sept. 2d, both inc 

even b Annual engagement, Western Penns 

position P tisburg, Pa Sept. Oth-20th 


mn Heit Exposition, Mitchell, 8. D., Sept. 234 
ath, both ine 
oe transcontinental tour, Sept. Wth to 
a no, Del 
}ONN PHILIP SOUSA 
»N ro" Astor Court Bidg. 


AGNES PETRING 


SOPRANO 


Puplt of Catenhusen, M. Lehmann 
Schroeder-Hanistaengi and Steck- 
hausen. 


Concerts, Oratorios, Recitals 





GENERAL OPPICES 
New York City 




















Exclusive Managers: 
HAENSEL & JONES 
542 Piftth Avenue, New York 


Theodore Habelmann’s Operatic Schoo 


157 West 49th Street, NEW YORK 
FERDINAND SCHAEFER 
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ladies of Lubeck, which he left to his pretiiesing Mrs 
Maude. His late wife’s music, bearing her autograph, or 
n manuscript, he gave to his daughter, and he directed 
that all his other music, except presentation copies, shal] 
be sold, the last list including a manuscript score of som« 


of Handel’s works, believed to have been written by the 


composer's amanuensis 

He directed iis trustees to offer to the English National 
Portrait Gallery, for £1,800, the portrait of his wife, Jenny 
painted. by the late Eduard Magnus, of Berlin, in 1861, 
from the original by the same artist, which latter was 
bought by the German National Gallery at Berlin. If not 
accepted by the English National Portrait Gallery, the 
portrait is to be similarly offered to the National Museum 
at Stockholm He stated that he named this price because 
that was the figure at which the original was bought by the 
Berlin Gallery The presentation bust by Durham, of the 
late Queen Victoria, and the steel engraving plate of the 


portrait of his wife are to devolve as heirlooms 


George Hamlin in Buffalo and Springfield. 

George Hamlin, the tenor, recently sang with his usual 
uccess in Buffalo and Springfield, Mass The singer is 
to close the most prosperous season in his career with 
appearances before the convention of the Minnesota State 
Music Teachers’ Association, and at a concert at the 
Jamestown Exposition, June 1o. The following press 
notices tell of Mr. Hamlin’s hearty reception in Buffalo 
and Springfield : 











Mr. Hamlin, as alway ga good measure in the other title role 
throwing much dramatic calism into the voicing of his struggls 
against the historic temptress, his succumbing to the inevitable, and 
I final titanic act of de ’ Springfield News, May 11, 1907 

M Hamlin, than whom there is 1 nore true singer of genuine 

vsicianly feeling and expression, sang without flourish or frills, 

t his voice was fully equal to the der f the exacting role 

vial illed upon to sing He was forceful in the dramatic pas 
wes, and in the purely c numbers the purity of his tones shor 
it e- nent Phe 1y rnd the lament were appealingly 
ne and t ast tre ne outburst was of an electrifying na 
re M Ham t usua 1 rm to | essed of so 
ucl amatic fire Springfeld Uni 

The : f Sams indicated t tha wized, and M 
Iiamli s¢ hysiq and 1 t f the h ic sort 

wiiciously carried the rt through n t basis, showing the 

my of the tempted strong. mat uther than struggling to 

ysica strengtl : : rd thing to realize on the 

tage Phe opening scene ga even gently, saving himself for 
ve ¢ tional crisi f the ond act, which he brought out finely 

It ‘ well consick and cee ring of a role which 
all tes nf b iffeult and unger Mr. Hamlin has a 

t { thar nar jualit t gh rac 
\n car gers must fe 1 eve ’ to th zreat 

i | t, and t ’ ! et } n 

Springhe R blicar 

Hamlit t t ' f N \ k vas the soloist iH 
ls a sweet i sympat ‘ res 
nd dramat f il 1 { ’ ngs at his f 
App t a f tecling a RK vat sed 

t! t | t nd ! 


Year's at the Spring,” were his most delightful numbers, the latter 
being given with such warmth and wonderful dramatic force as to 
call for repetition.—Buffalo Times, May 17, 1907. 


The soloist wags Mr. George Hamlin, tenor, of New York. He 
proved to have a voice of sweet and flowing quality. He sang his 
first selections in German and responded to an encore with a snatch 
frum “Cavalleria Rusticana.” In all, Mr. Hamlin sang ten songs, 
much to the pleasure of his hearers.—Buffalo Evening News. 


George Hamlin, of New York, received an ovation, and he de 
served it The singing of this famous tenor was delightful, and 
the audience apparently could have listened with pleasure to as long 
a program as he saw fit to prepare. He sang songs by Schuberr, 
Schumann, Grieg and R. Strauss, in German; a nocturne, by 
Reinhold Herman; “Night,” by Ronald, and “The Year’s at the 
Spring,”’ by Mrs. Beach. After the first group he gave as encore 
1¢ famous “Brindisi, Viva il vino,” from “Cavalleria Rusticana.” 
He graciously responded to several encores. It is not often that 
1 Buffalo audience gives way so heartily to the expression of its 
satisfaction.—Buffalo Commercial. 


George Hamlin, of New York, the famous tenor, was the solotst 
f the evening, and amply justified all one had heard of him. He 
sang a group of German songs, in all of which his splendid clear 
ess of diction and variety of color and expression, together with 
his admirable voice control, proclaimed him the artist he is. In 
a second group of songs, “Nocturne,” by R. L. Herman, was es 


pecially beautiful, while his singing of “The Year's at the Spring,” 
by Beach, was exquisite, and won such a storm of applause that 
he was compelled to repeat it. His voice is wonderfully sweet and 
sympathetic, and he won the favor of the audience from the first, 
being obliged to give several encores.—-Buffalo Courier. 


George Hamlin, tenor, was the soloist. Mr. Hamlin sang in Buf 
falo several seasons ago, before his years of residence in Germany 
At that time he made an impression ot easily effaced, by the beauty 
of his voice and the art of his singing fle could have no doubt 
last night of the heartiness of his welcome, or of his undiminishe ! 
popularity He sang songs by Schubert, Schumann, Grieg and R 
Strauss, in German; a nocturne, by Reinhold Herman; “Night,”’ by 
Ronald, and “The Year's at the Spring,” by Mrs. Beach After the 
first group he gave as an encore Turiddu’s “Brindisi, Viva il vino,” 
from “Cavalleria Rusticana,’ and sang it with such dash as t 
:waken a storm of applause. The Beach song he had to repeat, and 
give still another encore, which was Margaret Lang’s “Day Is 
Over,” sung with exquisite beauty and art Mr. Hamlin sings wit! 


more dramatic intensity than of old, and even although he n 





mnetimes sacrifice tonal beauty for an effect is an artist is 


interpretation and a musician in feeling Bufialo Express 
George Hamlin, tencr, of New York City, was the soloist He 


yssesses a remarkably sweet voice, especially in the middle range 


Resides, he is an artist in every sense of the word, having a dramatic 


effect which carries his songs well before a critical audience He 
sang a group of German songs His enunciation is clear, his voice 
sweet. “The Year's at the Spring,” a short selection, won vocifer 
ts applause for Mr. Hamlin. It starts in moderate voice and grad 
ually ascends till he is floating around high C, finally ending with a 
wonderful outburst that taxes the singer Mr. Hamlin has a mag 
nificent voice of wonderful sweetness and purity in the middle 
ange Ruffalo Enquirer 


IDA WANOSCHEK 


VIOLIN VIRTUOSO 
Pupil of Rozé and Thibaud. 
“She is a born artist. Her technic is impeccable and her delivery 
full of soul.”—Thibaud. ; 
Concert Engagements and Instruction. 


483° ST. | NICHOLAS AVENUE, NEW YORK 
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Address Care of this Paper 


THE A, B, CHASE PIANO USED 





Author of “A Process 
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DAVID BISPHAM 
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MEETING OF THE NATIONAL ASSOCIATION 
OF TEACHERS OF SINGING. 
































Por dates 


, and 
terms address 





LOUISE ORMSBY noe es 


SOPRANO 





542 Fifth Avense, Hew Tork 





ADDRESS 
Washington Avenue 
CHICAGO 


CONTRALTO 


PITTSBURG ACADEMY 
PITTSBURG, PA. 


Che first annual meeting of the National Association of ise a reliable legat un ental x ty \ 
leachers of Singing took place Friday evening, May 24, the teacher wil loes these things f t at i X ic i 
n Carnegie Chamber Music Hall. Dr. Arthur de Guichard future artist This ability r ul s W W ly t ‘ 
he vice president, presided. The constitu and by-laws ars of experience in gt t nut ery Pp 
were confirmed and a number of new members elected ndless patience and acrificing ap] Klein w 
At the business meeting, whicl lowed tl public assen The physiologica ilders u | lis ! 
bly, the election of ie nen e executive board eheve a ice Cc d given b nN Diicly t x 
resulted as follows: Hermann Klein, Anna Lankow, Her ng itsi g fl it ‘ i R ‘ N f 
bert Wilbur Greens serve for six years; Oscar Saenge1 nentior So i mains eal learned ct ‘ S n ( 
Isidore Luckstone and Katherine Evans von Kleune t reate f re a gni 
serve four years; William Nelson Burritt and E, Presson If throug ‘ red $ g 4 ing of d t 
Miller, to serve two ye Hermann Klein was elected f Am Ziegler at he ssociate ging teacher Morex g t t 
chairman of the executive board President Anna E nit lw é i « t! ew tt i" undat 
Ziegler and the vice pres dent Dr de Guicl lemonstration il e thus le Tae \ xX tea } t 
were unanimously elected life members of the association oOints, it may be that one great and positive ay syst wretended pr wl i 
and permanent member f the executive board, in recog tram the man voi nto the m beautif by t 
ition of their aluable services in organizing the 3S ent ay be comp 1 his ea ff f ; “ ha 
ciate he trut this great t ha y arti t ly tent ad } 
On introducing Dr. De Guichard, Madame Ziegler, as nal success ‘ ut 
president, extended a he rty welcome Che ndamenta! Madame Klenner re musing ‘ \s lip! 
idea of the association,” she said, “was animuty of pur e articie whicl wrote seven vear r el “ ! T 
pose and interest Iwo of its main objects were t ) p ke 1 even t it w le W anne 
tect the singer and to protec 1¢ standing the teacher 2 soci the fulfillment of t fsame a ‘ ! 
An attempt had already been made by yionee! ‘ ' Na A itior f Te { Singing 9 at sbilit P 
bers to establish a standar ce cult art secking t Some ext t n M bod 
at an understanding and agree is t iwsiologica Klenner article f{ i pit 
pr Ss Ol singing his attempt had ! been succes LEGISLA N For Vo ’ x ‘ 
tul in an encouraging deg eit é nust b evislat San ‘ da CG 
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\cTinG on the rumor published in the World, 
that Ricordi has been appointed Conried’s succes- 
sor at the Metropolitan, THe MusicaL Courter 


cabled to its Milan representative for accurate in- 
formation on the subject The following reply 
Was received 
By Cable.) 
Mian, May 28, 1907 
The Musical Courter: 
Ricordi denies emphatically Metropolitan report. 


P. 


ANNOUNCEMENT. 


With this issue of Toe Musicat Courier there 
will go into effect several changes in the business 
arrangements of the paper, while the changes in the 
general appearance of the paper are at once ap- 
parent. 

For some time it has been a problem as to the 
best policy to pursue in the publishing of the paper, 
and since Mr. Blumenberg’s work in Europe has 
become manifest in the entire foreign manipulation 
of the publication, it has been borne in on those who 
have the handling of the paper that certain changes 
must be made and of a radical nature. 

The problem that has been of the most concern 
is that of the tremendous circulation, which has 
grown to such proportions that it has become a 
very serious matter. The number of papers de- 
manded by the regular subscriptions, and the in- 
creasing orders of the news companies in America 
and Europe, are of such a nature that Tue Musi- 
cat Courter paper bills, press bills and general 
expenses of circulation have increased to a point 
where there really is no profit to the publishers in 
news stand sales and subscriptions. 

The question that confronted the business man- 
agement was whether to allow the circulation to 
continue to increase or so to fix the charges for 
subscription and single copies that there would be 
a tendency to stop this continued growth; or 
whether to reduce the size of the paper each week, 
increase the prices of advertising, and thus reduce 
the amount of advertising, if possible, and allow 
the circulation to continue to grow. 

Mr. Blumenberg’s foreign activity has made it- 
self felt in a tremendous increase of circulation in 
Europe. This is but natural, and it was thought 
best that the paper be reduced somewhat in size, 
the “make up” changed as is shown in this number, 
and the prices of advertising raised, with limita- 
tions as to the amount of space each advertiser 
should be allowed. This will bring about a total 
elimination of full page advertising, and the reduc- 
tion of the size of the cards, thus giving the editors 
space for the amount of reading matter which such 
a publication should have to cover the music news 
of the world. 

THe Musicat Courter long since ceased to be 
a local paper—indeed, its cosmopolitan influence 
began almost from its inception, and today it is 
the only publication devoted to music whose field 
of operations covers every land on the globe where 
the language of music is understood. There proba- 
bly is no other paper in the world whose circula- 
tion is as international as that of Tue Musica. 
COURIER, 

It is hoped that this manifestation of enterprise, 
and this endeavor still further to extend THe Must- 
caL Courter’s usefulness in the way of circulating 
its copies wherever music is heard, will meet with 
the encouragement it should receive. The new 
plan is entirely in the interests of the readers and 
those who utilize the advertising space, and to help 
in the further building up of a universal medium 
for laying before the world the achievements not 
only of those who compose music, but also whe 
make such work known to the world through thei: 
public activities. 

These changes in prices as to advertising go into 


effect June 1. All existing contracts will be car- 


ried out as arranged, but all new contracts will of 
necessity be subject to the new rates. 
Tue Musicat Courier CoMPANy. 
a 
In his “Curiosities of Literature,” Disraeli says: 
“The most noble criticism is that in which the critic 
is not the antagonist so much as the rival of the 
author.” ‘That is a frightful slap at the modern 
music critics, for who ever heard of one, in 1907. 
that is the rival of any singer, instrumentalist, or 
composer he ever wrote about? 


—--- 

Tue Musicac Courter is in receipt of the fol- 
lowing ‘etter, dated May 18, from Austin, Tex 
“Will you kindly hand the inclosed check for $5 
to some one who has the MacDowell Fund in 
charge? I am deeply touched at the indifference 
of musicians to a suffering brother. It is a blot on 
the escutcheon of music that will not soon be re- 
moved. Respectfully (Signed) Mrs. Ida Hager- 
ly-Snell.”. The money has been sent to the treas- 
urer of the MacDowell Fund. 

a es 

In the Berlin letter of this issue of Tue Must- 
caL Courter will be found some interesting ex- 
pressions of opinion from Arthur Nikisch on the 
mission of the modern orchestral conductor. The 
“prima donna” idea has never been more boldly set 
forth than in those remarks, and no doubt they will 
arouse fierce opposition in the ranks of the pedants. 
On the whole, however, Nikisch is right when he 
leaves the decision of the question to the public at 
large. The public is the only reliable and enduring 
critic, and it seems to have discovered the incontro- 
vertible truth that if there is only one interpreta- 
tion for orchestral works and if all conductors fol- 
low it rigidly, then there is no need to hear the dif- 
ferent heroes of the baton. In fact, under such cir- 
cumstances, the leader becomes merely a_ time 
beater and could well be dispensed with altogether, 
for the musicians, knowing “the” interpretation, 
would be able to play without any directorial guid- 
ance. The cry for “objectivity” is a direct justifi- 
cation of the phonographic and other mechanical! 
devices by means of which music now is served to 
the nations. 

eR SERENA 


Tue Fritz Scheel Memorial Fund has reached 
the sum of $2,000. It is desired to raise $5,000 to 
defray the expense of a life sized bronze bas-relie{ 
portrait of the late leader, to be erected in the Phil- 
adelphia Academy of Music. The women’s com- 
mittee for the Philadelphia Orchestra, who are rais- 
ing the Scheel Fund, send out the following: “The 
music loving public is asked to help erect this mon- 
ument to Mr. Scheel, and all lovers of art who have 
the interest of the great enterprises of their city 
at heart will wish to have their part in this memorial. 
Messrs, Drexel & Co.,. Fifth and Chestnut streets, 
have kindly consented to receive contributions to the 
‘Fritz Scheel Memorial Fund,’ as also have Heppe 
& Son, 1115 Chestnut street, and Theodore Presser, 
1712 Chestnut street. Contributions may also be 
sent to the office of the Philadelphia Orchestra As- 
sociation, Room 1313, Pennsylvania Building, Fif- 
teenth and Chestnut streets, or to Mrs. Alfred Regi- 
nald Allen, treasurer, r11 South Twenty-first street, 
Philadelphia. Contributions of any amount, large 
and small, are solicited. It is important that all con- 
tributions be made by June 1 in order that the 
bronze may be completed before the termination of 
the next orchestra season. It is hoped that the 


public will respond so generously that there will be 
raised, over and above the amounts necessary for 
the bronze portrait, and for a simple and appropri- 
ate stone to mark Mr. Scheel’s grave at West Laurel 
Hill Cemetery, a sufficient sum with which some 
project may be established that will perpetuate Mr. 
Scheel’s name in the musical life of Philadelphia.” 
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Like the change? 
eS = 

A composer named Frost has sent some compo 
sitions to this office. The name is seasonable. 
eS <= 

Program for summer concerts this year: 
berg’s “Il Neige,” Rimsky-Korsakoff’s “Christmas,” 
Tschaikowsky’s “January,” 


Bem- 


Chopin’s “Rain” pre- 
lude, Debussy’s “Murmurs des Vents” and “Jeu 


d’eaux,”” Mendelssohn’s music to “The Tempest,” 
Chwatal’s “Sleigh Ride;’ and the storm excerpts 
from Beethoven’s “Pastorale” and Rossini’s “Bar 
ber of Seville.” As encores, those favorite ballads, 
“Wait Till the Clouds Roll By” and “Never Mind 
the Weather, Love,” played on wind instruments. 
Se = 

In connection with the foregoing paragraph, the 
perusal of this poem from the Telegraph is recom 
It treats of 
drips with atmosphere : 


mended. roof gardens and literally 
Come into the garden, Maud, 

High up on the roof, 
And don’t forget to bring along 

Your furs and waterproof. 

eS <= 
architecturai the 
suggest 


adornment for 


Park I 


As an artistic 
open-air band stand in Central 
freeze. 
eS 

The picture of Brahms on this page is both a 
rear view and a rare view. It is from a sketch pre 
sented to Henry L. 
kindly lent to THe Musicar Courter by the former 


Mason by Louis Bachner, and 
gentleman. At Liszt’s piano mill, in Weimar, the 
young Brahms once ground out one of his sonatas 
When he struck the last chord 
the 
Liszt thus set a fashion 


for that instrument. 


and turned around he saw great Abbé peace 

fully sleeping in his chair. 

which many persons follow to this very day. 
& & 

the word 

Applied to New 

York, the variation seems singularly appropriate 


Pa 
‘= 


Western American sections 


“opera” is pronounced “uproar.” 


In some 


ee 
The Colmar (Alsace) Opera has solved the “high 
contralto 


he con 


salary” problem. It pays its chief 100 


francs per month. The problem now is t 


tralto’s. 
& 
Gabriel Fauré (see Paris letter of this issue) cor 


MUSICAI 


“It is a symphonic 


roborates what was first said by Tue Cor 

RIER about Strauss’ “Salome”: 
poem with vocal parts added.” 
ft 

In the Supreme Court the other day this question 

how long is a musical season 


came up: “Exactly 


and when does it close legally?” It's as long as the 
public’s purse and closes when that does 
ee & 

\ recent voluminous reference in “Variations” ¢ 
Gottschalk’s life and career, brought forth this pro 
test from one who knows: 
schalk- Patti doubt 
whether he ever hadatour with Adelina of that name, 
for I remember that the first concert I at- 
tended was when I heard Gottschalk, and the singer 


with him was Carlotta Patti ( Adelina’s sister), who 


“Referring to the Gott 


tour which vou mention, | 


ever 


had a wooden leg, as is well known. She was a 
It was 


not in 1856 as you say, but about 1866 or 1867, for 


fine specimen of the singers of that class 
I was only a boy then. I can see poor Carlotta now, 
in my mind’s eve, hobbling onto the platform, for 
they had no stage then at the Assembly Rooms in 
Baltimore. Adelina was only fourteen years old in 
1856 and would hardly have been traveling with 
concert aggregations then. I never heard Chopin 
until that time at the Gottschalk concert.” The pro 
test is well received and serves me right for rem 
iniscing about things that happened before I was 
born. I am reminded of the famous reply of the 
small boy at school. 


Smith, 


The teacher asked: “Tommy 


what occurred I10 today ?” 


years ago 
t 


Please, ma'am, I dunno,” answered the urchin; 
“I’m only seven.” 
eS = 
Henry T. Finck has this sacrilegious fling in his 


Evening Post Column: “Lucky Londoners! ‘They 
had a symphony concert the other day without a 
symphony.” 

 €& 
however, they 


May 


18 last, at the closing exercises of a music schooi 


Progressive as the Londoners are, 
cannot hope to equal this program, given on 
in Lamar, Tex. : 


Song, “My Old Kentucky Home,” school. 


advocated the 


Song, “Swanee River,” school. 

Piano solo, selected, Elsie Baker. 
Song, “Old Black Joe,” 
Recitation, “Twenty Years Ago,” Edward Fitch. 


Bolt Zula 


school 


Quartet, “Ben Clara Ketchum and 


Robinson 
_ ss 


The Roman correspondent of the Berlin Boersen 


Courier points out that the originator of the “Ital- 


ian Bayreuth” at Venice is not the publisher Ricordi, 
as is generally believed, but Eugenio Pirani, a com 


poser living in Brooklyn, N. Y., who in 1892 first 


idea (exactly as carried out now in de 


tail by Ricordi) and published his complete plan in 


some letters written from Berlin to the Rome Per 


severanza, 
St & 
difficult to be« 


the 


It is not ome one of the greatest 


singers in world In Century Magazine 


Melba 


vears immediately 


tells exactly how to do it “During the 


preceding my first, and—for me 


memorable 
Normandy 


\t that time I was regarded in Melbourne as a very 


my most visit to Europe, the late 


Marquis of was Governor of Victoria 


good amateur 


4 


pianist, much in request for private 
parties, at which | always played, and on very rar 


also sang \t one of these functions, 


occasions 


given at Government House, | gave some songs 


BRauMs, 
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between the piano selections, and the Marchioness 
of Normandy, in thanking me, said: ‘Child, some 
day you will give up the piano for singing, and 
then you will become famous.’ That was the sim- 
ple comment that set me seriously thinking of a 
career as a singer. I had always felt that I would 
become a professional in music—pianist, organist, 
iolinist, perhaps, but something in music, at any 
rate; but from that moment I knew in an irresisti- 
ble way that I was to be a singer.” Simple, is it not? 
= 

\rthur Hornblow, whose book “The Lion and 
the Mouse” achieved such deserved popularity a 
few months ago, is in the market with a new novel, 
Phe End of the Game,” a narrative dramatic and 
topical in plot; swift in the telling, lucid and incisive 
in style. There are those who profess to see in “The 
End of the Game” a marked resemblance to some 
recent developments in real life, but if that is really 
so no reason seems apparent why W. E. Corey and 
Mabel Gilman should not furnish food for modern 
fiction, as Paolo and Francesca, Tristan and Isolde, 
Paris and Helen, and many other much advertised 
lovers did in the long ago. In this latest product 
from his busy pen, Hornblow has lost neither his 
descriptive power nor his superfine use of our much 
abused language. 

tS & 

\ Berlin correspondent of the London Express 
reports that a Munich upholsterer has “constructed a 
violin made entirely of wooden matches.” The tone 


no doubt is light. 


ft 
The Violin World says: “Julian Edwards, com- 


poser of ‘The Mermaid,’ a recent success, began his 
career as a violinist. So did John Philip Sousa 
So did the late Theodore Thomas.” So did Nikisch. 
So did Fritz Scheel. So did Harold Bauer. And 
let us not forget Paganini, Spohr, Wieniawski and 
\ieuxtemps 

 & 

‘rom the Trenton (N. J.) Gazette: “Manager 
John J. Carney, of the Trenton Tri-State Team, 
yesterday, pulled off a deal whereby Arthur Hart 
man, the crack Montreal shortstop, has been secured 
for this city.” The baseball artist is meant, not the 
one who plays violin. 

tt & 

Clyde Fitch, the playwright, had a wild adven 
ture in Russia. The police of Moscow at first took 
him for an anarchist, but on searching his trunks, 


which contained bound volumes of all his plays, they 
found no trace of a plot. Clyde was released with 
official apologies 
eS <= 
He's singing ‘In Araby.’ Isn't it realistic?” 
‘“Yes—makes me wish I were there.” 
As “Mr. Dooley” truly says: “Wan man’s music 
nay be another man’s noise.” 
LEONARD LIEBLING. 


fins Worcester (Mass.) Festival next fall will 
iark the fiftieth recurrence of that event, and im 
ortant preparations are making for a fitting musi 
al celebration. Among the soloists already en- 
raged are Schumann-Heink, Katharine Goodson 


and Wotlarsky, the youthful violinist 
o~ 

\r the first annual meeting, held Friday even- 
ing, May 24, the National Association of Teachers 

Singing adopted a constitution and by-laws. 
llereafter, instead of a president, vice president, 
etc., an executive board, elected according to the by 
laws, will direct the work of the association. Her- 
nann Klein is the chairman of the board, and the 
other members are Anna F. Ziegler and Arthur de 
Guichard, the retiring president and vice president ; 
William Nelson Burritt, Herbert Wilbur Greene, 
Katherine Evans von Klenner, Anna Lankow, Isi- 
dore Luckstone and FE. Presson Miller. Max 
Knitel-Treumann was reappointed treasurer. On 
another page The Musica Courter publishes ex 
tracts of the speeches and aims of the association. 


DANIEL FroHMAN evidently plans a radical inno- 
vation in artist management next season. He has 
engaged the Hippodrome for a Kubelik recital there 
on December 22. Hithertc the vast auditorium has 
been used musically only for orchestral and band 
concerts, but there seems to be no reason why reci- 
tals should not be given there, as its acoustics are 
phenomenally good; better perhaps, than are to be 
found in any regular concert hall of this city. 

Ir there are no interruptions, the new Academy 
of Music, in Brooklyn, will be completed in the 
early part of 1908. The directors hope to dedicate 
the building in April of next year. The cornerstone 
was laid Saturday, May 25. Brooklyn needs this 
concert auditorium more than some of the things 
for which the politicians are laboring. On another 
page, THe Musicat Courter gives an outline of 
the ceremonies that took place Saturday. 





ii ices 

REPRINTS and press notices from other papers to 
be used in THe Musicat Courier must be deliv- 
ered in typewritten copy, if originals are not to be 
used, but always accompanied by the originals for 
verification. Reprints and press notices must be 
edited, and if the originals are in foreign languages, 
translated and edited, as this paper cannot supply 
the translation or editing. No reprints or press no- 
tices can be promised for the ensuing week unless 
received at this office, properly edited and in avail- 
able shape for the printer, by Friday noon. 

—_— Or = 

FRANCIS MACMILLEN, the violinist who scored 
such a strong success here during the winter, now 
is in England and will shortly give a recital in 
London. During the summer months Mr. Macmil- 
len will give a series of fifty concerts in the British 
provinces, returning to America early in October 
for a tour under the management of Haensel & 
Jones. At his American concerts Macmillen is to 
be assisted by Mme. Rosina van Dyk, soprano, and 
Richard Hageman, pianist. 

——— 

PRIVATE advices report that Mme, Gadski and the 
party she is entertaining on an automobile tour in 
Italy were thrown out of her machine last week on 
the Swiss frontier, by the breaking of a wheel. The 
car, which was running at high speed, turned a 
complete somersault, but by almost miraculous good 
fortune upset its occupants when the first swerve 
occurred and landed them unhurt in a soft sand- 
bank. Save for the shock and some slight scratches, 
no one in the party was any the worse for the ad- 
venture. Mme. Gadski retained her composure 
throughout the accident, and after repairs had been 
made, bravely continued the journey accompanied 
by her no less plucky guests. 

ieiicadionss 

ue London Daily Express is much wrought up 
over the great number of Americans who hold sub- 
scription boxes at the Covent Garden Opera this 
summer, and says with heartbreaking sadness: 
“There are, it is true, a very few historical names 
still to be found on the box doors this year, but the 
number is pathetically small. The ancient aris- 
tocracy occasionally purchases a stall when it feels 
it can afford it, but the grand tier and the pit 
tier are above and beyond it except on those occa- 
sions when an invitation from an American ‘multi’ 
or a British merchant prince is gratefully ac- 
cepted.” There are very few persons—and no 
\mericans—who will sympathize with the plaint of 
the Daily Express. Even viewing the subject from 
the standpoint of that paper, might not the logical 
argument be advanced that it is better to have 
\mericans pay for the boxes than to have them 
empty? Opera at Covent Garden is not primarily 
an undertaking for profit, but in a large measure 
its maintenance depends on the takings for sub- 
It is just the least bit 


scription boxes and stalls 


ungrateful, too, to speak so disrespectfully of the 
\merican multi-millionaire, whose money of recetit 


years has enabled many of the proudest English 


noblemen to keep their escutcheons free from the 
degrading taint of menial labor and their tumbling 
castles and fallen credit from making their very 
nobility a screaming mockery. The offending 
American box holders at Covent Garden this sea- 
son are, Lily, Duchess of Marlborough, A. von 
André, Mrs. John W. Mackay, Mrs. S. Newhouse, 
Mrs. Potter Palmer, Lady Paget, Mrs, Adair, Mrs. 
H. V. Higgins, Mrs. Ronalds, Mrs. Ogilvie Haig. 
W.S. M. Burns, Mrs. C. Henry, Cora, Countess of 
Strafford, Mrs. Bradley Martin, Mrs. Parkinson 
Sharp, Lady Leigh, Mrs. A. Glasgow, Lady Arthur 
Paget, Mrs. W. M. Singer, Mrs. George Cooper, 
Mrs. David Beatty, Ambassador Whitelaw Reid, 
Lady Spéyer, J. Pierpont Morgan, Mrs. Almeric 
Paget, Jefferson Levy, Countess of Yarmouth. 


a 
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Musica anniversaries for the first week of June: 
1, Ignaz Joseph Pleyei, born in Ruppersthal, in 
1757; Ferdinand Paér, born in Parma, in 1781, 
Michael Ivanovitch Glinka, born in Novospask, in 
1804 (N. S.); William Vincent Wallace, born in 
Waterford, Ireland, in 1814; Léopold Dancla, born 
in Bagnéres-de-Bigorre, in 1823; Robert Barnby, 
died in London, in 1875; 2, Oliver Métra, born in 
Rheims, in 1830; Nicolaus Rubinstein, born in Mos- 
cow, in 1835; Paul von Janké, born in Totis, Hun- 
gary, in 1856; Edward Elgar, born in Worcester, 
England, in 1857; Felix Weingartner, born in Zara, 
Dalmatia, in 1863; Manuel Garcia, Sr., died in 
Paris, in 1832; Hedwig Reicher-Kindermann, died 
in Trieste, in 1883; 3, Alexandre Charles Lecocq, 
born in Paris, in 1832, still living there; John 
Christmas Beckwith, died in Norwich, England, in 
1809; Georges Bizet, died in Bougival, in 1875; 
Ludwig von Kéchel, died in Vienna, in 1877; Jo- 
hann Strauss, Jr. (Waltz King), died in Vienna, in 
1899; 4, Melchiore Balbi, born in Venice, in 1706: 
Julius André, born in Offenbach, in 1808; Joseph 
Ascher, born in Groningen, Holland, 1829, died on 
his birthday, in 1869 (these dates are authentic) ; 
Stanislaw Moninszke, died in Warsaw, in 1872; Al- 
bert Loschhorn, died in Berlin, in 1905; 5, Benoit- 
\uguste Bertini, born in Lyons, France, in 1780; 
Johan Miklas Ahlstrém, born in Wisby, Sweden, in 
1805; Karl Becker, born in Kirrweiler, in 1853; 
Eduard Zeldenrust, born in Holland, about thirty- 
five years ago; Giovanni Paisiello, died in Naples, 
in 1816; Karl Maria von Weber, died in London, 
in 1826; Jean Ancot (fils), died in Boulogne, in 
1829; Julius Benedict, died in London, in 1885 ; 6, 
Adrien-Francois Servais, born near Brussels, in 
1807 ; John Stainer, born in London, in 1840; Bruno 
Oscar Klein, born in Hanover, in 1858, now living 
in New York City; Siegfried Wagner, born in Lu 
cerne, in 1869; Rudolphe Kreutzer, died in Gen- 
eva, in 1831; Henri Vieuxtemps, died in Algiers, 
in 1881; 7, Grat-Norhert Barthe, born in Bayonne. 
France, in 1828; Philippe Barthélemy Rifer, born 
in Liége, in 1844; 8, Robert Schumann, born in 
Zwickau, in 1810; Gabriel Balart, born in Barcelona, 
in 1824; Anatolé-Antoine Banés, born in Paris, in 
1856; Alberto Jonas, born in Madrid, in 1868; Joab 
Bates, died in London, in 1799. 





De Moss and Grienauer at Central Baptist Church. 


Mary H. de Moss, soprano, and Karl Grienauer, cellist 
are to be the special soloists at the Central Baptist Church 
Rev. Frank M. Goodchild, D. D., pastor, the coming Sun 
day evening, June 2d, which will be an evening of music 
by American composers. The choir of twenty-four voices 
under F. W. Riesberg, organist, will sing, the program 
consisting of solos, duets, cello solos and choruses. This 
will close the series of monthly musical services for this 
season. 


Marie L. Bosse conducted the first concert of the Glee 
Club of the Bushwick Avenue M. E. Church Sunday 
School, Brooklyn, Thursday evening, May 23. The club 
had the assistance of Mrs. Jolin Demster Sherman, con- 
tralto; Mrs. F. Watson Hannan, pianist; Faith FE. Moore, 
violinist, and Elizabeth Henckel, accompanist. The club 
sang numbers by Jensen, Molloy, Faning and Dudley 
Buck. 
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e annual dinner ot the American Guild of Organusts, 


held at Hotel Lorraine on the evening of May 22, Warden 
Brewer presiding, was enjoyable, marked as it was by un 


usual eloquence and wit in the addresses. About forty 


members were present, one being a lady. George A. Bur- 
dett, of Boston, told of the founding and satisfactory 
progress of the New England Chapter, with at preseut 
seventy members and supporting members Dr 


Gerrit Smith apologized fi 





r appearing in a sack suit, say 


ittempting to set a new fas! 





ng that he was not ion a la 
Mark Twain, but that, living out of town, he directed his 
sexton to take care of his dress suit, and that worthy had 
locked it up so securely that he could not find it Lhe 
charm of Dr. Smith's post-prandial, offhand talk is inde 
scribable; wit and wisdom are combined with poetry of 
f Brooklyn 
talked interestingly, followed by Mr. Rockwell, of the 


thought and aptness of speech. Mr. Fisher, 


Brooklyn Eagle, speaking from the standpoint of the news- 
paper man and musical critic He made some strong 
points, full of good sense. The Lyric Male Quartet sang 
next—-four men, each a half step higher than the other, 
“the highest up going the lowest down,” as Mr. Woodman 
said. Dr. Finley, president of the College of the City of 
New York, followed with an extremely interesting ad 
> 


dress, witty, practical, on original lines. R. Huntington 
Woodman spoke of some of the features ot t 


ie annual ex 
amination, held earlier that day, saying the organ playing 
was of decidedly higher ideals than in previous years. He 
made a plea that associate members and founders should 
take the examination for Fellowship degree. Mr. Redfield 
came next in a talk of considerable interest, followed by 
Ira P. Taylor, of Brooklyn, a former prominent choit 
singer, whose talk was one of the best of the evening, over 
flowing with many experiences in choir work, witty and 
earnest Che Lyric Quartet sang again, and Samuel A 
Baldwin, recently appointed dean of the musical depart 
nent of the City College followed Ot those present 
were George A. Burdett (Boston), Rev. Julius G. Bierck 
(Philadelphia), Ferdinand Dunkley (New Orleans) 
edith Blaisdell, William C. Carl, H. Brooks Day, J. Chris 
topher Marks, Walter C. Gale, Carl G. Schmidt, R. Hun 
tington Woodman, Fred. A. Fowler, George F. Morse 
Charles T. Ives, Mark Andrews, Hermon B. Keese, Dr 
Gerrit Smith, Samuel A. Baldwin, Frank L. Sealy, Clif 
ford Demarest, Walter Henry Hall, S. Lewis Elmer, W 
R. Hedden, H. W. Gray, Mr. Hope-Jones and F. W. Ries 





vrg, all guild members Richard Henry Warren had as 
gues Leopold Stokovsk former and present organist of 
st Barthol ew ( re tting gethe in | therly 
miity 

at eet 

¢ cS 


The annual examination at the South Church, America 
Guild of Organists, bfought forward twenty-two candi 


dates, this being more than in any previous year, of whom 


fourteen applied for the Fellowship degre« There were 
six women and one blind organist They came from Bos 


ton, Philadelphia, Newark and other suburbs, and one was 
from Belleville, Canada The result will be announced i 
this paper later 


 & 


[wenty-five numbers made up the program of Carl M 


Roeder’s junior piano recital, May 25 The excellent 
accomplishments of the pianists, both seniors and 


has been a matter of record in this paper tor seve ral years 





Invariably they play well, from memory, and often br 


iantly. In Mr. Roeder they have a guide whose succes 


in clearing and keeping the path for young pianists 
beyond the ordinary Helen Tower, reader, assisted tl 
following pupils on the ccasion noted Dorothy Brar 


mann, Ella Stark, Marion Schuetz, Annie Fordyce, Laur 
York, Beatrice Adler, Dorothy Barto, Jessie Thoms 
Leonard Ginsberg, Emilie Munro Clara 3ockhorst 
Adolph Schuetz, Ethel Walters, Lilian Stark, Helen Car 
lock, Loretta Deevy, Irene Mathews, Lucy D. York, Irving 
Swift, Ruth wan Att Eugenia Schweitzer, Elsie Becker 
Grace Breen and Syvdna Edythe Raucl 
 € : 

Eugene Heffley presented Nellie, M. Treat as pianist a 
a charming musicale, given in St. Margaret's School 
Phursd: 


Eleanor Payne Reynolds, contralto The program w 


evening. May 23 M Treat was assisted 





st interesting Mr. Heffley said a few words by way 


preparation tor MacDowell’s “Norse Sonata.” with 
Her playing give 


every evidence of hard work and special adaptability t 


which Miss Tréat opened the concert 


the piano. Her interptetation of MacDowell’s concert 


No. 2, D minor, also roused much enthusiasn Jean Sin 
clair played the orchestral part of this composition on a 


second piano. Miss Reynolds, who is making her del 





in New York, possesses a beautiful voice and a personality 


' 
which will do much toward winning her success Miss 
Reynold ing Lalo’s “L’Esclave” and a number of ther 
ngs 
@ & 
Edward O’Mahony’s concert of Irish and operatic music 


at Assembly Hall, May 23, had, besides the veteran basso, 


the following competent soloists: Mrs. F. E. Kavanaugh 
Anna Howard, sopranos; Katharine W. O'Neill, alto 
Adolf Silbernagel, tenor; Agnes Littlejohn, violinist; Ger 


trude I, Robinson, harpist; Grace Upington, pianist, and 





F. W. Riesberg at the piano Mr. O’Mahony’s voice, a 
real bass, of unusual compass and sonor was especially 
enjoyable: in the cavatina from “Sicilian Vespers,” and 
Non piu andrai,” from “Figaro.” Applause indicating 
affectionate esteem was his Anna Howard has a very 





sweet and sympathetic voice, and all the remaining sok 


sts moved the audience to bursts of applaus« 
= 
eS s 


' ‘ 
hicr s annual matinee musical May 


Noemi hy 


brought forward the usual group of precocious French 


American pianists of all ages, her pupils, some of then 
for a period of five years past. They took part in a pr 

modern composers, play 
ing with nice finish and style, indicating the good example 
iil planism set by their teacher of the Paris Conservatoire 


the rooms were crowded to hear the following: Master 


Gilroy, Estelle Mulqueen, Mildred, Dorothy and Gladys 








Kane, Helen Sharkey, Anna, Esther and Selma Neb ah} 
Elizabeth Burckhardt, Eugenie Philbir Anna Foretich, 
Theresa Mooney, Pauline Nauheim \r i Naught 
Suzanna Weill, Helen Sieberg, Marguerite Houze, | 
ence Smythe Deery, Agnes Meehan, Ethel Fitzpatrick 
Marguerite Hartman, Edith Owens and Yvonne Wertz 
At the close, Do iglas l ne, bass, contributed four nun 


bers, to the manifest enjoyment of those present, vi 


Hear Me Ye Winds and Waves Handel J } 





Bizet Le Cor Flegier, and “Vittoria,” Carissimi 
7 ed 
SS 
The members’ meeting of the International Art So« y 


Mrs, J. Christopher Marks, president, in the Astor Dining 
Room, May 27 


by Susan E 


ne ther attractior vou: solos 
m Cavendish, Hazel Smit! i 


olin solo by 





Mars! nd greeting to the s 
iety by Rev. John William 


member of the board of 


reference J. Christopher Mari va it the pian Coin 
f the object f thi ety 1s to stand between the cde 
mand and the supply of artists, that the latter shall not 
asked to contribute their services gratis 

a 





May 23, Frank Hemstreet sang three songs by Gibso 
Clough-Leighter and German, a lirecting the Mason 
Quartet, male voices, at the annual meeting of the Dutch 
Church Club, Brooklyn, Lill Miller at the piar Ar 
rangements have been made for ng recital tour for Mr 
Hemstreet, beginning the last week in August, continuing 


to October 1 overing Chicago, St. Louis, Denver, Salt 
Lake City, San Francisco, Oakland, Portland, St. Paul and 


elsewhere in the West 





Grace G. Gardner gave a musical afternoon on Saturday 
May 25. at her residence studio, % West Twenty-fiftl 
treet. when new ones of ‘ en composing were sung 


for the first time 


The Women’s Philharmonic Society of New York, Amy 


Fay. president, gave a farewe reception to their honored 
first vice-president, Luisa ¢ ppiani it Carnegie ( hapter 
Room, May 27 Those participating Fried Silverma 

Marguerite Eddy, Clementine l etedoux Mr Tboma 
Noves Anni“ Schirmer all pupil of Mr Cappiani 
Goldie Gross, cellist, pupil of Karl Grienauer; Marquis 
Pallavicini, Maurice Angarani, and addresses by Miss Fay 


wd Miss Bauer 








fe 

ass recent cece is Gretel brings forth the 

f this Decsi pupil studied dramatic action with 
Laura S. Collins, before she entered the opera school 
That she studied with much benefit with both Decsi and 


Miss Collins was apparent, for her singing and acting wer: 
both delightful 

ft ee 
Mrs. M. A. Dixon, nee Sturtevant, prominent m musica 


circles in Central New York State, now resident here, 





studying the Faelt Method with Mr. Granberry S 
1S great taient S$ a plants t atta nent l sure t 
< Success! i te er 

on me 

- = 

Florabel Sherwood goes to Germany this week, for pos 

sibly two years. In July e is sing im the palace of 
the Duke of Saxe-Coburg. She has many warm friend 














ind secured some xcellent engagements during her brie 
residence in New York 
= & 

S. Jones-Jonavit " ngs from low LD to heh | 
Hie is seeking summer « r wort wd reters t Ja r | 
Dod, J Christop er Marks, ! K. Le Jeune and oth 
thorities Address 1 paper 

= <= 

The Brook | d Citi re both ynplimes 
im referring t Lr | n Nova f nt musicale, the 
former saying rleé isa iritor voice Of good ¢ pD 
with a power of modulation which makes inging ver 
expr sive 

= & 

Marie Seymour Bis gave her annual stud cor 

it Carnegie Chamber M c Hi it fortnight ag 
Inge particy re 
ae eS 

Lhe Tonkunst S cale on Ma 1 Ww 
hiet notew t formance t Kdw 
Grass tri pia 1 cell { by t 

Mr ( H ‘ i Pa Keter ancl the 
ren ie fea pp hed by M (,rasse the pe 
formance tf el ry ! ‘ eading ! part in oS 
ng’s monun juintet m | 1 work { 9O page 
17 minut 1 durat I per ( isa nd 
thermic nm ty givel by pian i } t tugat end 
ng ( in andant ( L) major, a bright scherzo 
n A, witl bsidiary port n B and Ek minor, an 
tina n ( " kon r and back to 
prescribed form Het d ther it iV 
ihn, whicl rely tu ot r 
for tar tetched theme | wa received with <« 
marks ol appreciation | dience composed in great 
part of musiciar imong thes« Maud Powe! Henry 
Schradieck, Heinrich Klingenfeld and other Sinding 
quintet went with br r and exe lent ensemble Mr 
Hause to be honored tor er ean cut pian laying 
(ora never ppe the present writer a 

re ring perforn Between the ensemble w 
Mr Rihm and Her n Fk. Diet ! ing some ple: 
luet f j tyle kK ecke, Mr. Rihm at ¢ pia 

eS = 

I in DB. ¢ t re t of Will Aver M. | 
Church, sopt d | er, wi was lor une t 
1 juite 1 red g her aried activiti 

4 —~ 

H nar von VDameck Mr n Dan k will go t 
| p { t et period He 
fir na | P 

ff & 

Percy Hem Ww have mime la Kansas City, 
Mo.,, having met witl ce t mmer During 
i recent prot ona ! ! N y where 
ing at Convention Hall, he was heard by pr ent « 
ductor 

fe & 

J. Lester Jas t | g St. | Minn 
vher e } eg , er t ' 
tructicr ft 


J & 

Ihe gagement 4 Wilham Grafing K 
the br klwn | t Milligan pianist 
mt need 

x e 

John Prindle S tenor i we en 
given by Mr Het ~ k riote M iwk Brook 
yn, May 2 that he t ng encore Hi 2 
were Barcarolle { | ; ! k Kkaut 
Spring Has Come White. H was a ( , ‘ 
\ voce tT emoot ‘ pre € ¢ sity ter . ' 
ppearane mbit ng t ? 

@ & 

Clifford Henry Allen, tenor at the Cathedral of St. J 
the Divine free Sunday ening md w iccep 
mes pteute engag . ‘ ' HH 
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Whatever incongruities opera may present, the fact of 
ts uniting two cardinal arts, impersonation and singing, 
ever keep this form of musical activity close to the 

f the cultured. To this is added the smaller inter- 
cenery, personality of artists, and the appeal 
to material and sentimental feeling, still strong with the 
' needs not to have the dramatic in 


Those the most remote 


nass¢ Further, one 
to sing in opefa 
spark burn with desire to wear things and 
exists one in the best rank of 


from the divine 
get flower There scarcely 
rers in other lines who would not mortgage years of a 
life to be an opera singer instead. There is no line of 
vork in which discrimination between the valuable and 
~ valueless is so obscure to the non-élite, as real powerful 
operatic impersonation The most meretricious concep 

tion, vulgarity of instinct, even arrant stupidity, coupled 
with something of a voice and a good clothes form in 
figure, will blind go per cent. of operatic vision, and bring 
credit to whom credit is most certainly not due. This mad 
and the still 


call to “see” and the mad cal] to “appear,” 


14 11 1 + ‘ a6 ar: . ed t 
madder call for emolument from such “appearance,” with 
ent at least, to secure to any 
thing. operatic wide scope and high favor. While this is so 


risk great operatic undertakings. 


the rest, is certain, for the pre 


will managers be found to 
Ti The fashion of the Metropolitan, the intrepidity and clever 
ness of Mr. Savage in unique lines, now further accented 
by Mr. Har success and intention to furnish 


French opera 


umerstein’s 
comique and to build opera houses in Wash 
ington and other cities, are whetting operatic desires to 
and who knows what may not come? 
 & 

The great need in this exciting activity is of a helm of 
ind honorable intent that will insist upon the good, 
No matter 


of demand, if we can but have in certain 


and none but the good, in operatic currents 
{ pre ire 
ections true operatic educational centers to insure that 
x] may come. The Master School of Music, 
Brooklyn, has been established with this intent. The 
are people of unquestioned integrity, artistic and 
erwise, of educational heritage, and of real devotion to 
the caus [They are not alone in this feeling and arv 
ition to fill a worthy place of great need in 


iin a px 
ir particular section. Here a director has been secured 
in similar enterprises speak fitness and 
ithority. High standards have been agreed upon, the 
t generous pe sibilitic are offered to students of gift 





Summer Courses in Public School Music 


SEVENTEENTH ANNUAL SESSION, JULY 9th to 26th, 1907 


i Aim to fit the musician to utilize his 
knowledge to act as Public School Super- 
visor of Music. 

Aim to familiarize him with the essentials 
of music as given in the public schools, both 
for theory and method. 


detailed instruction in 


direction, phrasing, 


Aim to give 


methods of choral 


interpretation, etc. 


THE AMERICAN INSTITUTE 
% OF NORMAL METHODS 


EASTERN SCHOOL 
New England Conservatory 
of Music, Boston 


WILLIAM M. HATCH, 
BUSINESS MANAGER 


221 Co!umbus Avenue, Boston 


WESTERN SCHOOL 
Northwestern University 
Evanston, Il. 


FRANK D. FARR, 
BUSINESS MANAGER 


378 Wabash Avenue. Chicago 














é lastitute of Music Pedagng 


Offers a Special Semmer Course in the 
famous WEAVER SYSTEM of public 
It includes complete instruc- 
tions from primary to senior high school work. 
Diplomas issued. Summer session July 8th 
to 19th inclusive. Write for details. 


INSTITUTE OF MUSIC PEDAGOGY 
L. L. WELLMAN Sec. NORTHAMPTON, MASS. 


~ school music. 


discriminating care is exercised in encouragement of those 
desiring to undertake this work, fundamental study neces- 
sary to the work is provided, and opportunity to display 
in public what has been acquired will develop powers and 
reward labors. Now that the close of the season is ap- 
proaching, it would be well for those desirous of profiting 
by such advantages next season to get in touch at once 
with the management. Valuable plans are now being formu- 
lated, and but a limited number is received. 
ZZ & 

The Crane Normal Music Institute, in Potsdam, N. Y., is 
established in the interest of school music teachers, to give 
them a musical education of first rank, and to train them 
in the science of its presentation. Some time ago a list 
of the musical features taught in this school was published 

1 Tue Musicar Courter, causing widespread surprise and 
comment, as showing the remarkable advance in standard 
in the music of the schools. 

In this school, recently, was given the almost complete 
“Orpheus and Eurydice,” by Gluck, entirely by 
chorus and soloists of the institute. The Orpheus role 
was divided between Ethel Strong, of Barre, Vt., and 
Irene Rasmussen, of New London, Wis. Lillian Cummins, 
of Ware, Mass., sang the role of Eurydice; Alice Hanson, 
of Wisconsin, the part of the God of Love. Explanations, 
literary and musical, of the opera, were given by Edna 
Robertson and Bessie O'Sullivan, also of the school. 
Cowen's “Rose Maiden” is next to be given, the solos to 
be taken by three graduates of the Music Institute, now 
studying in New York, and a New York baritone. This 
will be followed by a recital by the graduating class, num- 
bering sixteen this season, and later by the graduating 
All music is taught educationally here, and its 
teaching is likewise so taught. The work is invaluable. 
Graduates are filling responsible musical positions all over 
the country. tt €& 

Miss Bangs and Miss Whiton, of New York, in the pri- 
vate school field, have created national reputation for a 
certain excellence in education for young ladies, unusual 
as it is commendable. Especially do they merit commenda- 
tion for the standard maintained by them in musical edu- 
cation, in music teachers, instruments, literature, and in 
performance, to which the young people are privileged. 
Chis past week was given for the school a lecture-recital 
“Ballads of Shakespeare,” by Emily Louise 
Plumley, of Stamford, Conn., with vocal illustrations by 
Mrs. Harry D. Gue, of New York. Miss Plumley, a pro 
fessional pianist, who has made an exhaustive study of 


opera of 


exercises 


upon the 


her subject in literary and musical circles at home and 
abroad, played her own accompaniments, arranged chiefly 
by herself, and made of her effort a delight in many direc- 
tions. Mrs. Gue gave pleasure through her singing, rare 
in vocal work. Beauty of tone, production, enunciation, 
expression of true character, and refinement of person- 
ality, contributed to an ensemble unusual in value. Her 
history is a romantic one. Attracting the attention of a 
prominent New York director when in her home, Cali- 
fornia, she was induced to come here to study. Gift and 
charm won for her a home in a wealthy, music loving 
family, whence development in many directions, and later 
marriage resulted. 
eS <= 

Charlotte Babcock, whose real interest has ever been 
upon the educational side of music management, was com- 
pelled through demand some time ago to include the 
operatic movement im her work. To this has now been 
added the interesting feature of music for leading hotels 
of large summer resorts. She speaks with feeling of the 
reflex action of musical education in the advance of stand- 
ard in the above demand, particularly for the music for 
Sunday evening concerts. The best arrangements of the 
best class of music are now demanded, to the exclusion of 


Summer Session 


Virgil School 
of Music 


June 27th to August ist, 1907 
A. K. VIRGIL, Director 


Mr. Virgil goes to London in August and the session begins 
a little earlier than usual in order that he may be with us 
the entire season. 


Enroliment, Jane 25th and 26th 
Send for Prospectus giving full details, ready April 1st. 


New Address: Broadway Studio Building 


Broadway and 8oth Street, New York. 
Telephone, 2432 Riverside. Elevator on Soth Street. 

















Also for good artists, players, singers 
and accompanists. Many artists are well paid for such 
work, especially soloists. Their audience is the world on 
a running string, and they are entertained under most 
agreeable circumstances. This raise in standard is a great 
impulse to better study by singers. Mr. Morgan, Mr. 
Chapman, Mr. Halem, Victor Harris, the Chautauqua and 
summer schools, and concerts connected with the public 
and normal schools and conservatories, all show this ad- 
vance in demand for artists of greater interpretative skill. 
The music standard is all going up, even for the summer. 

Mrs. Babcock, too, speaks of advance in demand and 
prices in the South and Middle West. In the South is 
great welcome for capable soloists, teachers and good 
ensemble organizations. “It is nonsense for musicians to 
be despondent,” urges the lady. “Let them become valu- 
able, and they will have all they can do.” Mrs. Babcock 
has provided artists for the Hammerstein and Savage com- 
panies, and for many of the lighter opera companies. She 
is warm in praise of Emilie Grey, the harp solo and or- 
chestra artist, recently come here from London, and of the 
concert pianist of the Cincinnati Symphony Orchestra 
(likewise here), Nicholas Elsenheimer, who is one of the 
few favored accompanists of the great singers. 

eS = 

The third annual song festival of the Washington public 
schools has taken place, and was for the benefit of the 
public playgrounds of the capital. Five hundred children 
took part. At the rehearsal at the National Theater, 
President Roosevelt was not only present, but went behind 
the scenes to “cheer up” the little folks, to tell them how 
well they sang, and to congratulate Miss Bentley, the direc- 
tor, and her associates, Mr. Hoover, Mrs. Frank Byram, 
Sallie Mason and Mrs. White, upon their efforts. Num- 
bers by Beethoven, Rubinstein, Handel (“He Shall Feed 
His Flock” end “Come, Ever Smiling, Liberty”), Verdi, 
Gilchrist, “The Flag Goes By,” by Harvey Worthington 
Loomis, and sung for the first time, and many home and 
national songs were on the program. The Marine Band, 
directed by Lieutenant Santelmann, accompanied. Many 
prominent people were present at the concert. The prize 
poster announcing the festival was designed by a pupil of 
the McKinley School. 


the cheaper class. 


eS eS 

The Wheelers have just sent out neat little two-page 
announcements of their summer outing for boys in 
the Green Mountains of Vermont. Musicians going to 
Europe for the summer, and other parents desiring a per- 
fectly reliable and delightful stopping place for the boys, 
choir boys, or school boys needing extra help and health, 
would do well to send them up in the mountains with the 
Wheelers for a two months’ outing, study or no study, 


music or no music. References are exceptional. 





OTTAWA, KAN.—The St. Cecilia Club had the assist- 
ance of Blanche Lyons, soprano, and Maude Cooke, pianist 
(of the State University); Mary Coler Davis, violinist; 
Edgar James, flutist, and Lucy K. Forbes, accompanist, at the 
last concert. James B. Stevens was the conductor. Part 
second of the program included Bendall’s setting of Ten- 
“Lady of Shalott.” Other numbers were by Mil- 
denberg, Denza, Lynes and Wekerlin. 
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VOICE TRAINING, 
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Directress, assisted a distinguished tacaity— Madame 
Gocumebes mae een Oieghaes an visiting jury. Next term 


begins October Mth. 
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NATIONAL SUMMER SCHOOL 


OF VOCAL MUSIC. 


sianiademadlie inact 

The National Summer School of Vocal Music, of which 
Edmund J. Myer is the founder and director, will open its 
twenty-third session at Round Lake, near Saratoga, N. Y., 
July 15, and continue for six weeks 

rhe national normal course, private and class lessons, is 
the only course of the kind in America 

The method is founded upon nature’s laws and common 


sense, upon the fundamental principles of the old Italian 


School, giving all particulars, address the Round Lake 


Association, Round Lake, N. Y. 

For special information address Edmund Myer, 1108 
Broadway, Seattle, Wash. Mr. Myer will be in the North 
west until June 20. After June 20, address Round Lake, 
mF. 


Ross Willard David Studied With Jean de Reszke. 


Ross Willard David, a vocal teacher who has neglected 
no opportunity to become a master, returned to New York 
with Jean de Reszké, in Par 


last fall after a course 





\ CLASS REPRESENTING Twenty Srates at Epmunp 


school It is logically formulated in Mr. Myer’s latest 
publication, “The Renaissance of the Vocal Art It is a 


radical departure from the prevailing local effort muscu 


lar systems rhe central thought is absolute freedom 
through flexible, vitalized movements The wonderful 
influence of these movements is a revelation to all They 
develop vitality, energy, spontaneity, power They have 
olved the great question of breathing—‘automatic breath 


ing,” the most important problem for the singer, solved in 
the nineteenth century 

rhe method is founded upon true physiological princi 
ple and not merely a set of exercises. It is strictly scientific, 
artistic and natural 

The method is founded upon true physiological princi 
ples.—Manchester (England) Guardian 

It is essentially a work both for teachers and students 
Musical Opinion, London 

It teaches how to free the voice from al! restraint 
Journal of Education, Boston 

The work is a mine of practical observation.—Rivist 
Musical Italiania-Torino 

The chapter which treats of breathing astonished me 
and | agree with him pertectly A. de Trabadelo, Paris 

Mr. Myer is evidently working back to the old Italian 
ystem.— Musica, Courier, New York 

Mr. Myer will be assisted by a corps of competent in 
structors 
lustrated booklet of the Nationa 


For sixteen page 





HAOr Ap HO 


KES so. ois, curcaco oncwesTRA Tour 


J. Myer’s Summer Scnoot at Rounp Lake, N. ¥ 


Like De Reszké himself, Mr. David takes a genuine pride 
in the progress of his pupils 

Among the most promising of the David pupils studying 
at the studio, 22 East Twenty-second street, is Mrs. Cutty, 


a member of a representative family. Mrs. Cutty has stud 


ed for three years with Mr. David, and now it ts stated 
vat she will go abroad and study with De Reszke tor 
grand opera Mr. David ha ther pupils that he wi in 


troduce next year 


“Nibelungen Ring Junior Heard in Yonkers. 


Janet Bullock Williams’ clever operetta, “The Nibelus 
gen Ring Junior,” was presented Saturday evening, May 
18, in Yonkers, under the auspices of the Amackassm Club 
his work, which has caught the fancy of many diserim 
nating musicians and music lovers, has been reviewed u 
Prue Musicar Courter As the title would indicate, Mis 
Williams has adapted her musical play or operetta from 
Wagner's tetralogy 

Miss Williams’ pupils again took part in this perfor 


ince, and among those who must be singled out for sp 


cial mention were Edmund S. Jamieson as Alberic, Eliza 


beth Harris, Jeannette Wells and Mrs. Horace Mann as the 
Rhine Maidens, Gladys Wilson as Wotan, Dorothy Clark 
is Fricka, Jeannette Wells as Freia and Mildred Clark a 
Brunnhilde Mr. Jamieson so appeared as Hage al 


Miss Wells as 


sutrun Some f these pupils displayed 
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unusual talent in singing and acting, and all of them dis 
closed the training of a gifted teachet 

Besides those already referre to, the cast imeclud 
Eugene C. Clark, Jr.. Dorothy Clark, Martha Fairlamb, 
Nan Hill, Theodora McCormick and the Misses Benton 
\ tashionable audience manifested huge enjoyment ver 


the presentation 


Madame Von Niessen-Stone Sailed Today. 


Madame von N ssen- St ‘ tr singe! und tteache 
it the New York Institute f Musica Ay sailed | 
Europe today on tl teamer New Amsterdam, of the 
Holland- America ‘ Madame \ Niessen is to give 
1 recital in Londor nd atter thet gagements in Eng 
land she wall visit her old home Berlin, and then trav 
nm Switzerland Sh st 1 n 1 I be 
fore returning $ OK Dd x i 
winter and spring this artist has giv ' ber of recita 
n addition t t appeara 1 the n p 
ind nearby citi \ me von N en-Stone’s art 
been much ad 
especially commended r sk 
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ng dig wt W | PP S 
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ta es | t} " il Ve 
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CORNERSTONE OF BROOKLYN 
ACADEMY OF MUSIC IS LAID. 


invited to witne the laving of th 
Academy of M in Brooklyn 

nd that portion of the steel frame 

ready been erected. The ceremonies 

Saturday afternoon, May 25, under the hap 
re mad y the chairman of the day, the 

( \. Schieren, one of the best mayors that 
Brooklyn ever knew; Hon. Martin W 
former ough president Dr. St. Clair 
the Brooklyn Eagle, and the Hon 

1’ ident of the Borough of Brooklyn 

the Twenty-third Regiment Band, 

( rke, pastor f the First Pres 


oklyn, made the opening prayer 


rly one thousand men and wom 
inging \merica,” accompanied by the band 
Littleton who had appointed the com 
tizer » raised the funds for the new Acade 
1 an eloquent spec in which he outlined mu 
tol il and irtist« needs 
| A dded greatly to the interest 
know Brooklyn’ past and 
ad sm nn 1 better fitted to 

Brooklyt future 


d Dr. McKelway address, and 
Mr. Coler, who is a sincere 


efor | iddr Mr. Coler 


touched upon honesty in government and the importance 
of cultivating a generous civic spirit 

While Mr. Coler laid the cornerstone, the audience sang 
accompanied by the band. 


he Star Spangled Banner,” 
Che benediction was pronounced by the Rev. Father 
McCarty, pastor of St. Augustine’s Roman Catholic 
Church of Brooklyn. While the audience departed, the 
band played the “Hallelujah Chorus,” from “The Mes 
ah.” 

Phe site of the new Academy of Music will cover the 
square on Lafayette avenue from St. Felix street to Ash 
ind place 

[he ground and buildings will cost nearly $1,200,000, 
ind the interior decorations will increase these figures by 
another $100,000, at least. One thousand citizens have 
subscribed to the fund, so it is their property, and will 
e managed for them by a board of directors chosen by 


subscribers. 

It is expected that the building will be completed~ by 
\pril, 1908. , 

lhe new Academy is to-teplace the historic old Brooklyn 
\cademy destroyed by fire November, 30, 1903.; The large 
iditorium is to have a seating capacity of 4,000;. anf’ is 
to be equipped with a stage adapted fdr opera and drama, 
is well as orchestral and “choral concerts, ‘and ‘conven- 
tions necessary in the march -of human progtess... There 
vill be smaller halls fof chamber concerts, lectures:and 
meetings, lodge rooms, and studios, etc 

Che new academy is near many trolley car lines and two 
evated roads, and yet is s@ situated that noises will ‘not 
disturb the harmony of which it is to be a,monument for 


many yeat 
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assembled in a school of musical learning. 


lavestigation will demonstrate the superiority of this institution 
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f Germany 





ERNESTO CONSOLO The Eminent Italian Pianist 
STUDENTS ENROLLED AT ANY TIME 
(ILLUSTRATED CATALOG MAILED FREE 





“VOICE PLACING” BY CORRESPONDENCE 
The first true analysis of the human 
voice, A revelation in the tone world. 
This Course treats of tone form, which 
is the first true analysis of registers. It 
is being recognized by the professional 
musician everywhere, and is receiving fa- 
vorable comment from many of the lead- 
ing magazines of the world. Book— 
“Voice Placing’’—sent upon receipt of 
$:.00. Do not fail to send ac. stamp 





College of Music Concerts. 

Pupils of the departments of piano, violin, singing and 
cello took part in a students’ concert at the New York 
Coilege of Music, Messrs. Hein and Fraemcke, directors, 
May 22, in the following order of their appearance: Celia 
Gerschanek, Nicholas Kratka, Leila P. Bradner, F. Soren 
son, Lillian Wadsworth, Carl Klein, Marie Ellerbrook, 
Minnie Goldstein, Joseph Namias and Augyste Richter 
they played and sang works by standard classic and mod 
ern composers, and interested the large audience 

May 27 there was another audience of good size to hear 
the violin pupils of Theodore John, who united in playing 
solos, duos, and together played Handel’s largo at the 
close. These pupils were the Misses Dorothy Taylor, Ellen 
Bates, Alma John, Charles Brandt, Edward Stein, Louis 
Phillips, Frieda Engelhardt, Joseph Namias, Carl Klein 
Such works as Mendelssohn’s concerto, Bach’s concerto in 
D minor for two violins and Viotti’s concerto in A minor 
(with cadenzas by David) were on the program, as well 
as many -less pretentious compositions. Amelia John and 
M. Klein were at the piano. 

Thursday evening, June 13, the commencement concert 
takes place at Mendelssohn Hall. Tickets on application 
at the college. 


Commencement of the Guilmant Organ School. 

The Sixth Annual Commencement of the Guilmant Or 
gan School will be held Monday evening, June 3, in the Old 
First Presbyterian Church, Fifth avenue and Twelfth 
Street, under -the direction of William C. Carl. During 
the past seasom the school has numbered among its stu 
dents many of great ability. The assisting soloist will be 
Charles Schuetze, harpist of the Philharmonic Society, and 
the. students who will participate are Henry Seymour 
Schweitzer, K. FE. Anderson, G. D. Darnell, Harold Vin 
cent Milligan, M. A. Liscon, Mrs. Alfred Fox, M. J. Sear 
by, Hattie Ullmann, L. D. Odell and Gertrude Elizabeth 
Mc Kellar. 

Che admission will be without ticket, and the public are 
invited to attend. The annual reunion of the Alumni will 
occur the following day with a dinner ot the Hotel Empire 


A number of Mrs. Henry Smock Boice’s advanced pupil: 
participated in her annual musicale at the Hotel Mohawk, 
Brockiyn, last Saturday evening. Several of the singers 
appearing in the program have distinguished themselves 
during the season at concerts in and out of Greater New 


York 
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Cuicaco, I! 


held at 


May 5 9 
on May 


ind enjoyable affair 


Aurora 


ihe 


Musical 


very 


Festival, Aurora 


24-25, WaS a successful 
given by the C Symphony Orches 


Wom 


hor 


programs wer hicago 


mductor; the Aurora 
Men's 
under direction of Harry Detweiler 
for Mrs 
piano; Marie Zimmerman, soprano; Elaine de Sellem, con 


tralto; 


von Fic 


Chorus and the 


Alexander 


tra, 
Auxiliary (¢ 
he list of 
Worcester 


Amateur 


an’s 
soloist . 


the three programs were Cheodore 


Edward Stron Edward Towne, tenor; 


Martin, 
Mr. Forestel, violin; Franz 


w tenor 
baritone 


und Katharin« 


Hugh Schussler, 


Wagner, cello, 


Frederic ass Dr 


Howard, solo 
The soloists at th 


accompanist 


Friday evening concert were Elaine 


de Sellem, who sang an aria from “The Queen of Sheba” ; 


cellist, who played the Saint-Saéns G 


Franz Wagner 


Edward Strong, who was heard it 
Awake Beloved.” And 


several numbers Saturday 


minor concerto, and 
the orchestra 

Mr 
Men 
several numbers 


Aid 


the most ambitious pro 


Coleridge-Taylor’s 


was heard in afternoon 


concertmaster ol rie 


Elaine de 


lorestel, orchestra, played the 


delssohn concerto Sellem sang 


and Edward Towne sang Gounod’s “Lend Me Your 


Saturday evening, however, was 
Minnehaha,” by 


Ellen’ 


and Frederic 


Coleridge-Tay 
were sung with Maric 

Martin, Also 
Worcester, wa 


zram, when the “Death of 
Fair 


lor, and Max Bruch’s 


Zimmerman, basso 


sopram 


Aurora’s favorite pianist, Mrs. Theodore 


[sch B flat minor concerto, wh 
Marie 


a 
vocal 


heard in the uikowsky 


manner Zimmerman 





beautiful excellent method wer: 


rd to 


soprano voice and 


exceptionally g 1 advantage in the cantata 





was also a featur: 


ind Frederic Martin’s rich bass voice 

of a most interesting program The chorus, under Mr 
Detweiler, did some very good work, and the Chicago 
Symphony Orchestra, under Von Fielitz, was worthy of 
comment. Dr. Hugh Schussler, of Chicago, sang the Pr 


logue from “Pagliacci The festival has been such a 


very successful affair, the Aurora musicians hope to mak 
it an annual event 
e & 

Thursday evening, June 6, William Castle will present 
“Martha” in the Auditorium with a cast comprised of 
the students of the Chicago Musical Col eu School of 
Opera The only professional in the cast will be John B 
Miller, of the College faculty, who will sing the role of 
Lionel. There will be chorus of 150 students and a 


orchestra of 60 men under direction of Karl Reckzel 





The following art the various pro 
Associa 
. Birdice Bly« 
Herbert Butler, Wilhelm Middelschult« 
Prudence Neff, B. Miller 
Moline, and William Stafford, violinist 
1 Moline Chora 


will 


the convention of llinois Teachers 


held in Mol 


gram at 
ion, to be 
Julia Heinrich 


Sibyl Sammis, John Siegfried 


Laurin, pianist, of 


will be heard in work and the 


of Mrs, F. Lund contribute 
Theodore Thomas 
be heard in a splendid program, Rudolph Ganz, soloist 


Mr 


be read by 


direction 


The 


Union, under 


several selections Orchestra will 


Ganz will also be heard in piano recital. Papers will 
Allen Spencer on 
Firm Fingering,” by Karleton 


Mother Tongue?” by E. M. I 


“Facts, Fads or Fancies of 
Hackett on “What Ails Our 
attimer, on “What is Respon 








ible “tor the Cheap Musi Teacher?” by Walter pry o 
Means of Interpretation in Pia Playing.” To Glen 
iullard Gunn, president of the sociation the last tw 
vears, is due much of the success for this representativ 
of-artists and the finely arranged programs Mr 
Gunn will give the opening address and later will be 


eard m piam solo work playing the Brahms Intermezzo 
yp. 118 No. 1, and the Mendelssohn “Variations S« 

ee €& 
recital of more than 


ble Hai! on May 22 by Rhea 


interest that 


Weaver Carson 


4 joint was 


riven at ¢ 


passing 








oprano, und Edcar Nelson, pianist Mrs. Carson, a young 
soprano of excecding yleasing and attractive personality 
g three groups of songs m manner denot ng the vel 
sined singer The possessor of a light Ivric voice. vers 


Mrs. Carsor 


Edgar Nelson, pianist, played two 


exible and well under control gives much 


for the future 





the best of the 
Mr Nel 


Temple Conservatory 


groups ot solos and proved himself one of 


younger pianists now before the Chicago public 


son 1s of the faculty of the Bush 


d has studied extensively with Harold \ Mickwit 
head of tl Bush Temple piano department 
eae 
—- <= 
I dna Richols« n, S at pres t sit NG New York 


Woman's 


iSOnS progran ntaimed tl 


played for the 





scherzo, op. 5; barcarolle, by Chopin; arietta, by Gluck 


Joseffy ; concert etude in G flat, by Joseffy; two Schuman 


numbers, and the Rakoczy March,” by Liszt On May i 
Miss Richolson played for the Smith College Alum 
the Fine Arts Building 
os at 
eS & 
Che Chicago Musical Collegs is just issued its annual 


atalogue for the summer vhich will begin on Jun 


until weeks’ cours« 
" 


include 


24 and continue July 27, giving a five 


which will lectures, concerts and dramatic enter 


tainments, the same as in the winter season the regular 


June 22. The opening of the fall 


school year closes on 


term will be on September 9 


eS = 


Clarence Bird, one of the most talented of the younger 
pianists of Chicago, will have charge of the piano depart 
ment.of the Gottschalk Lyric School next season, begin 
ing in September. Mr. Bird gave a recital at Fond d 


Lac, Wis., on May 20, when the Daily Reporter said: “We 





cannot conceive a more masterly rendition of the Chopn 
numbers than that given t evening by Mr. Bird H 
$s a master of the art of piano playing, and artist of 


the highest rank indeed.” 


it 


The commencement concert and exercises of the Amer 


can Conservatory will take place Friday evening, June 14 


t Orchestra Hall The dramatic department f{ the 
American Conservatory will hold its closing exercise 
Saturday afternoor June 8, at Music Hal kine Art 
Building, under the direction of Emma G. Lumn 
Set eB 
> . 
\ Chicago composer who has ng t of popu 
opus numbers his credit is Fred. L. Ryder, t uave 
nd affable Mason & Hamlin representative 
Se -_- 
v= ve 
Following is tl May list of engagements f Heles 


Mulvane 
7; Emporia, Kan 


ike View ¢ ib, Chi ik 20 


Kan 


(recita 


Buckley, 
4; Atchison 
8; lola, Kan 


soprano Decatur, | 
(“The Creation 


(recita 9; | 


Kalamazoo, Mich., 21; concert, Lincoln Center, Chicago 
28; Delaware, Ohio, 30 
St mt 
SS & 
the Musical Art Society will bring to a close their ver 
successful 1906-1907 season with a banquet on May 29 
a. a: 
SS & 
The Gottschalk Lyric Club, L. Gaston Gottschalk, dire« 
tor, will present “Tl Paschal Joy a sacred cantata by 
Oscar J. Deis, and “The Passing of Summer,” by Rosset 


ter S. Cole lyric idyll, on May 29, at Kimba Ha Tr} 
soloists will be: Soprano Anne M. Coover, Mr Pa 
Phelps; contralto B. McG | ’ lar 
tenor Alfred D. Shaw J } | Litkowsh via 
George Slichter; pian Mrs. Charles Orchard; orga 
Hugo P. Goodwin == & 

Howard D. Salins, director, composer and lecturer | 
sail for Europe on J © for a four montl ‘ rn 
abroad, where he wi teach and fill many engagemet 


His address will be Friedrichstrasse, 89 B, Berlin. On Mr 


Salins’ will give sev 


return to ¢ ARK September, he 
eral lecture recitals. A recent criticism on this latter quali 
ication of Mr. Salin ays As a lecturer on music 


musical 


M: 


notable, appearing as he has 


work tc., illustrated and otherwise 


topics, 


Salins’ success has been very 


before our best musical and literary clubs and societic 





3 2 
 & 


The fourteentn annual May festiv 


County Sunday School Association, held at the Audi 
orium, May 24 is the occasi f e gathering 

the niggest miences f th year A cl Iposer 
ft over 1,000 voice inder tt ect f 1 A Fai 
yank ing seve ruses with splendid att 

1 intonation The s t f the ecasior © Me 
waret Berry ypran wh ing “S ean ind “Night 
by Ronald, and “O Come With Me im t S ner Night 


y Van der Stucken: Edgar A. Ne 1 


ple Conservatory, who as accompanist for M Bert 
pecially artistic and responsive Francis S. Moore 
ganist, played the Gothic” suite, by Boellman Arthur 
Middleton sang “Prince Ivan Song by Allitsen, whi 
served to show the fine, sonorous quality of his voice. Ms: 
Middleton’s accompaniments were played by Luella Clark 
Emery, whose finished work was greatly enjoyed in th 
number and in two cello numbers, “Sur de lac,” by Godard 


of the 





and “Arlequin,” by Popper, played by Horace Britt 





Vhomas Orchestra \ two piano number w pl - 
Viola Grohman and Sylvia Ja on nd the In i 
Quartet, compose : f Jarne writ rst tenor Jarvic | 
4ird, second tenor; Ben A. Tufts, first bass; J. D. Schrock 
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second bass, sang several selections which were hugely en 











joyed by the audience Chis is the largest female choru 
n the world (as announced from the platform amc ¢ 
unly the effect it must ive on the ittonal musica 
mutating be productive f much g l 
clections tr except illy hig det i 
follows s Song” and “O Rest l l 
trom “Elijal \ Chris s Car by R k ve 
nusicianly and attractive composition entith ‘Medita 
tion,” by Director Fairbank I N Ey \ 
Bells Are Sounding from Kreutze Nig v Gr 
ida Fling Wide the Gates trom Stainer ( 
xi0n ul The H ens Are r m l 
Creation = & 
Che Cedar Rapids Daily Repub n said of Siby! S 
mis appeara n M y 22 
Sibyl San x 
aweme rf f “ 
for the oc 4 
eauty; it is , 
xpress f ‘ 
ire 1 l A ( k 
< ‘ ma z i ry « « 
witnes f 
grac s gave t ‘ < 
Following are me May and June engageme of Siby 
Sammis: May 13, Chicag », Davenport, la St. Pau 
21, Cedar Rapids, la.; June 4, Green Bay, W Elija 
11, Keyser, W. \ 19, Tabor, la \ by M 
Brucl 20, M 1 | S leachers’ A ‘ 
eS & 
i commen ent exe s I the (4 bia S 
Mus vill be held June 4 at the Studel I 
Le vE . KAESMANN 


Frank La Forge Favorably Received Everywhere. 
k La gi mposer-pianist, has | ' 
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May Duffin; “Dedication” 
lingsaugen” (Ries), ‘The 


("La Boheme,” Puccini), 
Sacred Dwelling” (“Magic 


(Schubert), Mrs. James E 





Pitrssurcn, May 21, 1907 “Automne” (Chaminade), 


the local season may be considered closed at song cycle for four voices 


heim” (Sinding), “Lascia Ch’io pianga” (Handel), Ella 
(Franz), “Die blauen Frih 
Violet” (Ries), Margaret Mil- - 
liken; barearolle No, 4 (Godard), etude No. g (Chopin), ing, June 7. 
Evelyn Lippa; “Ariette” (Vidal), “Valzer di Musetta” 
Olive Wheat; “Within This 


Jones; “A Song of Waiting,” 
Secret” (R. H. Woodman), 
Spring” (Schubert), “Wohin” 


Helen Blumenthal; “Faith in 


Patton, Jr.; recitative and aria 
from “Reginella” (Gaetano Braga), Edward Vaughan; 
Evelyn Lippa; 
(R. Orlando Morgan), Olive 
nusual musical activity seems to Wheat (soprano), Ella May 


he has planned four recitals, Friday evenings, May 24, 31, gram was given by Mrs. Harvey Fouse, Margaret E. 
June 7 and 14. Elizabeth C. McNally was the accompanist Laughlin, Edna Schucker, Helen B. Pitcairn and four new 
for last evening, May 24, when the following named pupils singers who had not heretofore appeared at these recitals— 
presented the appended program: “Drink to Me Only With Elizabeth Carson, Henrietta Goedell, Sarah McKee and 
Thine Eyes,” Louis R. Dressler; “Where Blossoms Grow” Louise West. 

(Sans Souci), Eva Egerter; 


“Allein bist Mutter du Da- 


The pupils of Luigi von Kunits, director of the Von 
Kunits School of Music, will give a recital on Friday even 


BE. 1. W. 





Concert by Pupils of the Manhattan College. 


Pupils of the Manhattan College of Music, Leon M 
Kramer, director, assisted by the Halevy Singing Society, 
united in a concert Sunday evening, at the auditorium 
of the Young Men’s Hebrew Association, Ninety-second 


Flute,” Mozart), J. Gordon 
Ellen Wright; “The Open 


(Schubert), “Erl Konig” 


street and Lexington avenue. The assisting soloists were 
Ernestine Roth, soprano; Henry Feineberg, tenor; Max 
Dorfman, basso; Minnie Lebowitz, pianist; Blanche Rab 
bino, pianist; B. J. Beyer and Master A. Charlop, violin 
ists. J. B. Heymann was the accompanist. 


“Fairyland,” 


Duffin (contralto), Edward 


‘ Musically, this has been a great Vaughan (tenor), and J. Gordon Jones (bass). 
gh Soloists and teachers have been ex a ~ CEREaN tn betla? eae gree 

| yet there seems to be no “let up.” Autumn Hall, the young girl violinist who has been Waller's “ Paganini System "’. 
= receiving so much recognition throughout Western Penn- The MusicaL Courter received the following unsigned 
Paur, the noted conductor of the Pittsburgh sylvania, and Mrs, Sturkow-Ryder, pianist, gave a recital ¢ommunication: “Kindly publish in an early issue of THe 
Europe, the orchestra gossip has before the Art Society Thursday evening of last week. Musicat Courier where a copy of Walker’s ‘Paganimi 
lown, and the fact that we are to have, if any- = = System of Violin Instruction’ can be purchased, and at 
mger organization next year is being realized H. Dallmeyer Russell, who has been studying piano what price.” The writer probably is not an attentive 


k has been appointed tour manager,and abroad for the past two years, will give a recital at the reader of this paper, for the Walker advertisement, con 


going smoot! Penwood Club house, Wilkinsburg, Friday evening, May taining the desired information, is displayed regularly in 
oa ad 31. He will be assisted by Luigi von Kunits, former con- these pages 
Club, one of Pittsburgh’s male choruses, certmaster of the Pittsburgh Orchestra pei ate ten aa 
ction of Rinehart Mayer, has been steadily tS & 
d progressing, until now it is recognized as one A recital was given at the Call College Auditorium on Gadski to Return Early in October. 
horuses in the country lhe club is already Thursday evening by Roberta Elliott, soprano, assisted by From present indications, Madame Gadski’s coming 
plans for next season other advanced pupils of William M. Stevenson and Elmer season will be one of exceptional activity. The prima 
= & K. Zoller, pianist. Miss Elliott sang “With Verdure Clad,” donna, who is at present resting in her home in Berlin, 
St n Martin, who has for a number of years from “The Creation,” and the mad scene from “Lucia di will return to America early in October, and will appear 
| closing concert with orchestra, chorus Lammermoor.” in concert, under Loudon Charlton's direction, up to No 
it necessary this year to give a series J & vember 10, when she returns to the Metropolitan Opera 
MM | 


Martin ha » many pupils with beau 


Pupils of Elizabeth C. McNally gave a recital at her House. In the spring she will make another extended 


honest ambition to win careers that studio in the Wallace Building this afternoon. The pro- tour, going as far west as the Pacific Coast. 
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An event in the annals of recitals of the Faelten Piano 





forte School, was the one given on Thursday evening by 
the adult students of this school assisted by the Jamaica 
Plain Singing Club Orchestra assisted by Benjamin 
Guckenberger. The program opened with Nicolai’s over 
ture, “Merry Wives of Windsor,” 
sohn selection played by Charles Calkins; a suite for 


followed by a Mendels 


piano and orchestra, E flat major, op. 200, Raff; the 
Introduction and Fugue-Allegro, played by Mabel Stone 
Menuett Allegro, by Malcolm Sears; Gavotte and Musett« 


by Leo Andrews; “Cavatina,” by Myrtle Jordan 


Allegro, 
and Liszt’s Hungarian Fantasie played by Ethel Harding 


3oston 


rhe Raff suite had its first performance in 
and was interesting, The Fantasie was beautifully played 
by Miss Harding, who is a graduate of this June. N 


pre 





of the pupils were barely beyond their teens, and yet 
the superior work done was the triumph of the year in 
this institution Jenjamin Guckenberger handled the or 
chestra with the skill of the born conductor, and so great 
was the enthusiasm, a halt was called and bows upon 
bows given The work was concise and thorough, ye 
with the poetic side preserved. Carl Faelten was con 
gratulated most generously on having so successful at 
evening, and likewise on having in his faculty so merito 
rious a man as Benjamin Guckenberger A very large au 
dience was present. The Faelten School continues its 
pupils’ recitals until the middle of Jun 
ce = 

The fourth and last festival service of the Choir Guild 
was held May 15 at the Church of the Messiah, Boston, 
with the following choirs, under the direction of William 
Alden Paull, with Walter N. Kilburn as organist: Christ 
Church, Hyde Park, Mr. Atwood, choirmaster; Holy Trin 
ity, Marlboro, Mr, Simonds, choirmaster; St. James’, New 
Bedford, Mr. Flood, choirmaster; St. John’s Memorial 
Chapel, Cambridge, Mr. Kilburn, choirmaster; Church of 
the Messiah, Boston, Mr. Paull, choirmaster, Mr. Paull 
and Mr. Kilburn having been together at last year’s festi- 
val, the improvement seemed decidedly marked. For bari 
tone soloist, H. D. Perkins, whose work was unusually 
good, was used by Mr Paull, while for soprano soloist he 
chose a boy from the Hyde Park choir Louise Besserer, a 
former member of Mr. Paull’s choir, assisted with violin 
in the offertory. He now holds a conservatory scholarship 
In consideration of the fact that these festival rehearsals 
are comparatively few, the boys did some remarkable work 
In the “Nunc Dimittis” they gained such an extraordinary 
planissimo as to arouse enthusiastic questioning as to 
whether Mr. Paull used his own choir alone for such a 
fine effect The chorus of over 150 voices, however, did 
all the work, which certainly was up to the standard of 
that of other sections led by the senior choirmasters, and 
shows Mr. Paull’s generally excellent qualities as a 
trainer of boy $ yvorces 

Several of Anna Miller Wood's pupils sang in her studio 
on Friday, and while some of them were familiar, ther 
were new faces, fresh and beautiful voices and a horde of 
lovely songs, in the selection of which Miss Wood certainly 


udgment t 


exccls, For example, she has the felicity and 
combine a pretty Lang song with one of Liszt's, and when 
sung by the same singer it gives her ample opportunity t 
how her versatility Then, such a writer as Dr. Arne 
whose notably tuneful things bring a girl's musical sens 
into activity, was given with one of Sophie Rhein’s \ 


Mother Sn ings 3 


Goring Th mas, Arthur Fo te, Schubert, 











wit. LISTER 


Georg Henschel, Schumann, Old French and others were 
represented. The cello obligato to “Alla Stella Confidente,’ 
sung by Miss Starr, was played by Marjorie Patten 
Nativa Mandeville gave a group of songs with almost more 
than a pupil’s insight, and Miss Bullard borders close on 
the magic line which marks the tone student’s advent into 
the broader circle of artistry. Miss Pratt and Miss Lind 
say were also pleasing 
eS = 

Arthur Hubbard’s pupils, who gave “The Creation” at 
Milford, Mass., on last Sunday evening, assisted by a 
chorus of 150 and an orchestra of selected musicians, have 
received naught but praise. Mr. Hubbard himself, while 
possessing a very hne bass voice, yet on account of his 
studio labors as a teacher, being seldom heard, took the 
bass solos in the oratorio, and won just commendation 
His gifted pupil, Elizabeth McNamera, sang the sopran 
solos. The combined notices of the Milford press follow 








Miss McNamera’s vocal powers astounded her friends She sang 
he difficult recitatives and arias with distinguishing cas her tor 
being full, round always true, and tl na sic Ins 

leed, as it fell m her lips She sang so beautifully that 
great audience broke into tumultuous applause - 2. ° Tie eee 
bard, the basso, is the well known Boston teacher of voiwe, and a 

us singer of orator His fine bass voice blended V 





with the other two singers 
Elizabeth McNamera, M 


dt by a spellbound au 


The oratorio was a distinct triumph 
ford’s gifted 


° Arthur Hubbard's sir 





soprano, was 





recess epeate y bowing 


f & 


A novel sight, and a pleasant thing to hear, was the 
violin recital by pupils of the elementary and intermediate 
classes, assisted by advanced students of the New England 
Conservatory of Music, on Saturday afternoon Phere 


vere 150 violins, with the children students in front, graded 


back to those of maturer years, on the large stage at Jor 
dan Hall, when the last three selections, Mozart's “Iin 
trance of the Priests,” Gade’s “Spring Flower,” D major 
ind Papini’s “Marche Mignonne,” G major, were pet 
formed, with organ and piano, by Miss Parmenter and 
Miss Waldenmeyer. Pupils of Mr. Gruenberg showed his 
careful training, and the performance was, on the whole, 
unigue and wonderful in its way, the sight of small chil 
dren with the advanced pupils creating live interest among 
the crowd the recital ‘attracted. The playing was excep 
tionally even, expressive and musical 


Pe —- 
v= ‘- 


Che annual meeting of the trustees of the Oliver Dit 
on Fund for the relief of needy musicians was held in 
Boston, Saturday, May 18, and the following officers were 
elected: President, B. J. Lang; treasurer, Charles H. Dit 
son; trustees, B. J. Lang, Arthur Foote \. Parker 
Browne; clerk, Charles F. Smith. The fund is the result 
of a bequest of the late Oliver Ditson, and has been of 
e destitute It is no 


Application may be made to any 


great use in aidmg musicians who ar 
for educational purposes 
one of the officers named, and an investigation will follow 
proper and immediate and always rendered in accord 
ance with the need. 


_-s 
v= 
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4 choir of 100 voices was heard on Sunday at St. Jam 
Church, Roxbury, when the choir of St. Matthew 
Church, Worcester, came for their annual festival wit 
the former The music included the Magnilicat,” a 
“Nunc Dimittis” in A by Arthur Whiting; “Te Deum” im 
$ major, by Selby; “Send Out Thy Light,” Gounod; “Lift 
Thine Eyes.” Mendelssohn, sung by the boy only and 
Celius, “O Lord Teach Me” sung by the men alone It 
is said that last year these two choirs were kept separate 
that the congregation might have the opportunity of hear 
ing the tone of the Worcester choir, which, it seems, is 
trained according to the best English systems Ch the 
second Sunday in June the St. James choir will, in turn, 
visit the Worcester boys for a repetition of the program 
at St. Matthew's Church 


Ge ae 


‘> ‘~ 


Several of Mary Stowell’s piano pupils played to a 


number of invited guests at her Lllsley studios on thi 
Saturday afternoon, after which some most mteresting 
feethoven relics were shown Clara ° Forhe opened the 


program with two Schumann and Greg numbers, then 
Beetho ven, Mozart. Chopin, Schubert-Lizt, and Mendel 

sohn were severally played from by Laura Henry, Mary 
Morrisct 


Hawley, all acquilting themselves as is usual wth Mis 


Bernice Fisher, Florence Forbes, and Lillian 


SO PrRAN © 
Concerts, Oratorio, Etc. 


care Kee rier, Hotel Nottingham, Boston 
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Stowell’s pupils. In Miss Henry's playing there is much 
of mature intelligence and solid techni 
ek ee 
eS & 
May Belle Hagenow’s piano recital in Jordan Hall on 
May 23, while non-professional, as she is still a very 
young woman and a pupil of Carl Stasney, was truly 


one of the excellent musical things of the late season 


An admiring critic savs of her work: “Her chief and 
most central idea is musical tone Her rhythm and 
techmic are exceptionally excellent.” Miss Hagenow play 
ed Beethoven, Scarlatti ind the Gluck-Samt-Saéns “Al 
ceste’ which might cause professionals hesitate; the 

Theme et Variations f Chevillard; the Passepied, op 
12, Kremset followed by Helle tw Chopin numbers 
and finally the Polonaise Brillante, Weber-Liszt, the or 
chestral part of which was played on a second piano 
by Carl Stasney, all of which showed this young musician 
at her best. Her poetic refinement in no way tresp:sses 
on the virility in her work. Mr. Stasney, wh s an a 
knowledged musical genius in both teaching and perforn 
ng, has reason to feel proud of pupil's recent 
riumph Ze = 

Christine La Barraqu 1 young woman totally blind 


and who was once heard to excellent advantage i 


pupils’ recital in Steimert Hall, announces an evening of 
songs on June 4 at 8 o'clock lo quote the announces 
ment 

Miss I I g « z 
{ ‘ Sa l New Y 6 Bostot 
She t ri ‘ W " l WW f I rt 
: f \ It \ ! 
I y ¢ I k el 
tute {iM : New York t | rf x 

] ! s ‘ : “ ' ' 
¥ me ' i a t i r | ‘ 
$ 4 t & Mi I : } la 
ble Sea \ ! " M 
ot * 
= 

An r il w be y | R ‘ Sa 
born a i 1 tow W M ! p 
request of f f i Chose isting M 
Sanborn Gust St 1; Harri Shaw 
} irp, and J phine |} t in 

es 
= << 

epher \ re, ‘ ( M 
Society on May 4 i i Ww rom t Lh 
parture of Hiawat ( lge- | 1 an aria 
If nN Ma € t \ | if | 
tie ! i (in 
the tith M low é How iS 
nary That t r t iw } 

1 I pparet t 1 Ww } ippe ran 
In Manchester ! ‘ " t work ! t 
praise and pro ! him a ger f ! authority 
ind as giving it ! th ind dramat 
force.” SS & 

The Bail | ! os I ‘ 
Bailev. ! t i i 
Flijal and “Bend from | throne (Ba 
ung on Sunday evening at t First Baptist ( if it 
Roxbury ). H Wetmore, t ! 1, be 
tributing several 

ce tc 

BR J Lang ‘ ‘ 
Pierne, m Par ‘ 

grat it t ‘ ‘ 
de produced ‘ t nl . t 
repeated im hon i Mr 1 rf et 

ane P 
eS & 

Invitation ! M f 
Symphony n t i r*4 Dp 
Potter Hall, June 6. Madame S bury ber ers several 
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among her pupils, and the occasion is 
iterest to a large contingent of genuine 

; ver eS & 
W 1 pupil for several years of A. E 
; Newbury street, has been singing with much 
programs \ recent affair at New 
Powell quantities of praise, as well 
Her song semberg’s “Nymphs and 
Villanelle,” with cello obligato 
IIe re beautifully sung Mr. Prescott 
June and sails for a summer in Italy 
friend, Ricardo Martin, tenor of the 

Oper Company 

( ty Dublin Association commemo 
he birth of Balfe, the Irish com 
Ha he choir sang solos and 
wed by an address by 
Many 


association 


nday, May 27, for Europe, where h« 


ntil September. Mr. Fox is 


London, during Jun 


er linist of ability and a member 
1" B my Orchestra, died suddenly this 

well known to a number 
ind was invited in 1891 to 


f rchestra, which place he filled 


e! ces a neert by several of het 


ch go to the music fund of a 


rd nd 

Symphony Hall gave a “farewell 
limothee Adamowski on Thur 
ociety folk, besides 


ind artists, betook themselves to Svm 


{ the in town 
the program, which opened with 
Puccini, Her 
os df Uschaikowsky selections Chere was 
cy w he come to smoke, 


. d ihly to hear Max Zach began to conduct 


WyL_NA BLANCHE Hupbson 


mp OAGMAR WALLE-HANSEN 


or 14 years one of the few principal cer 

hin led assistants of LESCBETIZKY in 
Vienna Als 

| Concert Pianiste 
or many years, having concertized in 
most of the large European cities, and 
having developed many pianists of note 


Address Hotel Oesterreichischer Hof 
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TECLA VIGNA AND HER WORK. 


Cincinnati, Ohio, May 28, 1907 
Chere was a time in the United States when, in order 
to finish a course in voice training, it was imperative to go 
abroad to seck some famous European teacher for the 
final touches and practical coaching. That time has passed, 
for although a Continental sojourn broadens and _ culti- 
although it brings the student in contact 


atmosphere, it 


vates the mind; 
with an older and more frequent musical 
is no longer necessary to go to Europe to find a great 
teacher 

and among 
picture 


There are great voice teachers in America, 
these Tecla Vigna, of Cincinnati, Ohio, 
takes a most conspicuous place. Her 
Her training has produced 


whose 
adorns the title page, 
rank is best tested by results 
voices of distinction Both on the operatic and concert 


stage. All these are proud to publish to the musical 
world the name of Vigna. 
Never 


strenuous and successful a year been recorded to her 


before in the history of her teaching has so 


prestige as the present one, which is just drawing to a 


close. And the success seems to be the more unprece- 


dented because it was achieved independently of any col 


lege or educational institution. It was altogether an indi 
vidual personal success, without the acclaim and exploita 
The burdens as well as honors belong 
Tecla Vigna School of Vocal Art and 


equipped studios, at 


tion of advertising. 
exclusively to the 
Dramatic Action, with its beautifully 
303-304 Odd Fellows’ Building, Cincinnati, Ohio 
Madame 

whom she gave private and 
latter averaged eighty a 


During the past year Vigna enrolled ninety 
four pupils, to each of 
individual lessons, so that the 
week, involving a continued task that only a woman of the 
magnificent health and physique of Madame Vigna could 
iccomplish at all. 

Many distinctions were accorded this famous teacher 


during the season. Among them, she was given charge 
of the elaborate musical programs at the inauguration of 
the Indianapolis Cathedral, which she filled, and with the 
f her pupils, all of whom are rising 
Antoinette Werner-West, so 


Leslie Chilton, tenor 


following quartet 
in the professional ranks: 
prano; Charlotte Callahan, contralto; 
and Marcus 
Three of her pupils sang with honors at the last sym- 
direction of Frank van der 
Werner-West and 
Kellerman’s 
that critics 
Edouard de 


Kellerman, basso 


phony concert, under the 
Stucken: Marcus B 
Miss Callahan. So extraordinary was Mr 
“Wotan’s Farewell” 
future 


Kellerman, Mrs 


success in the singing of 
measured it along the lines of a 
Reszké and Anton van Rooy. 

In this connection it may be well to quote from the 
Cincinnati 


Enquirer, April 6, 1907 


Marcus B. Kellerman, who sang “Wotan’s Farewell,” created 
thing less than a sensatior The wonder grew that such a voice 
as that should not be found in the first ranks of the Metropolitan 


Opera Company, or should not be put under the tutelage of Mme 


Cosima Wagner, as a future Wagner hero, after the proper trai: 
ing. It is repeated that there is only one such voice among a thou 
sand It is a voice that has the easy rolling capacity, something 
m the order of Edouard de Reszké, and it has remarkable. musical 
quality as well. In strength it is always heard above the orchestra 
Mr. Kellerman is to be congratulated upon the fine interpretation 
which he put into this dramatic number, as well as the genuine tem 


perament with which he sang. At the close he was overwhelmed b 
the audience with applause and called out The orchestra, too 


rapped applause 


\s the season advanced others among her pupils in the 
professional ranks were honored with high-class engage 
ments. Dell Kendall Werthner, soprano, sang with 
distinguished success at the Chattanooga Sangerfest and 
later at the Atlanta May Festival. At the latter another 
of her pupils, Amanda Maull, was one of the solo 
ists—an event of very rare occurrence—for Miss Maull 
has not yet passed out of the students’ ranks. She was 
Dr. Lewis J. (festival director) personal se 
lection, who, wondered at her mar 
vellous voice and its perfect training 

During the season another pupil of professional rank, 
Charlotte L contralto, was in frequent de 
mand for concert engagements. Miss illahan was the 
soloist at one of the Orpheus Club concerts under the di 
rection of Edwin W. 

The season’s glory will culminate in the “Messiah” per 
Asheville N. C., in July, by the 
Vigna’s professional pupils 
Charlotte L, Callahan, 
tenor, and Charles Gallagher, 


Browne’s 
after hearing her, 


Callahan, 


Glover. 


formance to be given at 
following quartet of Mme, 
Dell Kendall Werthner, 
Chilton, 


soprano, 
contralto; Leslie 
basso 

Mme, Vigna announces the following three graduates 
as singers of opera and oratorio: Ethel Irwin, 


Chilton, 


this season 
soprano; Leslie tenor, and Charles Gallagher, 
basso 

Among her pupils now singing in opera, in concert or 
filling prominent positions in churches may be mentioned 
Louise Voigt, Rose Cecilia Shay, Dell Kendall Werthner, 
Antoinette Werner-West, Martha Henry-Timothy, Char 
lotte Callahan, Francis Fisher, Caroline Haynes, Ethel 
Viola Hopkins, Dora Baerlo, Eliza Dorst, Gleen 
Marcus B. Kellerman, Charles Washburn 
Charles Gallagher, Leslie Chilton, Stanley Baughmann, 
Virginia Gottlieb, Monica Sutkamp, and Amanda Maull 

The following public encomiums on Mme. Vigna’s suc 


Irwin, 
Q. Friermood, 


cess will speak for themselves: 

The operatic department under the direction of Tecla Vigna, h 
a glorious exploitation last night in the Odeon, when scenes fr 
grand opera were presented in costume and with stage accessories 
rhe cast was altogether of Miss Vigna's training, and she was re 
sponsible for the success of the entire performance, including ever) 
detail of dramatic action and stage setting. Notable is the fact that 
anything suggestive of amateurish standard had been entirely elir 
inated, and the operatic presentation as a totality would have done 
honor to professionals, and more than this, in many respects the suc 
cessful work of operatic singers on the present day stage might have 
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Talanhone: 2305 J Bedford. 


LIGE MERRITT-COCHRAN, s0rano 


8 East 16th Street, NEW YORK 
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Sixth S¢eson itn New York 


METHOD OF 


MANUEL GARCIA 


From Production to Interpretation Taught 
by His Pupil 


HERMANN KLEIN 


PRIVATE LESSONS DAILY 





Classes of Grouped Voices (Special Terms) 
¢ Twice Weekly 


Studio: 154 West 77th Street NEW YORK 





OSCAR SAENGER 


VOCAL INSTRUCTION 

Teacher ot — {geeghine Jacoby, contralto, the Conried Grand 
Opera Co.; Rappold, Brand Conried Grand Opera 
Co.; Mme. Pm “Anderson, “ rand O Opera, Graz, Austria; 
Mme. de Pasquali, soprano Opera, Italy; Leon R 
basso, Royal Opera House, boom Germany; oseph Baernstein- 
a asso, Grand Opera, Germany; ¥. _ basso. 
Grand sen, Hamburg, Cormane Howard, contralto, 
Grand Opera, Metz, rmany; Lae Leonard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano; 
Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; Grace 
Longley, soprano; Marie Stoddart, soprano; Elizabeth Blamere, so- 
prano; Mil ie Pottgieser, contralto; John Young, tenor; George 
Murphy, tenor; Walden ey, baritone; Irvin Myers, baritone; 
Henri G. Scott, basso. 

Telephone, 3669 Plaza. Studie: Si East 64th Street. New York 
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The Renowned Baritone) “Sa particulars 
Care of Maquay Bank, Florence, Italy 
Teacher of Georg Fergusson, Shanna Cumming, Carl Dufft. 
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HERMANN 0. C. KORTHEUER 
PIANIST 


Recitals and Concerts 
Address for ey 


with Orchestra 
11330 HESSLER ROAD, Cleveland, 0. 


LESLEY MARTIN, sei canto 


Studio: 237 West 52d Street, New York 


Singers:—Suzanne Baker, Sophie Brandt, Cora 
Cross, Pauline Frederick ulia Galvin, Nellie 








Hart, Estelle Ward, Ruth ite, George Bemus 
William Burt, George Gillet, John Hendricks, 
ugene Walton Marshall, a orn O'Hara, Horace 





ht Winfred You other singers 
Weight Wi the ai ft - opera yo church work. 
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suffered by way of comparison in the freshness and buoyancy of the said it, but he has not yet acquired the art of thinking and 
voices. It is an acquisition to think that Cincinnati, by means of . 


an able and gifted woman, who is thoroughly saturated with ope giving lucid expression t is thoughts when on his feet 


ideas, has been able to control « complete an equipment for 


atn 





He has won fame and fortune by means of notes of om 





»peratic school The results spoke for themselves.—Cincinnati | kind; he ought not to allow his reputation ¢ suffer 1 
juirer : " : 
lack of making a tew notes prior to the delivery of hn 
he j t “ riefe ' -h } hel 
The exhibit the seratic artment was in every respect briefest speech Shefheld Independent 
couraging, and ways remarkable. It was evident that t 








ity of Cinc 


r 1 
the country, and it is probable that nowhere else could young ope 





possesses a school of lyric drama unsurpassed 


HERMANN 0. C. KORTHEUVER'S WORK. 
Hermann ©. C. Kortheuer, formerly a pianist and teac! 
of Brooklyn, N. Y., has for a number of years been | ul 


Cleveland, Ohi There he has spent one busy s 


atic aspirants gain the primary training for this beautiful but difficu 


art more adequate! rapidly 





fecla Vigna is thoroug! ly grounded in the best doctrines of t 


y 
I 
ern school of Italian opera, and she has the power to put the 








press of her specia eas upon the minds and hearts of all h ufter another, instructing students from all parts of U 
pupils to a degree v« assed. A Vigna pupil can kx United States in artistic piano playing and in e art 
ognized by a singk ise by a single note Wit! ‘aching the piano according to his system Mr. K 
the work of the ung singer 1 : ed 1 bot > } 
nde I g gers reflected credit up n Purcapecpara, Pa, May 25 ) theuer’s work as a pedagogue has been received witl 
f the pupil and the zeal of the teacher They all possess ’ Met! | | hurel 
7 f ; The new sopram tor the lethodist piscopal Churet t tsiasm by his ever loya tuck s 1 he in stionab 
a one f singul: wer and vibrating resonance, while their ' a2 : ; ; Rage — ’ 
De ; Ss 1 mu } 1 
is f musicianshi; and their enunciation is Broad and Master s Lois Calvert, a Marie Nassau pup ranks today as one i the greatest ving masters of the 
fi average of that most important but usually neglect Daniel Luby, who was presented by Madame Nassau in art of piano playing 
lepartment of the great _ 7 “its rl . ll, 1 | i 
pa great art of v ocaliom 1 very successful song recital at Griffith Hall as peel His keen appreciation na t 2 lerstanding 
Among the vocal teachers of this city no one has acquired so large engaged for next season as solo basso in St. John’s R. ¢ the laws governing the interpretation of music gives 
nd faithfu entel 13 7 - . . . . . - : 
and faiti a ¢ ‘ Tecla Vigna Her fame as a voice choir. his own playing great plasticity of form, and his intensely 


specialist is spreading all over the country Her extraordinary Gt eS 
ba emotl 


onal nature ts always balanced by a masterly intellect 

















»pularity was again demonstrated on March 21, when the assembly , ; : Philadelpt M 
’ ae a . a the rilac ' usic , , : ' Line 
all at Odd Fellows’ Ten * was jammed almost beyond its capacity The graduate mcert t the adeipnia —_ Mr. Kortheuer is owever, not only a skillful pian 
»y those interested in a al recital given by her pupils The \cade my took piace this eve ning, at Musical Fund Ha but he ulso possesses the genius for mparting his ki . 
suggestion was made that for her next event either the attendance Ze & edge to others, with the result that a distinctively new 
be limited or a larger hall be sel here 1i-professional y { j t 
be limi 1 larger ha selected I re was a semi-j fessiona Last eve ning the Metropolitan ( ollege of Music gave 3 f piano playing is been entered por 
and at times professional atmosphere about the recita It would 1 t ; hich it assisted by Fred k | 
. . re at - 1 as assiste« > ‘redct . a | h “hing {; eT } 
ave been difficult to determine the line f demarcation, so mucl annual concer ae waxes we In his teaching M Korthe very ) econde ) 
f genuine musical value and interest was presented The particular Hahn, violinist iS wite Mrs. Kortheuer Lis a ve t ) 
1 " ‘ ‘ ~d 
impression made was that Mme. Vigna possesses the faculty of draw 4 a nd teacher. havi been for eight vear previ . thei 
ing out the human voice to the limit of what it naturally and a . » kin« ill oo; her n 
’ ; , , : On June 4, Mrs. Phillips-Jenkins will give her an arriage a pupil of Mr. Kortheuer 
ording to the rules of art can accomplish. One remarkable voice L ’ 
- concert, at the Garrick Theater \ recital recently given by Mr. Kortheuer hich 
a contralto—was recognized as that of Amanda Maul! A genuine . ae 8 : given rin NV hic ‘ 
“rara avis.” She sang the following grou; “Mignon,” by Liszt = = devoted entirely to Liszt, a n cl plaved th 
“Night’s Wandering,” by Hugo Kaun; “In Autumn,” by Franz, and The Kowalski students gave an operatic recital in Mu certo No. 2. in A Rhaps lie Hongroise,. N ' | 
year by Schubert A = mn of her = rg: al Fund Hall n Thursday evening and the great sonata R minor. brought forth 
whness f the lower tones and it mit nd, besides Za 
8 t al q bes @ << ritic of the Wacht Sas Rice f now 
$s not without dramatic power ch st vroved in Liszt’s “Mig , iia \ ' M oe = BORON 
. ; » +h P pupils yf . 
sed thé Bebsthest aammiees Elizabeth Wils« and Estella Mayer, pupil f I freee whieh the aries a 
Another contralto of good compass wa it of Phoebe Beckr Fitz-Maurice, will give a piano recital in the Fuller Build - , 
. A \ 
sang “The Death f Toar f Arc,” by Bemberg Virginia nv. on Saturday afternoon June t when Mrs. B. Frank 
tthe —" tralt y t treng am eeling ’ : 
Gottlieb, als , ang gth and dramatic feeling Walters, Jr.. and H. Bovee Schermerhorn will sing . ‘ t 
Golgotha,” 1 ( cl nd “The Blind Woman's Song,” frot a _- 
o , = - \ 
Gioconda Haze! Hawkins showed a pure soprano voice in 7 . i 
following group “The Quest by Eleanor Smitl “I Knov Qn Saturday afternoon, May 25, recit was given ; : 
Lovely Garden,” by d’Hardelot ! a cradle song by Victor Ke mipils of the Coml Broad Street Conservatory of Mus ' . 
There was a quality in the soprar voice of Lula Kindelberger, w if 1329-31 South Broad street, of which Gilbert R. Comb , 
t 29-31 ° i t his 
ra “*N ‘ is Gone,” by Graben-Hoffman; “Autumn Gales, 
gave fy Peace is G ne, ) rab 4 iG director. in the chapel of the churecl opposite the cor 
Grieg, and “Love Me If I Live,” by |! t , : , 
: ery feature of ti program \v the renditi 
A coloratura soprar ice i imed by M 1 Suttkam rvatory eat ‘ era buy a Becker's Closing Pupils’ Recital 
voice, too, that has sustaiming qua 4 she showed in the sing t Lullaby i voca solo con po ed by Mr. Comb , = 
‘ « ( t Be y t , 
ing of “With Verdure Clad,” fro The Creation Her other nur Luan B. Frrz-M wick 5 ~ s ' 
f a more brilliant t . bolero from Verdi's “Siciliar ita no 2 
Vespers.” W 1o4t treet, | ' , 
Margaret Boland a brigh xible soprano voice and is Edna Richolson Praised. teenth vear. M Arnold wit 
gifted with interpretat apacity i numbers wer “No To ‘ 
, 0° rss Edna Richolson, the Chicago pianist, played recently at neerity; her ¢ t t 
ment Now,” from Massenet’s “Le ¢ “Stolen Wings,” by Willeby, : . ’ ‘RO Pia | , 
! » e} ' yram . ! { » De ; 
and “The Lark Now Leavy His Watery Nest,” by Heratio Parke: i lecture given by Mr John Henry Hopkins, in Chicago i e¢ program owed g g re 
Stanley Baughman has a well r ied out musical baritone voic nd the Chicago Phoenix, weekly iid of her nterpretation for or » young The ting 
It has both quality and temperament, which was shown in the Straus ’ in botees Si — : a Helen Mitchell, a pupil of Gertrude Potwin, was recall 
num ‘All Souls ) ” 2. the tr t rroup om “Eliland.,’ . « ‘ s p g lara ed b ‘ 4 ee: 
vember, “All Souls’ Day,” and aly pw oe ee h gcnius always lends, and whi ¢ seal of greatness u fter her stirring performance of the Rod neerte 
Von Fielitz fhe ensemble numbers were a duet from Massenet’s 
. , ; , ' ' all work The majesty of her Brahms, the weep and rhyth Mi Arnold number re ane ) 
The King of Lahore,” sung by Margaret Boland and Hazel Haw ; 
‘ f n lerf Ch n ba ‘ 4 < t way if t | tal +} r r { R 
kins; a duet, Ros “La Serenata ing by Miss Suttkamp an } le P ‘ 1 : RB 
. pe * waves of ex site melody, and her Joseffy mibve the tuck ' " : : , 
Mr. Nielen, and a duet for ter and baritone Crucifixus,” b turne I flat Pp. 9 ‘ ‘ | {,ondo 
: . Niel M B ‘ ‘ FE thire und sixths, with ite climaxes f wile ip difficulties, she ' ! ' 
ur sung b iele and taughn cinnati t ve " , ’ 
Fauré, g by M f ghmar t ‘ Wa lee i ia mate chit and Guwless tochok And the “Fs August NOlck« | h Danes No. 1, Se 
juirer ingsnacht’”’! Here, indeed, were all the glories of a ng night Papillon,” op. 43. N Grieg Chant Sat Par 





xquisitely rtrayed 


FOR SALE, FINE VIOLINS, MODERATE PRICES— 


From my private collection I will sell a few fine violins 





The Exuberant Elgar. 





at moderate prices. Address C. F. Bounp, care Union Sir Edward Elgar ts omg in orator. He utters wis Rudolph Ganz Tour Next Season. 
Club, Fifth avenue and Fifty-first street, New York. words and gives voice also to many indiscretions. He is Rudolph Ganz pian 
in eminent man in music, and he owes it to himself that ' ind Lou Charltor 1, o 
WAN TED—Soloists for the four solo parts in “The Mes- he should make no public utterance that has not pre inte St Witte Maine 
siah,” to be sung by over twelve hundred voices in iously committed to paper and wrefully thought 
Seattle, July 9 next; prefer to hear from those of known Then, perhaps, | will deem it advisable to smite . THE COMBS BROAD ST. CONSERVATORY 
reputation whe wil! be in the Western country about ind thigh at pressmen who do their best t mnderstan BS, Director 


: . ea . ; : oe 1329. 31 South Breed Street "puledvione, Pa. Srensh Schoo! : 1712-14 Chestaut Stree 
that time Address Cuartes E. ENGeELHArp, 1009 First his erky ind «contradictory tteranece Doubt ri Affiliated with the University of Pennsylvania 


avenue, Seattle, Wash. knows what he intends to say, and quite certain he ha Women's Dormitories. Year Book, Pree 
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fourth violin con- 





resemblance to Lillian Russell is marked, sang a duet” by 
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Available October, 1907-May, 1908 
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1402 Broadway, New York 
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KUBELIK TOUR, 1905-06 | 


| Luigi von Kunits, Concertmaster of the Pittsburg 




















Studios: 6201 Walnut St., s00 Penn Ave., 
Pittsburg. Pa 


ra Fisch Song Recital in Newark. “Adagio Religioso” from Vieuxtemps’ nce mam St , 
: oy Fisch sopranc, pupil Gf. Eifeit lacie. 6k ee Se Mascagni with G. Giuliani. They are preparing for vaude- 
1 song a ital in W allace Hall, Newark N J The many music lovers in the hall were most demon- ville work very successfully. The second portion of the 
a of let week Miss Fisch saiiaahal 4 strative, and, as a matter to be expected, reserved their program was devoted to modern songs, in which the same 
trained voice, and sang with intelligence and heartiest plaudits for the talented Miss Fisch and her dis- young singers appeared, showing flexible voices, with good 
has entered woon ws no promises a brilliant tinguished teacher, Eifert-Florio. tone production. Madame Seebold insists on this, making 
Her numbers at her concert included the Bemberg beauty of voice the first requisite. 
La Chanson des Baisers,” the jewel song from HELEN VANCE KELLOGG, CHARLOTTE GREENE'S 
= | the Bach-Gounod “Ave Maria.” The soprano PUPIL. HO j EL LA I HAM 
Helen Vance Kellogg, soprano, who is to appear in a 
concert at Hotel Tuileries, Boston, on June 1, is a St. 2th wo apne ph sims ——— gree A ; 
Louis young girl, with a tinge of French blood in her Rooms, One block from ‘aromdway, ons 4 P.M from Fifth Ave 
- hich imparts wee marly iNiz ost accessible location @ chy. in the heart ew Yor 
— — nig sg we voice ve pearly and cag with quiet and ettractive oprreundl 
uality which will make it one the rarest type when 
per nt iceman tae apy et Rpt rgcenlitnepta gos con bge™ H. F. RITCHEY, Manager 
fully developed. She has studied but two seasons with 
Charlotte Greene (Mrs. George Greene), but so closely 
* has she applied herself that she was eagerly sought by 
oe one of the foremost churches in Syracuse, N. Y., where 
she was engaged as soprano soloist. Her aim, however, 
was to continue her studies and pursue oratorio work 
under her Boston teacher, hence her resignation finally 
followed. “She has a voice especially adapted for ora- 
torio,” Mrs. Greene said to a Courter representative, “and 
its purity and flexibility render it equally beautiful for 
general concert work, but I commend her as a remark- 
able oratorio singer when she studies further.” 
Miss Kellogg has all of the prerequisites of a successful 
singer—a beautiful voice, much musical sense, plenty of 
ambition and the personal qualities which win. After her ie fy 
Tuileries appearance she will concertize during the sum 
mer in the Middle West, where she has scores of friends ial (Fre i 
. awaiting her debut. She returns to Boston in the fall for 
further study with Mrs. Greene. ale 0 a= |e pps 
sialic. aon 
i Nellie Hibler’s Work in California. 
~ Los Anceves, Cal., May 21, 1907 
Nellie Hibler, who was formerly located in Buffalo, but 
is now prominent in the musical work of Los Angeles, 
Cal., conducted the recent concert of the Hollywood H t 4 Vi ' i 
y Choral Club, for the benefit of the First Presbyterian oO e Cc or a 
Bry th her gifted master and Signor Oromont, Church. The local press was most complimentary to Mr 
S < F s ‘ntary to J Ss 
from Aida,”’ to the delight of the an , f an . - NEW YORK 
Hibler. Those who assisted included the Fuhrer String an 
, Quartet, W. Elliott Sibertoon, tenor; Otto C. Kunitz oe WAY, Sth AVE., 27th ST. 
t-Floric tributed two splendid arias from : nh ; In the centre of the shopping district. Absolutely fireproof. 
; ; 4 pianist; Pearl Herndon, reader; and Bessie Fuhrer, vio A_ modern, first-class hotel; complete in all its appointments, 
O43 id fron L.’Africaine and li pe oe ae we alaved be Trent <P as furnishings and decorations, entirely new throughout. _Accommo- 
Pa Sida nist 1e accompaniments were played by Irene rien dation for soo guests. 200 rooms. Rates $2.00 up. With bath, $2.50 
I iT iguenots and James Garth. up. Hot and cold water and telephone in every room, cuisine unex- 
2 ) nt gave the prologue from “I Pagliacci” ° celled. Send for Calendar 1907. 
1] § The Masked Ball.” = egies GEO. W. SWEENEY, Proprietor. 
The other artists who assisted Miss Fisch were Flor ee THE VAN BROEKHOVEN 
Helfere t d Master Ritterband, violinist. Louise Montague, manager for Amelie Seebold, pre- => sa Sy; > me egg ggeomrg 
' rhe t ts were sympathetically played by Frank sented a bevy oi young women in a program of operatic N EW Voc AL METHOD 
M Helfere played some Liszt and Chopin music and songs at the studio May 22, showing what fin Quick and permanent artistic results. Noexperimenting. Easy de- 
S _ R es oil of M tel S : \ Ss , hes > lishe »pment of upper and lower range volume, and tone quality. Short 
titterband, a pupil of Mandel Svit, per- things Madame Scebold has accomplished professional and teachers’ summer course. Illustrated pamphlet. 
a hligato fo rise » “Ay lie C as had no othe "ac i > Dr. H Ay ~ of Leipzig, says: “J. Van Broekhoven’s work 
Ss , for M Fisch in the Ave ; Dollie Cox, who has had 10 ther teacher, did Madame .."¢h. Tone Fur eth “ff tan Gone & 
m pieces added “Gypsy Melodies, Seebold much credit Rita Thompson came next, followed striking and new. “itis @ ootewortay progress in the formation 
wr i a . , the vocal registers ” Address J. VAN BROEKHOVEN 
( er Mazurka by Musin, and the by Ethel Post, both singing well. Miss Montague, whose 143 W. 47th Street, New York City 
ES 
Berlin, W. ITALY. 3 SOPRANO 
Link $t. 20 VITTORIO CARPI a «“ 210 W. lereh St. New York 
. : 2 = Phone: 3117 Riverside 
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New music paper for artists Address, 
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| Impostazione una specialita. "Phone 1622 River 
“a Piazza Borromeo 5. Milano. ae E TENOR 
ai G 0. 160 West 106th Street 
PITTSBURG. "PHONE: 1116 RIVER 
C Exclusive Management: HAENSEL & JONES 
é anes ee ——— # S42 Fifth Avenue, New York 
JAMES STEPHEN MARTIN, 
VOICE CULTURE AND ARTISTIC SINGING 
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LLEWELLYN RENWICK 


Ms Organist of the American Church 


(Rue de Berri.) 
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6 Villa Michon (Rue Boissitre), Paris. 


MAISON ERARD 
18, Rue du Mail, PARIS 


Maitre LEONARD BROCHE 


Professor of Singing 
% COMPLETE OPERATIC REPERTOIRE. 
xg Tuesdays, 9-11 A. M., and Satur days, 2-5 P. M. 








/DUFFE 


Management ALBERT B. PATTOU 
26 East 23d Street 
Phone 5739 Gramercy 
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Italian Baritone. Professor of Singing 
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Address: M. PORTEN, 780 8th Avenue 





DELLE SEDIE, Paris, 
Pure Italian Method. Complete course. Stage 
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“lass and single lessons. 
Regular ae — ~~ ai Terms moderate. 
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St. Louis. chorus numbers by school children have aroused more enthusiasm by Percy Lapey, baritone, of whom Buffalo is justly id. George 
Sr. Louis, May 25, 1907. than any other feature Mr. Chapman wishes he had begun this Hamlin, of New York, was greatly ked it grou f songs, 

Pupils of the Strasshermer Conservatories of Music, presented kind of work ten years ago, for he realizes now that it means great most an given in Ge rm s | s and " 
Shakespeare’s comedy, “A Midsummer Night’s Dream,” at the results for the future of music in Maine 4, _— sgn Ly a " ’ me _ moeen's rhe 
South Side Conservatory, Wednesday evening, May 22 (Wagner's Piano recitals were numerous last week. Three were given at the Year's at the Spring ce Seth Clark, conduct f 
birthday). The orchestral musi iol Non Reieniien: wink taniee en Beane Hamilton studios, Mrs J. B. Ayer and Mrs. T. P. Worm the Guido Chorus, was highly com nented Mr. Hamlin praises 
direction of B. Strassberger and R. S$. Poppen EA Breen wood invited parents and friends to their residences for fine pro- the chorus also : 
ters was distributed as follows: Mortals—Theseus, Duke of Athens, grams. The Bangor Piano School pupils played at Andrews Hall, May Howard, with her “Picturesque Song yuartet, will close 
Molel Tayler: Eaens. Sother of Hermic, Withcinian Hilkanboumer: and have issued cards for another recital next Saturday, when the Smead School, of Toled wit B « ert given by her accom 
Lysender, Gertrude Kirkecy: Demetrius, Marie Watkins; Philes pupils of both Miss Garland and Miss Ames will be heard, assisted plished singers 
trate, May Turner; Quince, a carpenter, Catherine Stupp; Bottom by Florence Campbell, contraite ’ ~dovme were shes a Sateue Sp Ce sae ae. Be 
@ weaver, Ella Mertens; Fhite, a bellows mender, Miss Hitkes q Early in this month a song recital was given that introduced to Lafayette Presbyterian ret inde the lirection of Alfred 
baumer; Snout, a tinker, Gillian Richmond; Hermia, Matilde Strass Bangor, Margaret Ayer, of Lincoln, Me. Miss Ayer has 8 — Wooler, M.D., tes a # enon - sie ¢ Moe, Vaqrge © 
berger; Helene, Margaret O’Brien Immortals—Oberon, King of oe eat voice, with a range from B below middle C to high E Bagnall, eon Oe “ Se : aren alla » euch as the 
the Fairies, Ruth Mulvihill; Titania, Queen of the Fairies, Clara Friends called the attention of Sara Peakes to this young fresh Chanson [riste,” by Techaikowsk) " — bet OS the CO 
Niedringhews; Puck, Ruth Koken; A Feiry, Alice Kernen; Pose voice and she kindly offered to give her lessons, the fine results of aside from a terme h 1 18, is Gertrude Lamb, sopran Mrs. Wiil 
blossom, Margaret Egan; Cobweb, Florence Golden; Moth, Ruth which were shown in the admirable manner Miss Ayer sang suc h Tr. Green, contralto; Alf ed W r ten W rT. Wrlie, bass 
Abbett: Ssterdust. Mare Meare selections as Proch’s air and variations, the “Romeo and Juliet Ada Gates, one of the leading contralt : constant demand 

The members of the orchestra were: Irwin Hengelsberg, John welts, and the Besk-Gouned “Ave Maris x ees See we — a no Pine gg eer chun + ys 
hk ‘Was Sekibiin Cima Malton. Yiawtls Wheeenk. Senta ey May Weston and M. H. Andrews, violinists; Roland 1. Sawyer Miss Gates is coaching wit Madame Humphrey, f recital and 
Fred. Demsky, Herman Dischinger, Otto Braune, Joe Fredericks, om; Teen Eee Peemen, epunnguet > ee ae _ aa 2 atl a : 
Andrew Gill, Charles Boersig, L. W. Gerling, Ruth Barnes, Frieda +--+ a pads ~ oe pte “Sa at - Road : a ieamad = ” 
Hoebner, Maud Potter, Loretta Lawman, Florence Niemoeller, Hattie ; : : a ‘ wi, “ae = ocean Bir , ¢ Mrs 
Roettger, and Mrs. B. S. Strassberger at the piano Milwaukee. a a ange" r ong readline = ‘ : an 

The chorus was led by Ella Flammger, first fairy, and Alma ee NE ‘ oar pe Base - od : See a “4 . of ms sala os ’ , 
Bagley, second fairy The singers were: Lillie Schaefer, Elsic nee <ustegs Saacagtite spe: ened range , - — ’ 
Wells, Hazel eine ihe. Biiteeasiche: Clare Seams Chastithe The following named pupils of Mrs. Norman Hoffman, of the nothing to unlearn I first numbe n the program, a sara 
Bischo@, Mrs. J. P. Methudy, Mra. H. Klemme Coralie Hunleth Wisconsin Conservatory of Music, took part in a recital on May bande arranged for four violins, was « ayed by M Scott, as 
E Kuhs Blanche Mepham, Anna Schmitt Ida Stoffre en, Norma se: Bie Grong, Sapeadie Neen, Jem Cove, oom Bout, pa sted Sy the Mines Jeckmen, Friendly end Melstes tuart Crom 
nae ~sed oan oe : dire 5 ceuaae pane > ee a Gay, Johanna Streissguth, Minnie Ruhoff and More Herrick. The ent acquitted himself finely in a concert Bett Townsend, age: 
Kirkpatrick, Ella Nelten Mamie Flynn, Florence Land, Tillie Speck, Sranene number, a trio by Gade, for pane, violin and cello, was ten; Knowlton Mixer, sewen; Margaret Valentine, cight years old 
Lottie Ditmeier, Sophie Neal, Minnie Reitz and Olinda Bollhorst played by Mrs Solomon Eckstein, Henry Winsauer and Frederick played well and intelligent for sich t year The old 

’ . Lochner. Emma Abbott and H. A. Cecil were the assisting vocalists. pupils, Vida Meister, Ma ie Jackman and Mildred Friendly, a 
ot On May 12, the following named pupils of Dr. Sturm, of the doing remarkably good « <, partic a M F ric “ pla { 
‘Ge of Mexico. same conservatory, participated in a concert; Marie La Rock, Anna the “Faust” fantaisie like a ng edition iM i Pow Mrs 
City oF Mexico, May 1907 Hummel, Laura Kalman, Mattie Hermes, Arthur Port, Louise Scott's piano accompaniments wer: . 

The Brussels String Quartet, Franz Schorg, first violin; Hans Mosher and Nora Reinhard These are advanced students, and A testimonial concert was given f t be t of the fa y of 
Daucher, second violin; Paul Miry, viola, and Jacques Gaillard, their numbers were from the works of Beethoven, Brahms, Rubin Karl Hartfeur, a much esteemed t t ft | The 
cello, with J. W. Otto Vose, pianist, are touring Mexico. The first stein, Schubert, Chopin, Scharwenka, Reinecke, Weber, Raff, Tosti ater Orchestra, w! lied very s lenty Unfortunately the widow 
concert took place at the Metropolitan Academy, on May 1:1. It is and Elgar and children were left in straitened — nous rhe ncert 
stated that these artists will remain in the country for three months May 15, pupils of the conservatory y gave aperformance of Robert netted not quite $500. It was wey 1 ceess, f \ rinent 
Louis David, manager for a music house in his city, is directing trowning'’s “Blot on the "Scutcheon,” under the direction of Edith local singers took part tT oO A angerbund a leutonia 
the tour. R. Weil Liederkranz contributed chorus the stra f bers were con 

English speaking amateurs and professionals will soon give per ducted by Carl Hoffmann, director of the last ent ed orga ‘ 
formances of “The Chimes of Normandy” and “The Gondoliers.” tion. Sara Schiebel won much praise f t t 

The Italian Opera Company, at the Orrins Theater, has given some Buffalo. The advanced pupils of Carrie H and, Rochest gave a 
creditable presentations, one of the best being “Aida,” with Sefiorita Rurrato. May 26. 1007 MacDowell recital lust week in the i litor f Central Ps 
Rendetto in the title role, and Sefior Cozentino in the heroic part of The last neert of the Guide Chorus at Convention Hall, on  byterian Church The mg « “ aye x 
Rhadames T. G. Weston Thursday evening, was the best in the history of the organization the Misses Banker, Templetor WW t Adair, Mr: Mu ' f 

———_——_—-——— A program sufficiently varied appealed to all tastes The opening Medina; Misses Drake, Hollister M Holyland was gely 
Eastern Maine. number, “Salterselle’” (Saint-Saéns), reminded one of the perfection strumental in collecting the §$ conte ted by Rochester 
Rawcor, Me., May 16, 1907 of the Vienna Male Chorus, and proved that our choral society sicians for the MacDowell fund > : ‘ f teacher a 

Wiliiam R. Chapman is meeting with success in his personally profited by the example set by the Austrians. The closing number ng charge of the r xc m Livingston lark 

conducted - concert trip _thr ugh Maine In Aroostoc ok County th I Farewell” of the Normans oduced some artistic solo singin v Viecrwta K " 





ry SOPRANO 
wend Concert and Song Recitals 
SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, New York 
CLAUDE MAITLAND, GRIFFETH)<eusTa NTE OCYAY «ee... 
| _ 1402 BROADWAY, NEW YORK 
SMIANO AND HARMONY INSTRUCTION. | _Mera Panu mae a ir ok 
vn) o stinnemeich teleiieem anaemia: SCHOOL VOICE SPECIALIST 
133 CARNEGIE HALL, NEW YORK A X 1213 CARNEGIE HALL 
UST PUBLISHED TT. 
Sth ORGAN SONATA 
by ALEXANDRE GUILMANT 
Send P. O. money order of one dollar to the Composer, and 
a copy will be mailed in return. Address 
THE VIENNA ’CELLO VIRTUOSO 
ALEXANDRE GUILMANT Transcontinental Tour Begins Oct. {, Including the Northwest Pacific Coast 
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Artistic Faculty consisting of SUMM E R 1 ER! l 
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Norwich, Conn. 


Norwicu, Conn., May 1907 
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News From Kurth-Sieber Studios. 


ok nN is oined the Na 
f Singing Mr Sieber 
pen. Early in the autumn 


she will give a concert at the Pouch Mansion, where on Edward Bromberg’s Season. 
f her studios is located. The other studio is connected Edward Bromberg, baritone and teacher, is finishing his 
with the teachers’ residence, 478 Grand avenue. Some of most successful season. His concert engagements were 
Mrs. Sieber’s best professional pupils are on tours, and it many, and his teaching will continue until the end of July 
is for this reason that she has decided to omit her spring Among his most preminent pupils are: Mrs. James H 
concert This teacher does not believe that first year Valentine, soprano soloist of Market Street M. E. Church, 
pupils should be permitted to sing before an audience Paterson, N. J.; Inez Barker, alto of the same choir; Ger 
trude Erff, soprano; Miss Lowenstein, soprano; Edward 
Crabtree, dramatic tenor; Rodney McDonough, basso can- 
Guilmant Organ Compositions. tante; Mr. Williams, only nineteen years of age, a bari 
tone; Mr. Guth, lyric tenor. All these are to be congratu- 


A new edition has been published of Alexandre Guil- ; 
i mitt lated on having a teacher who is so broadly educated, one 


nant’s third sonata, thoroughly revised, fingered and edited vho can sing a8 well as teach. 
by the composer The second movement has been re —— 

written, and will be found still more effective than in the 
former edition Mr. Guilmant has issued an Easter 
anthem, “Alleluia, Christ Is Risen!”, with English text 
idapted by William C. Carl. This anthem will be found 
of wonderful effectiveness and one of the best selections 





for use at the Easter season. It is written for soprano 


and tenor solo, with chorus. The theme is of the period AuMonthly Publication Devoted to Music 
of William the Conqueror, and was composed for a church THE JUNE NUMBER CONTAINS: 
Master and Pupil...WILLIAM SHAKESPEARE 


festival at Rouen, France. Letters to Teachers, with vestions — An- 


Mr. Guilmant has also issued new editions of the SWEFS . 20006 eareseess B. MATHEWS 
‘ ” ; Maurice Ravel’s Piano Music.. EDW ARD B. HILL 
Marche Religieuse,” and several other works in use in The Progressive Music Club sachs sien ells oe 
- » The ei ate % aying : » ant 8 =——i«xy(“$ eee oe oe ee OCTAVIA HUDSON 
this country rhe eighth sonata is having a large sale, and \ LESSON IN’ MUSICAL, COMPOSITION. 
will be found on many recital programs next season. All ....EDMONDSTOUNE DUNCAN 
¢ . . Music at the Jamestown Exposition... 
of these works may be obtained by addressing the com Articies by Karleton Hackett, Lillie G. Hersey 
poser, at 10 Chemin de la Station, Meudon, France. A Jean Urquhardt, Paul Bennett, Albion W. Smal! 
‘ . . lulien Tiersot and others. Special departments fo: 
catalogue (in English) will be forwared on application the Piano, Voice, Organ and Choir, and Lessor 
Club. There are also twenty-four pages of new 


vocal and instrumental music. 
Price 15 cents per copy. 
Subscription price $1.50 per year 


Eleanore de Cisneros’ Concert Tour. OLIVER DITSON COMPANY, Boston 


Eleanore de Cisneros, the young mezzo soprano of the C. BE. DITSON & CO. J. B. DITSON & CO 
’ : New York Philadelphia 
Manhattan Opera House, is to be heard in concert next LYON & HEALY, Chicago 
easou under Loudon Charlton's direction. Order from your home dealer or the above houses 
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v Pi es, Birthmarks Fallen Eyebrows 
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Germany; Berlin and Flottwelistrasse 1 
Cable Address: Mesikwolfi, Be: tia 


Proprietor and Manager of the Philhart 
Concerts, Berlin; the new Subscription Con 
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The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. 


OPERATIC AND DRAMATIC SCHOOL 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or 
ct..stral instruments) SEMINARY: Special training for teachers 

Princij.al Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitzner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner PIANO—Georg Bertram, Theodor Bohl 
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Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei 
demann. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten 


berg, Max Grunberg, &c., &c 
Director. "CELLO—Joseph 


HARP—Franz Poenitz. 
Malkin, Eugen Sandow, & 


ORGAN—Bernhard Irrgang, Royal Music 


c., &e. 
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ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 
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Stank. W. Scmarwenxa, Exvsa vow Grave, Martmua Sresouw, FE. Kotteeac, Evoente Hiesce 
MaatTua Pic«. Kiara Kusxe, Isotpe SCMARWEN KA, Eawa Kier, Viohn Florian 
Zayic, Isaay Barmas, M. vaw Veexw, J. Rotman, G. Zimuremann, J. Horr, W. Deriers. Muze 


Vocal 
Syivia 


ELSA DARLING 
Evisasetm Arnon, 


Scmag wen ka-STRESOW, 
Leowtine ve Aumwna, 


Composition: P. Scmanwenka, R. Rositscusn, E. N.vom Restwiczex, Hvuco Kaus (in English) 
acoves vaw Liga. Organ: Faanz Grewicxe Hustory of Music: Orte Lessmann, De. W 
Gee Letcuanrarrr (in English). 

Catacocug Fass om Arriication. 





Mme. Mania Speer, Maate Biawcx-Perems, Magic Pence, 
Mey exseeac, 


Awtow Sisteamaws, H. B. Pasmoee 
"Celle 


Kieerei, 


Operatic Class: under Dieectos Rosirscurx. 


Purits Recerveo at any Time 





From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 
RITE FO KRMS 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 450 NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music and Dramatic Art n the Middle Weet 
aoe MUSIC. Opera. Modern Languages. 
he fine nd most <« etely equippe } me de iedl fm « 
mts iustraned anleheon sont tres 6 naneneee 
EDGAR M. CAWLEY, Director 
430 North Meridian St. New ‘Phone; 2010. Imdianapolis, Ind. 





< WRITE 
4 Tar 






GRAND CONSERVATORY OF MUSIC 


Special Course to 
Tt here and Prot i i] 
THOROUGH COURSE FOR BEGINAERS, 
Pull term leads te Mus Bach. degree 
DR B. EBERHARD, Pres't 
352 Centeal Park West, Cor. 96th St. (Thirty-second Year) 







“And we will write the MUSIC; ACHIT’ will make you } 
METROPOLITAN MUSIC CO St James Gide Newtek 





Manhattan College of Music 


«© WEST 116TH TREET 
COMPLETE Musica) Education. All branches ander 
Deertrovrmmep Facuuty 
Director LEON M. KRAMER 


BGKER BROS, 


CONSERVATORY 
ST. LOUIS, MO. 


















The CHAS. F. ALBERT 
Violins, Violas, Cellos, Bows and Cases 



















CHAS. F ALBERT 206 South Ninth Street 

, ’ PHILADELPHIA, PA 

Sole Importer of Alberti Violins, Bows and s 

Strings. Sole Manufacturer of the ( 

Albert Patented Specialties and Celebrated PIANIST 

C. & G. Strings ; 

Used and endorsed by all great Artists Teacher of Virgil Method at Virg Piano Schoe 

Send posta! for catalogue 

“econ ste 7 Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St 





Hazelton Brothers 


PIANOS, 
THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


Appesi to the Highest Musical Taste; 


Nos. 66 and 68 University Place, New York 











= THE MUSICAL COURIER 


STEINW AY || MASON & HAMLIN 


GRAND AND UPRIGHT GRAND PIANOS 


Exclusive Mason & Hamlin System 











STEINWAY & SONS are the only manufacturers who make all component parts 
of theiz Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 
of the full metal frames), in their own factories, 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


See Nos, 107, 109 and 111 East 14th Street 


ond Musical mpetitio is tact 
= CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are bey . Competition, and this 


* No. 15 Lower Seymour Street. Portman Square, London, W. is recognized and admitted by the Artistic World. 








EUROPEAN BRANCH FACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN COMPANY, 


~ FINISHING FACTORY: FOURTH AVE., 52d4-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria. BOSTON. 


Long island City, opposite 120th Street, New York City 




















~"KTMBALE® 


CHICAGO, ILL., U. S.A. 








he Worlds Best Piano 





: WMKNABE & CO. 


BALTIMORE WASHINGTON 

















a THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
>. S 0 H M E R in the SOHMER PIANO of today 
: It is built to satisfy the most 
cultivated tastes ::::::iii3: Samescnsere appeal to the most critical musical taste, and are 
EEE receiving more favorable comment today than any other 
The advantage of such a piano # of piano offered to the public. 


appeals at once to the discrimi- 
nating intelligence of the leading 
artists Wareurewvweinxnirrikine 


Seseeeeece 6568 66 £36 'S 


Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING ||/V/ose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 
160 Boylston Street, Boston, Mass. 
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Biumenberg Press, 214-218 William Mtreet, and 18-20 Mose Mtreet, Pew Pork 








